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			Venice International University (VIU) is something unique in the academic world – a consortium of 23 universities and research institutions from all over the world with an autonomous campus on the island of San Servolo, Venice, Italy.

			Universities today must play a strategic role in addressing the new global challenges: sustainable development, climate change, energy, food & water security, urban growth, ageing populations, innovation & technology, global ethics, protection of tangible and intangible cultural heritage.

			VIU’s academic and thematic programs adopt interdisciplinary approaches in an international context, nurturing the ability of students to develop different skills, to work across disciplines, to react with great flexibility with a broad intellectual range.

			The participants in the activities are mainly students of the member universities, although since its foundation in 1995, VIU has increasingly worked to develop and contribute to the research triangle of stakeholders – industry, academia and government – through the thematic programs on Sustainability (TEN), Innovation (TeDIS) and Ageing. Recently, this multi-stakeholder approach has expanded to include citizens and civil society. Their involvement has the potential to enrich research and policy development, offering valuable insights and solutions to address today’s global challenges.

			In the area of Sustainable Development, VIU is active in several important international networks, including Sustainable Development Solutions Network (SDSN), Associazione Italiana per lo Sviluppo Sostenibile (ASviS), UN Global Compact and Global Compact Network Italia Foundation.

			
			


			
			Member Universities of VIU:

			Boston College – USA

			Consiglio Nazionale delle Ricerche – Italy

			Duke University – USA

			European University at St. Petersburg – Russia

			Istituto Nazionale di Astrofisica – Italy

			Korea University – Korea

			KU Leuven – Belgium

			Ludwig Maximilians Universität – Germany

			Sabancı University – Turkey

			Stellenbosch University – South Africa

			Tel Aviv University – Israel

			Tsinghua University – P.R. China

			Università Ca’ Foscari Venezia – Italy

			Università degli Studi di Milano-Bicocca – Italy

			Università degli Studi di Padova – Italy

			Università degli Studi di Roma “Tor Vergata” – Italy

			Università Iuav di Venezia – Italy

			Université de Bordeaux – France

			Université de Lausanne – Switzerland

			University of Exeter – United Kingdom

			University of Ljubljana – Slovenia

			University School for Advanced Studies IUSS Pavia – Italy

			Waseda University – Japan

			
			


			
			The Metropolitan City of Venice is also a member of VIU.

			The Italian Ministry for University Education and Scientific and Technological Research formally recognized the Venice International University consortium as an international center of higher education and research by Ministerial Decree on 23 October 1997.

 	
			
 			Globalization Program
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			Crossing borders

			Educating towards world citizenship

			

			
			Today’s globalized world needs flexible minds, able to move across disciplines, capable of tackling contemporary challenges with innovative humanistic approaches; recognizing the importance of environmental and economic sustainability and natural and cultural heritage; understanding, communicating and working with people from other cultures. VIU’s Globalization Program provides a response in this direction, promoting academic cooperation among partner universities from around the world, through academic programs, internships, seminars, workshops and conferences. In particular, the program provides students with an intense educational experience in Venice, in multicultural contexts, where global and comparative approaches are privileged, integrating the study of human heritage, creativity and imagination with the study of social relations and institutions. The Program draws on the expertise acquired since 1997, by the VIU Joint Semester Program, by the first editions of the VIU Globalization Program and by the VIU Thematic Programs on Sustainability (TEN Program) Innovation (TeDIS Program) and Ageing (Ageing Program).


			Multicultural, International & Interdisciplinary

			The Globalization Program brings together talented, motivated students from the 20 member universities in a truly multicultural, international and interdisciplinary environment. Each semester over 100 students participate in the program as part of their degree in their home university. The interdisciplinary courses are English-taught by professors from the member universities.

			The program provides a powerful learning experience in which students develop their capacity for critical thinking and creative problem solving. Students of the Globalization Program are thus more prepared for graduate study and for careers in new and emerging fields. Students choose from a course offering of 22-25 courses in the following three topic areas:


			



			Core Topics

			Italy: courses that showcase Venetian and Italian life, culture, art and history:

			_ History of Venice

			_ Italian Contemporary History in Films

			_ Art and Architecture in Renaissance Venice

			_ Italian for Foreigners


			


			
			Cultures of the World: courses that examine the cultures of the world; courses that make the most of the intercultural classroom:

			_ Intercultural Communication

			_ Gender Studies

			_ Comparing East and West


			


			
			Global Challenges: courses that address current, global issues, preferably from an interdisciplinary perspective:

			_ Identity, Heritage and Globalization

			_ Globalization, Ethics, Welfare and Human Rights

			_ Global Governance for Peace and Security, Cooperation and Development


			


			
			Specialization Tracks: 3-6 courses will be available in each track and will vary each semester


			



			Economics, Management and Digital Technologies applied to Cultural Heritage

			The aim of this specialization track is to introduce students to concepts such as Natural and Cultural Heritage, both tangible and intangible; to the challenges posed by their management, preservation and development, in relation to development policies and/or citizenship issues. 3-5 courses are typically offered in this track.


			


			
			Science and Society

			The aim is to explore critically the role and impact of science, technology and innovation within society, and conversely how society, politics and culture affect scientific research and innovation. Courses may examine Science as a profession and the role of scientists as stakeholders within society, or may scrutinize the ethics of science, and explore the many relevant societal issues including science and education, science communication and civic engagement; the economics, sociology and anthropology of science; representation of science in literature and the arts; citizen science and open science; responsible research and innovation.


			


			
			History and Memory

			This specialization track is intended to offer opportunities to develop an up-to-date understanding of history, historical research and consciousness, Collective and individual memory and forgetting, with their ethical and political implications, in their micro and macro dimensions.


			


			
			Environmental Management and Sustainable Development

			The aim of this specialization track is to develop awareness of Sustainability concepts and issues, applied to the Environment and the Economy, learning about sustainable practices and management, adopting ethical and cultural approaches. Courses may provide tools of analysis of Environmental changes and of impact valuation (including digital tools), knowledge about policies, law and governance; climate change; sustainable energy; food and water security; corporate social responsibility and industrial ecology; the role of lead firms in fostering environmental innovation; justice and development.


			


			
			Cities and Global Change

			This specialization track focuses on the cities as places where human activities are concentrated, as the chief causes of, and solutions to, anthropogenic global change, providing students with a critical view on the nature of cities and social, economic, political, cultural global change, their interrelation, the way in which cities address problems and opportunities emerging from such change (climate change, transport and mobility, democracy and participation, education, multiculturalism, migration and population trends, tourism, land use, urban poverty) and the tools available for governance of change.


			


			
			Environmental Humanities

			This track aims to capture existing conjunctions across environmental philosophy, environmental history, ecocriticism, cultural geography, cultural anthropology, and political ecology, while also seeking to integrate debates thus far largely shaped by different disciplinary contexts. Environmental Humanities can help to organize humanistic research, to open up new forms of interdisciplinarity, both within the humanities and in collaboration with the social and natural sciences, and to shape public debate and policies on environmental issues.

			
			Academics

			The Globalization Program is a 15-week credit only program. Courses are 40-hours long (except Italian for Foreigners: 56 hours) and recognized for credit by member universities. Attendance is compulsory; a mid-term break allows independent travel in Italy and Europe. Courses have 20-25 students to facilitate group work and student presentations.

			
			Credit recognition

			All Member Universities recognize Globalization Program courses for credit. Each University defines the procedures by which courses are approved and how they can be inserted into a student’s degree program. Request further information about credits by writing to: student-services@univiu.org

			If you encounter difficulties in receiving credits for courses, please contact the Vice Dean for assistance.

			
			Admissions

			Students at the Italian member universities Università Ca’ Foscari Venezia, Università Iuav di Venezia, Università degli Studi di Padova and Università degli Studi di Roma “Tor Vergata” may apply for the program directly with VIU by filling out the pre-registration form on VIU website.

			
			


			
			

			



			Università Ca’ Foscari Venezia:

			Prof. Sara De Vido, sara.devido@unive.it

			Ketti Borille, incoming.mobility@unive.it (Università Ca’ Foscari Venezia – Exchange students only)

			
			



			Università degli Studi di Padova:

			Prof. Cristina Basso, cristina.basso@unipd.it

			Prof. Alessandra Gallerano, alessandra.gallerano@unipd.it

			
			



			Università degli Studi di Roma “Tor Vergata”:

			Prof. Gustavo Piga, gustavo.piga@uniroma2.it

			Prof. Mirabela Salavastru, mirabela.salavastru@uniroma2.it

			
			



			Università Iuav di Venezia:

			Prof. Maria Chiara Tosi, mnrtso@iuav.it


			


			



			Students from all other universities must apply through the relevant office in their home university, as listed below:


			



			

			



			Boston College:

			Students must apply through the BC Office of International Programs.

			Kathryn Wright, wrightgu@bc.edu

			
			



			Duke University:

			Students must apply through the Duke Global Education Office for Undergraduates.

			Mariah Henderson, mariah.henderson@duke.edu

			
			



			European University of St. Petersburg:

			Prof. Natalia Mazur, nmazur@eu.spb.ru

			Olga Makarova, omakarova@eu.spb.ru

			
			



			Korea University:

			Students must apply through the Office of International Affairs.

			Yoo Ra Jun, outeurope@korea.ac.kr

			
			



			KU Leuven:

			Students must apply through the KU Leuven International Office.

			Laura Lenssen, laura.lenssen@kuleuven.be

			
			



			Ludwig Maximilians Universität:

			Students must apply through the LMU International Office.

			Administrative Advisor Philippa Menzel, Philippa.Menzel@verwaltung.uni-muenchen.de

			
			



			Stellenbosch University:

			Students must apply through the Global Education Center.

			Sarah Van der Westhuizen, sarahvdw@sun.ac.za

			
			



			Tel Aviv University:

			Students must apply through the TAU Office of Interacademic Affairs.

			Ofir Ben Ezra, outexchange@tauex.tau.ac.il

			
			



			Tsinghua University:

			Aina Jiang, jiangaina@mail.tsinghua.edu.cn

			
			



			Université de Bordeaux:

			Malika Chazelas, International Mobility Office Manager, malika.chazelas@u-bordeaux.fr

			Anne Blassiau, anne.blassiau@u-bordeaux.fr
			

			
			



			Université de Lausanne:

			Emmanuel Cenuse, emmanuel.cenuse@unil.ch

			
			



			University of Exeter:

			Students must apply through the Global Opportunities Team.

			outbound@exeter.ac.uk

			
			



			University of Ljubljana:

			Students must apply through the Office for International Relations.

			Katja Cerar, Katja.Cerar@uni-lj.si

			
			



			Università degli Studi di Milano-Bicocca:

			Agnese Cofler, agnese.cofler@unimib.it

			
			



			Waseda University:

			Students must apply through the WU Center for International Education.

			cie-europe@list.waseda.jp

			Shiho Hamano, cie-outbound03@list.waseda.jp

			


			Online registration for courses

			If you are currently registered at one of VIU’s member universities and already know which courses you would like to take, you should pre-register and register for courses through on-line forms. Please visit our website: https://www.univiu.org/study/globalization-program/courses

			
			Tuition fees

			Students must be regularly enrolled in their home university and must pay regular tuition fees to their home university. No further fees are paid directly to Venice International University.

			
			Logistics & Accommodation

			Orientation is provided at the beginning of semester, with campus and city tours, information sessions on the courses, on immigration issues, and social activities.

			Accommodation is available on campus on the Island of San Servolo, situated in the Lagoon of Venice just 10 minutes by boat from Piazza San Marco. VIU also assists students in finding accommodation in apartments in Venice.

			
			Co-curricular Activities

			A rich variety of Co-curricular activities further enhances the educational mission of the program, through a plenary workshop, informal opportunities to debate topical issues, guest lectures, social and sporting events, weekly movie screenings, day trips and site-visits to the most important venues and sites of Venice and its hinterland, and locations related to the courses.

			
			Internship
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			VIU provides internship opportunities, mobility and scholarships to students of the member universities who attend the Globalization Program. Following the semester of courses at VIU, selected students are offered internships at research centers, universities, cultural organizations and companies in Italy and abroad.

			Each semester VIU publishes several calls for applications for the Internship and Mobility Program:

			
			


			
			1. Worldwide Mobility

			For students enrolled in any Master’s degree (including Laurea Magistrale) at one of VIU member universities who intend pursuing research for their Master’s thesis in topics related to the Globalization Program; or for advanced undergraduate students who are studying for a 4-year bachelor degree, who intend undertaking a final research thesis/project for credit.

			Successful applicants attend the semester of courses at VIU and compete for scholarships to support research internships abroad.


			



			Destinations include, among others:

			_ Boston College, Chestnut Hill, MA, USA

			_ Duke University, Durham, NC, USA

			_ European University at St. Petersburg, Russia

			_ KU Leuven, Belgium

			_ Ludwig Maximilians Universität, Munich, Germany

			_ University of Bordeaux, France

			_ University of Exeter, United Kingdom

			_ University of Ljubljana, Slovenia

			_ Tel Aviv University, Tel Aviv, Israel

			_ Tsinghua University, Beijing, China

			_ Waseda University, Tokyo, Japan


			


			
			2. Internships in Italy

			For bachelor’s and master’s students, including exchange students at Ca’ Foscari, Iuav, Padova and Tor Vergata who are attending the semester at VIU and who are interested in gaining practical experience and familiarity with working life and organizational dynamics of some of the most important research centers, companies and institutions whose activities are related to Globalization, Cultural Heritage and/or Sustainable Development, in Venice and throughout Italy.


			



			Host institutions include, among others:

			_ Peggy Guggenheim Collection (1st semester call only)

			_ Vela SpA – Events division – Carnival of Venice

			_ City of Venice – International Relations Office

			_ City of Venice – International & European Funded Projects office

			_ Council of Europe – Venice Office

			_ Fondazione Musei Civici

			_ UNESCO – Venice office

			_ Marsilio Editori, publishing company

			_ CNR – Italian National Research Council

			_ We are Here Venice – non-profit association

			_ Iveser – Venetian Institute of History of the Resistance and Contemporary Society

			_ Ocean Space

			
			



			Scholarships are awarded to selected students to contribute to the costs of international travel and accommodation.

			For further information: globalization@univiu.org


			


			
			3. Erasmus+ Mobility for Studies
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			Students of the Italian member universities can apply for Erasmus+ grants (through VIU) for studies at one of VIU’s EU member universities in the EU. Specific calls for application are issued for these opportunities. Priority is given to students who have already attended, or who plan to attend, a semester of courses in the Globalization Program at VIU. Applications are also sought from students wishing to pursue research for a thesis on topics related to Globalization, Cultural Heritage and Sustainable Development. In such cases, VIU will support the candidates in identifying a thesis tutor in the host university.


			


			
			In 2024–25 the following destinations will be available:

			_ European University at St. Petersburg

			_ KU Leuven

			_ Ludwig Maximilians Universität

			_ Université de Bordeaux

			_ University of Ljubljana


			


			
			For more information:

			erasmus@univiu.org

			
			VIULectures
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			The Globalization Program is intended to provide an impetus for original reflection on globalization within an international network that involves researchers, policy-makers, entrepreneurs, cultural institutions and regional institutions of the countries represented at Venice International University. Each semester VIU invites guest speakers to address topical themes at the Opening Ceremonies of the semesters and during the VIULECTURES series.

			
			Intensive Graduate Activities
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			VIU coordinates a series of Intensive Graduate Activities that serve to build and strengthen networks of researchers and professors on areas of common interest within the consortium. The activities may be addressed to students of varying levels, depending on the type of program: PhD Academy; Graduate Seminars, Summer School.

			For an updated list, please visit our website: https://www.univiu.org/index.php > Study

			
			VIU Community

			A virtual network of present and past students and professors is developed through the VIU Community platform: www.viucommunity.org. You can follow VIU on our Participate in the VIU Community via our social networks too:
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			Facebook: “VIU _ Venice International University” @VeniceInternationalUniversity

			https://www.facebook.com/VeniceInternationalUniversity

			
			


			
			[image: X icon]

			X: “VIU Community” @univiu

			https://x.com/univiu

			
			


			
			[image: Instagram icon]

			Instagram:@univiu

			https://www.instagram.com/univiu
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			LinkedIn:

			https://www.linkedin.com/school/veniceinternationaluniversity
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			YouTube: @univiu

			https://www.youtube.com/user/univiu

			
			


			
			[image: Flickr icon]

			Flickr: @UNIVIU

			https://www.flickr.com/photos/univiu

 	
  			VIU Campus
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			Classrooms and offices

			VIU academic and administrative offices are located in the main building near the entrance to the island, where there are also fully equipped classrooms and seminar rooms.

			
			Computer facilities and photocopying

			The VIU Card (available from Front Office) provides access to library, computer and photocopying facilities.

			The PC Room is open to all VIU professors and students, 24 hours a day. PCs are connected to the Internet and have the suite of Microsoft Office programs installed. There are also workstations for laptops and Wi-Fi is available.

			VIU also has a highly advanced Apple Mac Computer Lab for integrating digital technologies in the academic courses. The 3D modeling, visualization, and mapping technologies installed enable students to engage with questions of change over time and dynamic process in urban and rural environments. The programs available include 3D modeling using SketchUp, 3D acquisition using Photogrammetry, interactive mapping with Google Earth, Scalar, and the basics of arcGIS related to Google Earth.

			There are four photocopiers in the VIU main building (Library, zone 6, zone 7).

			
			Housing and dining

			There are residential halls with over 200 places on the island of San Servolo. There are also laundry facilities, a restaurant which is open every day for breakfast and lunch, and a bar.

			
			Libraries and Resources

			The VIU Library catalogue is online at: http://library.univiu.org

			The VIU Library is in the main building and the collection includes reference books, textbooks, dictionaries, reviews, magazines and a collection of DVDs. The Library is open for lending from Monday to Friday (check notice board for hours).

			Course materials are available through VIU e-learning platform: https://elearning.univiu.org, where professors upload materials, resources and assignments for their courses. Access is restricted to registered students.

			VIU students also have access to libraries and facilities in Venice. This guide includes a list of libraries in Venice including opening hours, location and resources available.

			
			Venice

			The location chosen for the program, Venice, offers to non-Venetian students the opportunity of temporarily living in a world heritage city, with a great concentration of art, architecture and history.

			Having been a great merchant city and a political myth, and, at the same time, a capital of humanism and a literary myth, it is the perfect placing for the school and its mission. But it is not only the signs of the past, which make Venice interesting for students and professors. The city is a living machine in a unique setting, based on water, which represents an alternative urban and social concept, embracing several islands in the lagoon, as well as the estuary and the mainland.

			The city offers the possibility of experiencing contemporary challenges of environmental and economic sustainability and the effects of global traveling, providing resources and fieldwork opportunities for various kinds of courses, considering also its role as administrative capital of the most dynamic industrial region of Italy, as the site of one of the most important World Film Festivals and as a growing center of international contemporary arts exhibitions.

			VIU also aims, through its activities and collaborations, to contribute to the cultural and political debate on this extraordinary metropolitan area.

 	
  			Courses

 	
 			Courses List
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			Italy


			History of Venice – F2401

			Luca Pes

			Venice International University

			Course webpage


			


			
			Italian Contemporary History in Films – F2402

			Luca Pes

			Venice International University

			Course webpage


			



			Italian for Foreigners – beginner, intermediate, upper intermediate levels – F2403

			Massimo Brunzin (coordinator)

			Venice International University

			Course webpage


			



			Art and Architecture in Renaissance Venice – F2404

			Cosimo Monteleone

			Università degli Studi di Padova

			Course webpage

			

			Cultures of the World

			Intercultural Communication: Strategies to Build Intercultural Competences using English as a Lingua Franca in a Multilingual Setting – F2405

			Sara Garfield

			Université de Bordeaux

			Course webpage


			


			
			Gender Studies. Growing into/out of Gender Identities: Gender, Age and Romance on Screen – F2406

			Danielle Hipkins

			University of Exeter

			Course webpage


			


			
			Comparing East and West. Japan’s Peacebuilding: Toward the UN and Asian Policies – F2407

			Mitsuru Yamada

			Waseda University

			Course webpage

			

			Global Challenges

			Identity, Heritage and Globalization. Transnational Televisions and their Audiences – F2408

			Danielle Hipkins

			University of Exeter

			Course webpage


			


			
			Globalization, Ethics, Welfare and Human Rights. The Question of Globalization, Ethics and Human Rights in Mediterranean Mobility, Border Policies and Migration – F2409

			Natalie Göltenboth

			Ludwig Maximilians Universität

			Course webpage


			



			Global Governance for Peace and Security, Cooperation and Development. The Asian Peacebuilding from the Viewpoint of International Security Cooperation – F2410

			Mitsuru Yamada

			Waseda University

			Course webpage


			




			Specialization Track: Economics, Management and Digital Technologies Applied to Cultural Heritage

			
			


			
			Cities and Cultural Production – F2411

			Massimiliano Nuccio

			Università Ca’ Foscari Venezia

			Course webpage


			


			
			Print Culture in the Digital Age – F2412

			Kirsten Stirling

			Université de Lausanne

			Course webpage


			



			Extracting Heritage. The Incredible Rise of Marginal Territories in the Venice Lagoon – F2413

			Michela Pace

			Università Iuav di Venezia

			Course webpage


			




			Specialization Track: Science and Society

			
			



			Strategies for Effective Science Communication – F2414

			Sara Garfield

			Université de Bordeaux

			Course webpage


			


			
			Science Communication and Sustainability – F2415

			Alessandra Fornetti & Ilda Mannino

			Venice International University

			Course webpage


			


			
			Physics of Society, Cities and States – F2416

			Klemen Bohinc

			University of Ljubljana

			Course webpage


			


			
			Food Safety and Environmental Sustainable Development in Modern Society – F2417

			Klemen Bohinc

			University of Ljubljana

			Course webpage


			




			Specialization Track: History and Memory

			
			


			
			Films and the Narratives of Empire: Remembering the Past – F2418

			Rob Savage

			Boston College

			Course webpage


			


			
			Between Memory and History, Remembering 1968: Revolt, Art, History and Philosophy – F2419

			Rob Savage

			Boston College

			Course webpage


			


			
			The Venice Biennale between the Legacy of its History and Artistic Memory Practice – An Anthropological Approach – F2420

			Natalie Göltenboth

			Ludwig Maximilians Universität

			Course webpage


			


			
			Shakespeare, Commedia dell’Arte, and Cultural Memory – F2421

			Kirsten Stirling

			Université de Lausanne

			Course webpage


			


			
			Modern and Premodern Gender, Race, and Power across Cultures – F2422

			Kate Driscoll

			Duke University

			Course webpage


			


			
			Venice and the Cartographic Imagination: Past, Present, and Future – F2423

			Kate Driscoll

			Duke University

			Course webpage


			



			Understanding and Analyzing Photography in the Humanities – F2424

			Maria Gourieva

			European University at St. Petersburg

			Course webpage


			


			
			Memory, Identity and Fantasy in Private Photography – F2425

			Maria Gourieva

			European University at St. Petersburg

			Course webpage

	
 			
 			History of Venice – F2401

					
			



			Luca Pes

			Venice International University

			

					
			



			Course description

			Various things make Venice a place of interest: the fact that it was built on waters and marshy lands; the way its inhabitants shaped the Lagoon and managed the environment; the relationship with Byzantium and the East; the way it became the capital of a merchant empire; its role as a center of the printing industry, art production and Humanism; its development into a city of pleasure; the sudden loss of independence; the 19th Century cultural myth of its death; its rebirth with the Risorgimento of Italy; the creation of a new urban order, from the industrial port of Marghera to the beach resort at the Lido; the great social transformation of the 1950s-1970s, which produced a crisis of Greater Venice; the development into a “theme-park”; the way the city still presents an alternative notion of urban space.

			The course covers all of these themes through interactive lectures and wide use of multimedia sources (images, videos, music), attempting to provide a broad introduction to ways to look at the history of this place. Its structure will not be chronological, but thematic. The main focus will be on the relationship between the environmental setting, morphology of the city, social life, political institutions. Students will be exposed to an idea of history as social construction.

			The course will involve site visits (Ghetto, Ducal Palace, Mose and Industrial Port).

			Students are expected to contribute to class, through two short oral presentations, which can take the form of either an article review or research report, and a final research paper, developing themes of personal interest, in agreement with the Professor. Topics can range from Literature to Economics, from Law to Cinema. Past themes have included: Venice and the Fourth Crusade, Venetian Courtesans, Marco Polo, The Bostonians in Venice, Contemporary Arts in Venice, Venice and Mass Tourism, Contemporary Environmental Policies. Students will also be asked to act as discussants after one of the presentations by their peers. 

			In the presentations, group work mixing nationalities will be encouraged. Research papers must include bibliographical references and notes.


			


			
			Assessment

			_ 10% attendance and in-class participation

			_ 10% discussion of one of the oral presentations by peers

			_ 20% first oral presentation in class

			_ 20% second oral presentation in class

			_ 40% written final research paper


			


			
			
			Syllabus


			Part One (Week 1-4)
The Urban Form – A City Built on Water, Machine for Living

			
			1) Venice’s global image, stereotypes and replicas; Venice as a machine for living; history of cisterns; city setting (brackish water and muds); 

			2) ancient legendary narratives of foundation (Attila and 421); 

			3) modern historiographic narratives (Maritime Venice, Rivo Altus, Lombards and Byzantines); 

			4) more recent environmental narratives (arm wrestle between rivers and sea, Eraclea and Metamaucum, invention of the Lagoon); 

			5) building the city (maps, toponyms, songs); 

			6) urban maintenance and preservation (including: the city as work of art in progress)

			

			
			Part Two (Week 5-8)
Venice and Modernity – A City which Lived Violent Industrialization and Extreme “Post-Modern” Processes

			
			1) industrialization, futurism and port Marghera; 

			2) greater Venice, de-industrialization, green tree strategy; 

			3) high tide of 1966 and the rediscovery of the Lagoon; 

			4) sustainable Venice, climate change and MoSE (the mobile dams to protect Venice from the rising sea level); 

			5) privatization and liberalization, “Veniceland”, the tourist boom and its effects, residents’ resistance;

			6) international institutions (Biennale etc.), opportunities of Venice as a cosmopolitan city, capital of handcrafts and contemporary art

			

			
			Part Three (Week 9-12)
Historical Heritage – A Merchant Aristocratic Republic

			
			1) rise of Venetian trade and power (726-1204 the complex relation with Byzantium, from the first acclaimed doge to the fourth crusade); 

			2) expansion (1204-1453 rivalry with Genoese and Ottomans in the Mediterranean, conquest of the Terraferma); 

			3) “decline” (1453-1797 myths and realities, end of expansion in Terraferma, Ottoman take overs in the Mediterranean, Venetian pacifist diplomacy, plagues, conservatism, end of the Republic of Venice); 

			4) political system, carnival in Ancient Venice; 

			5) welfare, Church/State relations; 

			6) death and risorgimento of Venice (French, Austrian dominations, 1848 revolution)

			

			


			



			
			Bibliography

			
			Giorgio Gianighian and Paola Pavanini, Venice: The Basics, Gambier Keller 2010 (80 pages). Introduction to urban Venice as a built environment by two Venetian architectural historians (Gianighian was professor of restoration at IUAV and at Shanghai Jiao Tong University and taught a course on UNESCO World Heritage Sites at VIU for several years).

			Gherardo Ortalli and Giovanni Scarabello, A Short History of Venice, Pacini Editore 1999 (126 pages). The best very brief and reliable chronological synthesis of Venice as a city-State and power, widely available, by two scholars of Ca' Foscari University.

			Joanne M. Ferraro, Venice. History of the Floating City, Cambridge University Press 2012 (214 pages). More recent overview of the History of Venice as a city and a State, assuming postmodern approaches: the construction and evolution of identities; the multiculturalism of material life; social hierarchy; and gender as a cultural construction – by an American Historian.

			Elisabeth Crouzet Pavan, Venice Triumphant: The Horizons of a Myth, The Johns Hopkins University Press 2005. Top French scholar on Medieval Venice deconstructs myths and tells the history of the city and the Republic before 1797, paying attention also to urban daily life and the relationship to water: excellent book.

			Frederic Lane, Venice. A Maritime Republic, The Johns Hopkins University Press 1973. The classic textbook on the History of Venice, which keeps being reprinted. Lane has been the most outstanding US economic and social historian on Venice (esp. Renaissance): very reliable and clear.

			Margaret Plant, Venice. Fragile City 1797-1997, Yale University Press 2003 (424 pages). This illustrated book encompasses politics, culture and architecture of the city after the fall of the Republic, using also Italian scholarly research. The author is Professor Emeritus in Art History in Melbourne, Australia.

			Richard Bosworth, Italian Venice. A History, Yale University Press, New Haven and London 2014 (329 pages). The history of Venice from the annexation to the present, told by an Australian political historian (famous for his works on Italian Fascism) from the University of Oxford. A more recent book, which roots narrative in visible elements of the urban environment (monuments, buildings, places), aware of Italian Historiographical works.

			Piero Bevilacqua, Venice and the Water: A Model for Our Planet, Polar Bear & Co. 2009 (126 pages). Quick overview of the environmental practices in the history of the city, which anticipated contemporary “sustainability” and are assumed by the author as positive examples to address today’s global challenges. Bevilacqua is an Italian Social and Environmental Historian.

			We Are Here Venice (WAHV), Whose City is it Anyway?, WAHV 2020 (43 pages). Rigorous analysis of the present situation of Venice in terms of Housing, Employment and Services under the pressure of overtourism. WAHV is a Third Sector Organisation (TSO), dedicated to the conservation of Venice as a living city, founded in 2015. The text is available here.

			

 	
			
 			Italian Contemporary History in Films – F2402

					
			



			Luca Pes

			Venice International University

			

					
			



			Course description


			The course introduces to modern Italian politics, society, and culture in a historical and comparative perspective – while exposing students to classics of Italian cinema. Discussions, lectures and presentations will revolve around eleven Italian fiction movies: Il Gattopardo (1963) by Luchino Visconti (based on Giuseppe Tomasi di Lampedusa), Amarcord (1973) by Federico Fellini, Il Conformista (1970) by Bernardo Bertolucci (based on Alberto Moravia), Vincere (2009) by Marco Bellocchio, La Notte di San Lorenzo (1982) by Paolo e Vittorio Taviani, La Pelle (1981) by Liliana Cavani (based on Curzio Malaparte), Don Camillo (1952) by Julien Duvivier (based on Giovanni Guareschi), Mimì metallurgico ferito nell’onore (1972) by Lina Wertmueller, Tano da morire (1997) by Roberta Torre, Il Caimano (2006) by Nanni Moretti and Loro (2018) by Paolo Sorrentino.

			The idea is that films can be useful as a starting point for historical discourses, as documents of the time in which they were made, as historiographical texts on the period in which they are set and as historical agents, as they can be constantly reinterpreted and can influence culture in different successive moments. They can also be useful because they talk about individuals, daily life, family and personal relations; they involve a “mise-en-scene” which makes history much closer to life and oblige to discuss events and phenomena also at a micro level, bringing in themes related to gender, family, and collective psychology.

			The period covered by the course spans from 1796 to 2023, i.e. from the process of Nation-Building to the Present. Like Germany and unlike Spain, Italy is a new nation-state. The beginning of the process of unification can be traced back to the Napoleonic Age, which saw the diffusion of ideals of Liberalism, Democracy and Nationalism. The foundation of the new Kingdom (1861) was followed by attempts to forge a common identity in the context of a liberal but conservative State, which set the basis of the first industrialization. After the Great War, the peninsula saw the rise of the first Fascist Regime in Europe, as a result of an alliance between Mussolini, the Monarchy and the Catholic Church. The military defeat and the 1943-45 Civil War, paved the way for a Republic, characterized by a blocked political system with the Catholic Party in power and the largest Communist Party in the West on the opposition. In 1992-94 judges’ investigation and arrests of corrupt politicians contributed to a revolution in the party system, which founded the present political landscape. The course shall also deal with issues like: Church-State relations and the influence of Catholicism, origins and development of the Mafia, North-South divide, social transformations, emigration, and immigration, 1968 movements, economic miracle and development of the Made in Italy, controversies over Berlusconi. The general focus will be on the relationship between politics and society.

			Students are expected to contribute to class, discussing all movies, coordinating discussion of one, doing an oral presentation and writing a research paper, developing themes of personal interest, in agreement with the Professor. Research papers must include bibliographical references and footnotes.


			


			
			Assessment

			_ 10% attendance

			_ 20% participation in film discussion

			_ 20% contribution leading the conversation

			_ 20% oral presentation in class

			_ 30% written final research paper


			


			
			
			Syllabus

			
			The course will be divided into six units:


			


			
			1) The Unification and its aftermath 1796-1871 / Il Gattopardo (weeks 1-2)

			2) The Fascist Regime 1922-1939 / Amarcord, Il Conformista, Vincere (weeks 3-5)

			3) Fascism, War, Resistance, Liberation 1939-1945 / La Notte di San Lorenzo, La Pelle (weeks 5-7)

			4) Postwar and Cold War 1946-1952 / Don Camillo (weeks 7-8)

			5) Economic Miracle, Mafia, 1968 and the 1970s / Mimì metallurgico ferito nell’onore, Tano da morire (weeks 9-10)

			6) Postfordism and crisis of democracy 1980-2013 / Il Caimano, Loro (weeks 11-12)

			

			

			
			



			
			Bibliography

			
			Note: all books are available in the VIU Library.


			


			
			Cinema and History (methodology)

			Pierre Sorlin, The Film in History: Restaging the Past, Noble Books, Totowa 1980.


			


			
			Italian Cinema (quick reference for all movies, like a dictionary)

			Peter E. Bondanella, A History of Italian Cinema, Continuum, New York 2009.


			


			
			Italian Cinema (themes, with reference to some of the movies)

			Giacomo Lichtner, Fascism in Italian Cinema Since 1945: The Politics and Aesthetics of Memory, Victoria University of Wellington, Palgrave Macmillan, Basingstoke 2013.

			Vincent F. Rocchio, Cinema of Anxiety: A Psychoanalysis of Italian Neorealism, University of Texas Press, Austin 1999.

			Angelo Restivo, The Cinema of Economic Miracles: Visuality and Modernization in the Italian Art Film, Duke University Press, Durham 2002.

			Jacqueline Reich, Beyond the Latin Lover: Marcello Mastroianni, Masculinity, and Italian Cinema, Indiana University Press, Bloomington 2004.

			Marga Cottino Jones, Women, Desire, and Power in Italian Cinema, Palgrave MacMillan, New York 2010.


			


			
			Italian History and Culture (books with useful material for context of all the movies)

			David Forgacs and Robert Lumley (eds.), Italian Cultural Studies: An Introduction, Oxford University Press, Oxford-New York 1996.

			George Holmes (ed.), The Illustrated Oxford History of Italy, Oxford University Press, Oxford-New York 1997.


			


			
			Other readings will be suggested in class, depending on the interest of participants.

			

 	
			
 			Italian for Foreigners – beginner, intermediate, upper intermediate levels – F2403

			
			Massimo Brunzin (coordinator)

			Venice International University

			

						
			
			Quick links


			
			
					Beginner level
					Intermediate level
					Upper Intermediate level
				
			

			

			

			
			



			Beginner level

			(A1 level of the Common European Framework of Reference for Languages)


			



			This course is addressed to beginner students who have no knowledge of the Italian language. Although reading and writing will be important, significant emphasis in class will be placed on speaking and listening. Group work and role-play are used extensively to develop these skills. The course is conducted in Italian from the first day. Homework will be corrected during class time which will allow the students to self correct and understand why a specific grammar point works the way it does. At the end of the course, students will be able to communicate in most everyday situations, using basic vocabulary and grammar.

			
			


			
			Hours: 56

			Class Schedule: Monday, Tuesday, Wednesday and Thursday 9.00-10.30 or 11.00-12.30.

			
			



			Assessment

			The students will be expected to come to all classes prepared to actively participate in oral and written work. Attendance is absolutely mandatory for this class. Absences will lower the final grade.

			_ 30% Class performance (participation and attendance). Classes will involve much student-student and student-instructor interaction in open-ended conversations. The quality of interaction will have a significant effect on the course grade.

			_ 20% Homework (10 pieces of homework, written) Effort and enthusiasm will count as much as accuracy in preparation.

			_ 20% Mid-term exam (written).

			_ 20% Final exam (oral, final paper presentation).

			_ 10% Final working paper – written in class, students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students).


			


			
			
			Syllabus

			Grammar

			_ Definitive and indefinite articles

			_ Simple present tense (regular verbs, three conjugations –are –ere –ire)

			_ Irregular verbs: essere, avere, andare, fare, bere, rimanere, venire, uscire

			_ Verbs Dovere (to have to, must) Potere (can, to be able to) Volere (to want)

			_ Use of ci (there)

			_ Simple past (perfect tense)

			_ Possessive adjectives and pronouns

			_ Use of the verb Piacere (to like)

			_ Reflexive pronouns

			_ Introduction to direct object pronouns

			_ Use of the simple prepositions and prepositions with article

			_ Imperative

			_ Conjunctions e (and) ma (but) mentre (while) quando (when) perché (why, because)

			
			


			
			Communicative areas

			_ Identification: name, nationality..., introducing oneself, personal habits

			_ Asking and answering information

			_ Offering something, inviting someone, accepting, refusing

			_ Situations: in class, at the bar, at the station, at the restaurant, in a store, a language school, in a hotel

			_ Talking about family, describing people and items, telling a brief story in the past tense

			_ Asking for explanations about words or linguistic questions

			_ Expressing preferences

			_ Expressing pleasure and displeasure

			
			


			
			Oral comprehension

			_ Dialogues

			_ Messages (listening to a message on an answering machine, to the radio)

			_ Interviews (radio, TV)

			_ Video (movies, TV)

			_ Advertisements

			_ Songs

			
			


			
			Written comprehension

			_ Timetables

			_ Menu

			_ Memorandum

			_ Post cards and letters to friends

			_ Diary

			_ Recipes

			_ Short biographies

			_ Short announcements

			_ Advertisements

			_ Comics

			_ Short instructions

			_ Catalogues

			_ Fieldtrip schedules or cultural programs

			
			


			
			Oral expression and vocabulary

			Readings concerning:

			_ Studying and learning a foreign language

			_ Everyday life situations

			_ Cities and means of transportation

			_ Space, forms, dimensions, quantity

			_ Time

			
			


			
			Written expression

			_ Filling in an enrolment form

			_ Writing a message

			_ Writing a post card

			_ Writing a diary page

			_ Writing an informal letter

			

			
			


			
			Reading

			Textbook:

			Workbook of Istituto Venezia 2 (selection of authentic teaching materials and selected teaching materials from textbooks such as Espresso, Chiaro, Domani).

			
			


			


			
			Intermediate level

			(B1 level of the Common European Framework of Reference for Languages)


			



			This course is a continuation of ‘Italian Beginners’. Students will begin the course by reviewing material from the previous course. This language course is designed so that students can practice their grammar skills and increase their ability to understand, speak, read and write Italian, while emphasizing the development of reading comprehension. It includes an introduction to new grammar skills, with continued vocabulary study, conversational practice, short composition, cultural and literary readings and some work with video. Group work and role-play are used extensively to develop these skills. The course is conducted in Italian from the first day. Homework will be corrected during class time which will allow the students to self-correct and understand why a specific grammar point works the way it does.

			During classes, students will produce some written documentation concerning their own experience in Venice as a foreign student. Students can ask their teacher for any extra materials they may need to further personalize their program, or to review grammar skills.


			


			
			Hours: 56

			Class Schedule: Monday, Tuesday, Wednesday and Thursday 9.00-10.30 or 11.00-12.30.

			
			


			
			Assessment

			The students will be expected to come to all classes prepared to actively participate in oral and written work. Attendance is absolutely mandatory for this class. Absences will lower the final grade.

			_ 30% Class performance (participation and attendance). Class will involve much student-student and student-instructor interaction in open-ended conversations. The quality of interaction will have a significant effect on the course grade.

			_ 20% Homework (10 pieces of homework, written) Effort and enthusiasm will count as much as accuracy in preparation.

			_ 20% Mid-term exam (written).

			_ 20% Final exam (oral, final paper presentation).

			_ 10% Final working paper – written in class: students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students).


			


			
			
			Syllabus

			Grammar

			_ Review of simple present tense (regular and irregular)

			_ Review of simple past

			_ Review of simple future tense

			_ Reflexive verbs

			_ Use of the partitive ne

			_ Imperfect past tense

			_ Simple past (perfect tense) and imperfect used together

			_ Agreement of the direct pronouns with the perfect tense

			_ Formal/informal use of the imperative

			_ Stare + gerundio: present continuous

			_ Introduction to subjunctive (present)

			_ Si impersonale

			_ Pronouns

			_ Use of ci

			_ Relative pronouns

			_ Introduction to conditional (present)

			
			


			
			Communicative areas

			_ Telling stories and events in the past

			_ Describing weather

			_ Giving and asking for advice or instructions

			_ Describing situations, places and people

			_ Making a phone call

			_ Organizing a trip

			_ Asking permission

			_ Giving an opinion

			_ Making projects for the future

			_ Apologizing

			_ Making a proposal and inviting

			_ Accepting and refusing

			_ Complaining

			
			


			
			Oral comprehension

			_ Dialogues

			_ Weather report

			_ Songs

			_ Phone calls

			_ Videos

			_ Advertisements

			
			


			
			Written comprehension

			_ Writing a letter to a friend or a relative

			_ Instructions

			_ Warnings and messages

			_ Invitations

			_ Announcements

			_ Stories

			_ Short literature passages

			_ Tourist information

			_ Horoscopes

			_ Short newspaper articles

			_ How to write a letter of complaint

			
			


			
			Oral expression and vocabulary

			_ Face-to-face conversation

			_ Instructions

			_ Descriptions

			_ Stories

			_ Phone calls

			_ Role play

			
			


			
			Written expression

			_ Post cards

			_ Informal letters

			_ Diary pages

			_ Stories

			

			
			


			
			Tutoring

			Students can ask their teacher for any extra assistance they may need to personalize their program further or to review specific grammar points.

			
			


			
			Reading

			Textbook:

			Workbook of Istituto Venezia 2 (selection of authentic teaching materials and selected teaching materials from textbooks such as Espresso, Chiaro, Domani).

			
			


			


			

			Upper Intermediate level

			(B2 level of the Common European Framework of Reference for Languages)

			
			


			
			This course is composed of classes dedicated to further developing such skills as: formulating opinions; making judgments and suggestions, in oral and written form, on selected issues presented in the reading material; narrating in oral and written form using different verbal tenses and modes; reading, comprehending and analysing newspaper, magazine articles and movie sequences.

			Students will begin the course by reviewing material from the previous courses.

			This language course will allow students to reinforce their grammar skills and increase their ability to understand, speak, read and write Italian, while emphasizing the development of reading comprehension. It includes an introduction to new grammar skills, with continued vocabulary study, conversational practice, short composition, cultural and literary readings and some work with video. Group work and role-play are used extensively to develop these skills. The course is conducted in Italian from the first day. Homework will be corrected during class time which will allow the students to self-correct and understand why a specific grammar point works the way it does. During classes, students will produce some written documents concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students). Students can ask their teacher for any extra materials they may need to further personalize their program, or to review grammar skills.


			


			
			Hours: 56

			Class Schedule: Monday, Tuesday, Wednesday and Thursday 9.00-10.30 or 11.00-12.30.

			
			


			
			Assessment

			The students will be expected to come to all classes prepared to actively participate in oral and written work. Attendance is absolutely mandatory for this class. Absences will lower the final grade.

			_ 30% Class performance (participation and attendance). Classes will involve much student-student and student-instructor interaction in more open-ended conversation. The quality of interaction will have a significant effect on the course grade.

			_ 20% Homework (written) Effort and enthusiasm will count as much as accuracy in preparation.

			_ 20% Mid-term exam (written).

			_ 20% Final exam (oral, final paper presentation).

			_ 10% Final working paper – written in class: students will produce some written documentation concerning their own experience in Venice as a foreign student (e.g. short Venice guide for foreign students).


			


			
			
			Syllabus

			Grammar

			Review of:

			_ Simple present tense (regular and irregular)

			_ Simple past

			_ Simple future tense

			_ Reflexive verbs

			_ Use of the partitive ne

			_ Imperfect past tense

			_ Simple past (perfect tense) and imperfect used together

			_ Agreement of the direct pronouns with the perfect tense

			_ Formal/informal use of the imperative

			_ Stare+gerundio: present continuous

			_ Introduction to subjunctive (present)

			_ Si impersonale

			_ Pronouns

			_ Use of ci

			_ Relative pronouns (che, chi)

			_ Introduction to conditional (present)

			
			



			Introduction to:

			_ relative pronouns (cui)

			_ subjunctive (present, past)

			_ conditional (present, past)

			_ impersonal (si impersonale con verbi riflessivi)

			_ conditional clause (primo e secondo tipo)

			_ in-depth examination of prepositions

			
			


			
			Communicative areas

			_ Formulating opinions

			_ Making judgments and suggestions, in oral and written form, on selected issues presented in the reading material

			_ Narrating in oral and written form using different verbal tenses and modes

			_ Reading, comprehending and analysing newspaper, magazine articles and movie sequences

			
			


			
			Oral comprehension

			_ Dialogues

			_ Songs

			_ Videos and movies sequences

			_ Advertisements

			
			


			
			Written comprehension

			_ Writing formal and informal letters

			_ Instructions

			_ Warnings and messages

			_ Announcements

			_ Narrative passages

			_ Newspaper and magazine articles

			
			


			
			Oral expression and vocabulary

			_ Face-to-face conversation

			_ Instructions

			_ Descriptions

			_ Tales

			_ Role play

			
			


			
			Written expression

			Formal and informal letters

			_ Diary pages

			_ Tales

				_ Summarizing a narrative text

			

			
			


			
			Tutoring

			Students can ask their teacher for any extra assistance they may need to personalize their program further or to review specific grammar points.

			
			


			
			Reading

			Textbook:

			Workbook of Istituto Venezia 2 (selection of authentic teaching materials and selected teaching materials from textbooks such as Espresso, Chiaro, Domani, Un giorno in Italia and Magari).

			
			
 	
			
 			Art and Architecture in Renaissance Venice – F2404

					
			



			Cosimo Monteleone

			Università degli Studi di Padova

			


			


			
			Course description

			After the early works of Florentine painters, Venice became the place of privilege for practical experimentation and the theoretical diffusion of linear perspective. The passing of the baton from Florence to Venice occurred when Luca Pacioli published the Summa (1494) and the De divina proportione (1509), which disseminated the contents of the works of Piero della Francesca, in particular the De prospectiva pingendi. Indeed, it is precisely at the turn of the new century that interest in the theory of perspective and Platonic and Archimedean polyhedra began to grow in the lagoon; it is therefore not surprising that, among the painters’ tutors there were also mathematicians such as Girolamo Malatini, who was master of perspective of Giovanni and Gentile Bellini as well as of Vittore Carpaccio.

			In works such as Venetie MD by Jacopo de’ Barbari, the Procession in St. Mark’s Square by Gentile Bellini, and the Legend of Saint Ursula by Carpaccio, the city, represented in perspective, coincides with the painted scene while architecture plays the role of co-protagonist together with man. Over time, the illusory architecture conquered the private palaces (Paolo Veronese, villa Barbaro in Maser), the public and religious spaces (Cristoforo and Stefano Rosa, vestibule of the Biblioteca Nazionale Marciana and ceiling of the church of Santa Maria dell’Orto) and the first permanent theaters (Andrea Palladio and Vincenzo Scamozzi, the Olimpico in Vicenza). In this context, Venetian publishing houses were complicit in the freeing of architecture as a new ‘subject’ of artistic representation, printing the treatises dedicated to perspective. Although brief and confused, a first examination of the perspective theory and its application in theatrical scenes appeared in Venice with the Secondo Libro dell’Architettura by Sebastiano Serlio (1545), but the first complete and geometrically correct work was La pratica della perspettiva by Daniele Barbaro (1568). The Venetian nobleman, author of the most important Italian translation of Vitruvius’s De Architectura, was also a patron of Palladio, Alessandro Vittoria and Veronese. Indeed, he addressed his treatise on perspective to painters, sculptors and architects, providing descriptions of machinery to facilitate perspective drawing and organizing the discussion around a series of exercises dedicated to Platonic and Archimedean polyhedra. For the drafting of his treatise Barbaro confessed to having studied with Giovanni Zamberti, another Venetian mathematician influenced by Luca Pacioli. The circle thus closes. This course offers an unusual reading of Venetian art, linking perspective, mathematics, publishing, painting and architecture. Its purpose is to examine in depth all the possible cultural nuances that are hidden behind a work of art. For this reason, the course investigates Venetian culture, transversally embracing science and art but also philosophy, theatrical scenes and literature. Renaissance Venice can be considered the cultural engine of Europe since its publishing houses reached every part of the known world. Hinging on the history of representation, this course aims to develop a critical method for interpreting the history of art and architecture more widely, contextualizing Venice in the Italian and European cultural landscape.

			
			


			
			Learning outcomes

			This course will stimulate student’s curiosity and ability to observe, read and think critically about artistic pieces of art. This will be made possible through the conscious use of historiographical and iconographic sources, web resources, a bibliography, and contemporary criticism. In particular:

			1. Students will develop their awareness and understanding of the Renaissance Venice cultural world through an in-depth study of original documents, critical essays and direct observation of the art and architectural works. They will enhance their skills of visual analysis and foster their visual literacy.

			2. By strengthening their knowledge of Renaissance Venice’s cultural contest (analysis of scientific treatises, the idea that the world was mathematically organized, the problem of proportion in architecture and vision, the social repercussion of the use of perspective for painters, the rebirth of ancient theatrical literature and scenes), students will be better able to critically understand the representation of architecture in works of art. This course instills the principle that the ‘meaning’ of a work of art depends as much on the knowledge of the viewer as the intentions of an artist or a patron. Students come to understand that a works of art offer information not necessarily communicated by other types of historical evidence.

			3. Students will be introduced to a wide array of materials and methods. These will include traditional and historical practices as well as digital analysis of the works of art. They will discover that painted architecture is only apparently visually correct because painters deform and scale architectures like the backdrops of a theatrical set, to make it plausible to the eye of the observer. These operations are necessary because vision does not coincide with geometric perspective, but it is also a matter of mental correction.

			4. This course offers a broad understanding of the interactions among mathematics, art and architecture across Renaissance Venice culture, through real examples of art and architectural works. In showing how a work of art reflects the cultural values of the society from which it arose, this course is intended not only for art and architectural history students but it is also addressed to all the students interested in knowing the cultural and artistic Renaissance heritage left to the world by Venice, the city they have chosen for studying.

			5. This course transfers instruments for a more scientific approach, observation and reading of the work of art and architecture, which facilitate students’ learning by promoting critical thinking and observing. Abandoning a traditional didactic model, essentially notional, we can identify paths that allow students to become more effective in learning lessons related to art and architecture. This course can serve as a point of departure for research and to some extent can provide a scheme to follow.

			
			


			
			Teaching methods

			This is a course that surveys the historical factors which made Venice such a receptive setting for the patronage and cultivation of intellectual and artistic ideas during the Renaissance. A constellation of mathematicians (Luca Pacioli, Bartolomeo and Giovanni Zamberti, Girolamo Malatini), humanists and patrons (Pietro Bembo, Ermolao and Daniele Barbaro, Pietro Aretino, Andrea Gritti), artists (Jacopo de’ Barbari, Giovanni and Gentile Bellini, Vittore Carpaccio, Paolo Veronese, Jacopo Tintoretto, Cristoforo and Stefano Rosa, Albrecht Dürer, Giorgio Vasari), and architects (Andrea Palladio, Jacopo Sansovino, Sebastiano Serlio) prepared the ground for making architecture and its perspectival representation powerful means of communication.


			


			
			The topics that will be covered in the course comprise four large areas:

			_ Overview of the cultural background in Renaissance Venice;

			_ From the theory of perspective to the representation of architecture;

			_ Architecture, painting and theatrical scenes;

			_ Analysis of Renaissance Venice works of art.

			
			


			
			During lessons, slides will be shown to introduce the students to the areas of the course listed above. Lectures will be complemented by visits to Venice, museums, art galleries, churches and palaces.

			Moreover, international experts and scholars will be invited to present specific topics of the course. The traditional approach of lecture is intended to be implemented by students by collaborative interaction. The goal is not only to impart information but also to develop cognitive skills and to enhance research attitudes of students, following a simple motto: “The one who does the work does the learning”. So, during lessons questioning techniques will be applied to encourage higher-order thinking skills. Part of each lesson will be dedicated to the presentation of the didactic materials assigned for personal study. The students will be invited to comment in class on the contents of the didactic material. To keep student’s curiosity high, the last part of each lesson will introduce the topic of the next one, discussing about what they expect to hear. Since from the beginning of the course the students will be divided in work groups to mix nationalities and individual acquaintances, every group must investigate a topic independently for preparing a brief introductory presentation of it. This group presentation will be performed before the official lecture. This activity will be used to verify, along the way, how students’ aptitudes for research improve and the students can compare their work with the expert’s in-depth themes in order to verify coincidences or gaps with their works.

			
			


			
			Assessment

			The students’ learning status will be evaluated with two short individual exercises during the course, in the form of seminars, each counting for 20% of the final grade (20%+20%=40%). One group presentation of one topic will count for 20% (20%+20%+20%=60%), remaining 40% will be given according to the results of the final exam, which will consist of a discussion about the themes developed during the course.

			_ 20% group presentation

			_ 20% 1st individual exercise

			_ 20% 2nd individual exercise

			_ 40% Final discussion

			
			


			
			
			Bibliography

			J. Berzal de Dios, Visual Experiences in Cinquecento Theatrical Spaces, Toronto, University of Toronto Press, 2019.

			M. D’Evelyn, Venice and Vitruvius: Reading Venice with Daniele Barbaro and Andrea Palladio, New Haven-London, Yale University Press, 2012.

			J.V. Field, The Invention of Infinity: Mathematics and Art in the Renaissance, Oxford, Oxford University Press, 1977.

			C. Monteleone, K. Williams, Daniele Barbaro’s Perspective of 1568, Cham, Birkhauser, 2021.

			P.L. Rose, The Italian Renaissance of Mathematics: Studies on Humanists and Mathematicians from Petrarch to Galileo, Ginevra, Droz, 1975.

			M. Tafuri, Venice and the Renaissance, Cambridge, The MIT Press, 1995. Suggested readings on artists and specific topics.

			J. Ackerman, Palladio, Harmondsworth, Penguin Books, 1966.

			J. Ackerman, “Leonardo’s Eye”, in Journal of the Warburg and Courtauld Institutes, 41, 1978, pp. 108-146.

			K. Andersen, The Geometry of an Art: The History of the Mathematical Theory of Perspective from Alberti to Monge, New York, Springer, 2007.

			L. Armstrong, Studies of Renaissance Miniaturists in Venice, Londra, Pindar, 2003.

			R. Baldasso, “The Portrait of Luca Pacioli and Disciple: A New Mathematical Look”, in Art Bulletin, XCII, 1-2, 2010, pp. 83-102.

			O. Benesch, “A New Contribution to the Problem of the Portrait of Luca Pacioli”, in Gazette des Beaux-Arts, VI Pér., XLIV, 1954, pp. 203- 206.

			M. Carpo, F. Lemerle, Perspective, Projections and Design: Technologies of Architectural Representation, Routledge, New York, 2007.

			L. Cellauro, “Daniele Barbaro and his Venetian Editions of Vitruvius of 1556 and 1567”, in Studi Veneziani, 40, 2000, pp. 87-134.

			L. Cellauro, “The Causa Grimani and its Political Overtones”, in Journal of Religious History, 4, 3, 1967, pp. 184-205.

			R. Cocke, “Veronese and Daniele Barbaro: The Decoration of Villa Maser”, in Journal of the Warburg and Courtauld Institutes, 35, 1972, pp. 226-246.

			A.C. Crombie, Science, Art and Nature in Medieval and Modern Thought, Londra, Hambledon Press, 1996.

			M. Daly Davis, “Carpaccio and the Perspective of Regular Bodies”, in La prospettiva rinascimentale. Codificazioni e trasgressioni, ed. by M. Dalai Emiliani, Florence, Centro Di, 1980.

			M. Daly Davis, Piero della Francesca’s Mathematical Treatises: The «Trattato d’abaco» and «Libellus de quinque corporibus regularibus”, Ravenna, Longo Editore, 1977.

			J. D’Amico, “Drama and the Court in ‘La Calandria’”, in Theatre Journal, 43, 1, 1991, pp. 93-106.

			S.Y. Edgerton, “Alberti’s Perspective: A New Discovery and a New Evaluation”, in The Art Bulletin, 48, 1966, pp. 367-378.

			S.Y. Edgerton, The Renaissance Rediscovery of Linear Perspective, New York, Harper and Row, 1976.

			J. Elkins, The Poetics of Perspective, Ithaca, Cornell University Press, 1994.

			P. Fane-Saunders, Pliny the Elder and the Emergence of Renaissance Architecture, Cambridge, Cambridge University Press, 2016.

			J.V. Field, “Piero della Francesca’s Treatment of the Edge Distortion”, in Journal of Warburg and Courtauld Institutes, 49, 1986, pp. 66-90.

			J.V. Field, “Rediscovering the Archimedean Polyhedra: Piero della Francesca, Luca Pacioli, Leonardo da Vinci, Albrecht Dürer, Daniele Barbaro, and Johannes Kepler”, in Archive for History of Exact Sciences, 50, 1997, pp. 241-289.

			P. Fortini Brown, Venetian Narrative Painting in the Age of Carpaccio, New Haven-London, Yale University Press, 1988.

			P.F. Grendler, The Universities of the Italian Renaissance, Baltimore, Johns Hopkins University Press, 2004.

			M. Grosso, G. Guidarelli, Tintoretto and Architecture, Venice, Marsilio, 2019.

			M.Y. Hara, “Capturing Eyes and Moving Souls: Peruzzi’s Perspective Set for ‘La Calandra’ and the Performative Agency of Architectural Bodies”, in Renaissance Studies, 31, 2017, pp. 586-607.

			A. Hopkins, “Architecture and Infirmitas: Doge Andrea Gritti and the Chancel of San Marco”, in Journal of the Society of Architectural Historians, 57, 2, 1998, pp. 182-197.

			D. Howard, A.V. Lauder, “New Light on Battista Franco in Venice. Part I: The Barbaro Chapel in S. Francesco della Vigna and the Scuola del Nome di Gesù”, in The Burlington Magazine, Vo. 148, n. 1244, Art in Venice and the Veneto, 2006, pp. 747-753.

			P. Humfrey, Giovanni Bellini: An Introduction, Venice, Marsilio, 2021.

			A.C. Huppert, “Envisioning New St. Peter’s: Perspectival Drawings and the Process of Design”, in Journal of the Society of Architectural Historians, 68, 2, 2009, pp. 158-177.

			W.M. Ivins Jr., On the Rationalization of the Sight: With an Examination of Three Renaissance Texts on Perspective, New York, Metropolitan Museum of Art, 1938.

			M. Kemp, The Science of Art: Optical Themes in Western Art from Brunelleschi to Seurat, Yale, Yale University Press, 1992.

			T.K. Kitao, “Prejudice in Perspective: A Study of Vignola’s Perspective Treatise”, in The Art Bulletin, 44, 1962, pp. 173-194.

			P.J. Laven, Daniele Barbaro, Patriarch Elect of Aquileia with Special Reference to His Circle of Scholars and to His Literary Achievement, PhD Thesis in History, University of London, 1957.

			D.C. Lindberg, Theories of Vision from Al-Kindi to Kepler, Chicago, University of Chicago Press, 1976.

			W. Lotz, Studies in Italian Renaissance Architecture, Cambridge-London, The MIT Press, 1977.

			A. Malet, “Renaissance Notions of Number and Magnitude”, in Historia Mathematica, 33, 2006, pp. 63-81.

			L. Massey, Picturing Space, Displacing Bodies: Anamorphosis in Early Modern Theories of Pespective, University Park, Pennsylvania University Press, 2007.

			B. Mitrović, The Theory of Proportions in Daniele Barbaro’s Commentary on Vitruvius’ De Architectura, PhD Thesis, University of Pennsylvania, 1996.

			B. Mitrović, “Paduan Aristotelianism and Daniele Barbaro’s Commentary on Vitruvius’ De Architectura”, in The Sixteenth Century Journal, 29, 3, 1998, pp. 667-688.

			P. Molmenti, The Life and Works of Vittore Carpaccio, Londra, John Murray, 1907.

			C. Monteleone, “The Perspective of Daniele Barbaro”, in Nexus Network Journal, 22, 2020, pp. 61-90.

			T.A. Pallen, Vasari on Theatre, Carbondale-Edwardsville, Southern Illinois University Press 1999.

			E. Panofsky, Perspective as Symbolic Form, New York, Zone Book, 1996.

			M. Pardo, Paolo Pino’s Dialogo di Pittura: A Translation with Commentary, Pittsburgh, University of Pittsburgh Press, 1984.

			I.J. Reist, “Divine Love and Veronese’s Frescoes at the Villa Barbaro”, in The Art Bullettin, 67, 4, December 1985, pp. 614-635.

			G.A.M. Richter, Perspective in Greek and Roman Art, Londra, Phaidon, 1970.

			D. Rosand, “Theater and Structure in the Art of Paolo Veronese”, in The Art Bulletin, 55, 2, 1973, pp. 217-239.

			D. Rosand, Painting in Sixteenth-Century Venice: Titian, Veronese, Tintoretto, Cambridge, Cambridge University Press, 1997.

			P.L. Rose, “The Accademia Venetiana: Science and Culture in Renaissance Venice”, in Studi veneziani, XI, 1969.

			M. Röthlisberger, “Notes on the Drawing Books of Jacopo Bellini”, in The Burlington Magazine, Vol. 98, No. 643, Italian Paintings and Drawings (Oct., 1956), pp. 358-364.

			P. Schreiber, G. Fischer, M.L. Sternath, “New Light on the Rediscovery of the Archimedean Solids During the Renaissance”, in Archive for History of Exact Sciences, 62, 4, 2008, pp. 457-467.

			J. Schulz, “A Forgotten Chapter in the Early History of Quadratura Painting: The Fratelli Rosa”, in The Burlington Magazine, CIII, 1961, pp. 90-102.

			J. Schulz, “Jacopo de’ Barbari’s View of Venice: Map Making, City Views, and Moralized Geography before the Year 1500”, in The Art Bulletin, Vol. 60, No. 3 (Sept. 1978), pp. 425-474.

			P. Steadman, “Baldassare Peruzzi and Theatrical Scenery in Accelerated Perspective”, in Nexus Network Journal, 2020.

			D. Summers, The Judgment of Sense: Renaissance Naturalism and the Rise of Aesthetics, Cambridge, Cambridge University Press, 1987.

			H.K. Szépe, Venice Illuminated: Power and Painting in Renaissance Manuscripts, New Haven-London, Yale University Press, 2018.

			D.A. Vila Domini, “The Diminution of the Classical Column: Visual Sensibility in Antiquity and the Renaissance”, in Nexus Network Journal, 5, 1, pp. 99-124.

			J. White, The Birth and Rebirth of Pictorial Space, London, Faber, 1957.

			J. Wilde, Venetian Art from Bellini to Titian, Oxford, Oxford University Press, 1975.

			K. Williams, Daniele Barbaro’s Vitruvius of 1567, Cham, Birkhauser, 2019.

			K. Williams, “Daniele Barbaro on Geometric Ratio”, in Nexus Network Journal, 21, 2019.

			

 	
 			
			Intercultural Communication: Strategies to Build Intercultural Competences using English as a Lingua Franca in a Multilingual Setting – F2405

			
			



			Sara Garfield

			Université de Bordeaux

			


			



			Course description

			Future generations of academics and experts across different fields need to be able to collaborate cross-culturally in a globalised world. Academic and business environments are increasingly multinational and multicultural, as is the case of Venice International University, where English as medium of instruction (EMI) is adopted to cater for an international and multilingual student body. Intercultural awareness is an essential component of effective cross-cultural communication, along with proficiency in the use of English as a lingua franca (ELF). For this reason, intercultural competence has been included in the most recent version of the Common European Framework of Reference (CEFR).

			The broad theme of this course is intercultural communication and awareness. The aim is to develop students’ understanding and mastery of intercultural competence when using English as a lingua franca to communicate cross-culturally in a new environment. A non-essentialist theoretical framework is chosen for this purpose, in line with research-based guidelines for intercultural education (IEREST, 2015). Non-essentialism premises that identities are plural, changing and non-fixed (Holliday, 2011). This approach allows to focus on individuals with their unique cultural aspects that might differ depending on the context, thus avoiding stereotyping and challenging current polarising views of identity and culture. To do so, the concepts of non-essentialism and multiple identities will be introduced through a series of seminar readings and lectures. To further explore the role of narrative in shaping identity, students will analyse and compare essentialising and non-essentialising narratives. In order to practice sensitivity and appreciation for cultural, generational and individual similarities and differences, students will be guided through story-sharing activities and discussions on cross-cultural issues arising from adapting to new contexts, with the goal of anticipating and offering practical solutions to handle misunderstandings. Students themselves will establish a set of agreed conventions for intercultural communication and collaborative work within the group and will be encouraged to refer to these guidelines throughout the course.

			Students will also explore the concepts of multicultural identities, global English, language ownership, linguistic diversity and plurilingualism. Recent approaches to teaching ELF challenge the view that authenticity belongs to native speakers of English, shifting the focus on intelligibility and plurilingual identities as an asset to communication. Linguistic diversity within the student body of the class and the broader Venetian context will be an asset. Students will be exposed to different varieties of English and plurilingual communication first hand. By drawing on their knowledge of other languages and language-learning experience, they will be able to build a toolbox of verbal and non-verbal communicative strategies to achieve intelligibility and mutual understanding in ELF, along with practical solutions to avoid and/or overcome any potential difficulties arising from linguistic differences and contrasting cultural viewpoints.

			To put the acquired knowledge and skills into practice and prepare for their final task, students will be guided through a series of activities using interviews to engage with their peers and other mobile students in the program. A reflective analysis of the interviews will follow. This will build their confidence and skills to conduct their final project, where out of class students will be tasked, in pairs, to arrange an intercultural encounter and conduct a video-recorded ethnographical interview with a “local informant”.

			
			


			
			Required preliminary knowledge

			Though no specific preliminary knowledge is required, some basic knowledge of audio and video editing tools is required.

			
			


			
			Teaching methods

			The course will be taught through a blend of lectures, seminar discussions, group assignments and small-group activities, 3 teaching hours per week (2 × 1h30). A student-centered pedagogical approach will be adopted throughout the course to promote active, autonomous learning. The lectures will introduce the main topics with a series of jigsaw video and reading comprehension tasks, and will be made interactive by using tools such as Wooclap and Kahoot. The seminars will include student-led activities such as small group discussions, creating quizzes using Kahoot, oral presentations and short videos. Each lecture/seminar will focus on one or two videos/articles per week. Students will be asked to sometimes consult the class material in advance of seminars and prepare seminar assignments together. Videos and podcasts involving multiple speakers are chosen to raise students’ phonological awareness and have them familiarise with the interview format needed for their final project. To challenge students’ beliefs on the role of ELF, students will also do activities where they must not communicate using English and only use non-verbal communication. Students will then practice language-learning strategies such as shadowing, paraphrasing and using verbal and non-verbal techniques to clarify meaning. The course adopts a project-based design to foster collaborative, multimodal learning, knowledge sharing and problem-solving. Students will be required to use video-editing tools to complete their final project.
			
			A discussion forum will allow students to ask any questions on the course or the course material. Students will all contribute to two Padlets:

			_ An “Intercultural communication strategies” page with a set of group “rules” and strategies for effective cross-cultural communication;

			_ A “Technology toolbox” page, where they add on to a list of useful blog examples and free video editing tools provided by the tutor aimed at their final project: a video interview with other students/academics or people working/studying in Venice, based on a related topic of their choice, based on the theme of multicultural/multilingual identities.

			
			


			
			Assessment

			_ Class engagement, including intercultural interview assignment (200-250 words): 20%;

			_ Individual mid-term reflective essay (300-350 words) based on the themes covered. A choice of questions will be provided: 20%;

			_ Final Group Project: Filmed ethnographic intercultural interview (60%). Students will work in groups of 2/3 to film a practical example of an intercultural encounter, consisting of an interview with other students/academics or people working/studying in Venice, based on related topic of their choice. The video must be in English, but students are encouraged to use voiceover, subtitles creatively in order to include a variety of languages. The tutor will monitor each groups’ work and suggest a selection of free, online video-editing tools they can choose from, along with guidance and deadlines as to how to proceed.

			
			


			
			Learning outcomes

			At the end of this course, students will be able to:

			_ Develop practical language-learning strategies (reading and writing skills, phonological awareness of different varieties of English accents, word and sentence stress, intonation and non-verbal communication) to communicate effectively using English as a lingua franca;

			_ Discuss different points of view on identity, language and linguistic diversity in a lingua franca context;

			_ Describe ways in which people construct or re-construct their own identities depending on experiences, encounters, contexts and interlocutors;

			_ Explain ways in which different types of identities impact communication with others;

			_ Recognise the role of narratives in shaping their perceptions of themselves and others, along with their subjective worldviews;

			_ Identify and explain differences between essentialist and non-essentialist theoretical approaches to identity, language and culture;

			_ Develop intercultural sensitivity and awareness;

			_ Develop ways of conducting interviews from a non-essentialist perspective;

			_ Develop soft skills including creativity, autonomy, teamwork and project-management;

			_ Familiarise themselves with video editing software.

			
			


			
			
			Syllabus


			Week 1 (16th September) – Introductions and getting started

			
			Seminar – Introductory session

			Getting to know the group
			
			No preliminary readings required



			


			
			Seminar – Story circles

			Setting the grounds for collaborative work

			Guided discussion on etiquette and group expectations

			No preliminary readings required


			

			
			Week 2 (23rd September) – Multiple identities

			
			Seminar – Multiple identities

			Required resources:

			Canwen Xu (2016). I Am Not Your Asian Stereotype. TEDxBoise. watch video

			helpmefindparents (2013). What Kind of Asian Are You?. watch video


			
			


			
			Seminar – Multiple identities 2

			Critical discussion on stereotyping

			Required resources:

			IEREST (2015). Intercultural Education Resources for Erasmus Students and their Teachers. Koper: Annales University Press, p. 20.


			

						
			Week 3 (30th September) – English as a lingua franca

			
			Seminar – English in the international context

			Required resources:

			Wetzl, A.M. World Englishes: What Are They?. access resource

			Macmillan Education ELT (2009). Global English with David Crystal. watch video


			
			


			
			Workshop – Pronunciation and Intelligibility

			Required resources:

			Eat Sleep Dream English (2022). English Accents from Around the World. watch video


			

			
			Week 4 (7th October) – Language and power

			
			Seminar – Language and Intercultural communication

			Required resources: 

			Jackson, J. (2023). Introducing Language and Intercultural Communication. Routledge, Ch. 4.


			
			


			
			Seminar – Linguistic diversity and Intercultural communication

			Required resources: 

			Creative Multilingualism Research Programme (2020). How Languages Help in Your Career. University of Oxford, Open World Research Initiative, 2016-2020. access resource

			Boroditsky, L. (2011). “How Language Shapes Thought”. Scientific American, 304(2), pp. 62-65.


			

						
			Week 5 (14th October) – Culture and intercultural communication

			
			Lecture – Introducing Intercultural communication

			Required resources: 

			Jackson, J. (2023). Introducing Language and Intercultural Communication. Routledge, Ch. 1.


			
			


			
			Seminar – Introducing Intercultural communication 2

			Required resources: 

			Jackson, J. (2023). Introducing Language and Intercultural Communication. Routledge, Ch. 2.


			

			
			Week 6 (21st October) – Challenging essentialism

			
			Lecture – Differences between essentialist and non-essentialist approaches to culture

			Required resources:

			Holliday, A. (2021). Intercultural Communication: An Advanced Resource Book for Students. Routledge, pp. 1-16.


			
			


			
			Lecture – Differences between essentialist and non-essentialist approaches to culture 2

			Required resources:

			Holliday, A. (2020). “Culture, Communication, Context and Power”. In Jackson, J. (Ed.), Routledge Handbook of Language and Intercultural Communication, 2nd ed.. Routledge, pp. 39-52.


			


			Mid-term break: October 28th – November 1st

			
			Week 7 (4th November) – Exploring intercultural narratives

			
			Seminar – Exploring intercultural narratives

			Required resources:

			Adichie, C. (2009). The Danger of a Single Story. TEDGlobal. watch video


			
			


			
			Seminar – Exploring intercultural narratives 2

			Required resources:

			Holliday, A. (2021). Intercultural Communication: An Advanced Resource Book for Students. Routledge, pp. 92-134.

			Suggested resources:

			Shafak, E. (2010). The Politics of Fiction. TEDGlobal. watch video


			

			
			Week 8 (11th November) - Intercultural interviews

			
			Workshop – Intercultural interviews

			Required resources:

			IEREST (2015). Intercultural Education Resources for Erasmus Students and their Teachers. Koper: Annales University Press.


			
			


			
			Feedback session – Intercultural interviews

			Required resources:

			IEREST (2015). Intercultural Education Resources for Erasmus Students and their Teachers. Koper: Annales University Press.


			
		
			
			Individual mid-term reflective essay

			
			Week 9 (18th November) – Ethnography & local encounters

			
			Lecture – Ethnography & local encounters

			Required resources:

			IEREST (2015). Intercultural Education Resources for Erasmus Students and their Teachers. Koper: Annales University Press, slides 68-70 provided in class.


			
			


			
			Workshop – Ethnography & local encounters

			Required resources:

			IEREST (2015). Intercultural Education Resources for Erasmus Students and their Teachers. Koper: Annales University Press.


			

		
			Week 10 (25th November) – Ethnographic interviews

			
			Final Project Group Work – Designing the interviews

			Final Project Group Work – Designing the interviews / peer feedback

			

			
			Week 11 (2nd December) – Exploring the “Terra Incognita”

			
			Final Project Group Work – Interviews with local informants

			Out of class – Conducting the interviews

			

			
			Week 12 (9th December) – Editing and polishing

			
			Final Project Group Work

			

			
			Week 13 (16th December) – Group viewing of interviews

			
			Presentation of student’s work – Group viewing of interviews

			Presentation of student’s work – Assessment & peer feedback / critical discussion
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			Course description

			Gender identity and its potential for both stereotyping and fluidity is a key concern for our time. What role do screen narratives play in the structuring and absorption of these ideas? To what extent do the ideas of compulsory heterosexuality and gender complementarity (that men and women are somehow ‘made for’ one another) still influence our ideas about gender and the continued prevalence of heterosexual romance on screen? How might the questions of age and gender intersect and structure our expectations regarding gender and relationships? What roles do racial and religious identity play? To what extent does age become the most powerful determining factor in how we imagine our gender identity? What happens to ideas about sex and romantic love as we age? How do ageing star bodies structure our ideas about gender? On this course we will consider these questions across a variety of national contexts and films, focussing in particular on those which make age ‘an issue’ in romance. We will be studying in particular what cinema might have to offer that can both confirm and unsettle our patterns of thought and behaviour, paying attention to the way in which the language of film (both genre and cinematography) might draw us into particular ways of thinking and feeling. Students will be encouraged to work on a film of their choice, in dialogue with films studied on the module itself.

			
			


			
			Teaching methods

			The method of instruction will be input lectures, newspaper articles, in-class exercises, and (if possible) invited guest lectures. Sessions will be supported by the assignment of seminal readings. The students will be encouraged to discuss actual issues linked to sexuality and to reflect on their historical roots. During sessions, we will structure discussion around students’ own different experiences in their countries and about the different sexual and family traditions – all in connection to what they read as supportive material. I expect rich discussions given the diverse composition of the audience and the different cultural contexts. Articles will be read through the lens of central concepts, in the history of sexuality and in the history of family and kinship.

			
			


			
			Assessment

			The course will be assessed on the following basis:

			_ Participation in class: 10%

			_ Blog posts/creative writing (minimum of two examples, 500 words each): 30%

			_ Student presentation (sequence analysis): 20%

			_ Video essay (5-7 min) or final essay (3,000 words): 40%

			
			


			
			Learning outcomes

			_ Demonstrate an informed understanding and detailed knowledge of the works studied on the module;

			_ Demonstrate an understanding of their significance in the broader cultural context in which they were produced;

			_ Demonstrate an informed understanding of a number of key debates in gender studies theory and an ability to apply these to film;

			_ After initial input from the course tutor(s), apply and evaluate critical approaches to the material under analysis independently;

			_ Argue at length and in detail about an aspect of the topic, supporting the argument with evidence from the text and with opinions from secondary literature;

			_ Use a range of film-critical terminology, applying it to independently researched material as well as to material introduced by the course tutor(s);

			_ Analyse films in a variety of genres and styles, showing awareness of their relation to the social, historical;

			_ Through written or videographic analysis, demonstrate appropriate research and bibliographic skills, a capacity to construct a coherent, substantiated argument;

			_ Through work on the video or written essay, demonstrate the ability to research, collate and manage video or written material in the creation of an argument, using diverse IT skills;

			_ Through research, seminar discussion, and essay writing/video essay making, demonstrate a capacity to question assumptions, to distinguish between fact and opinion, and to critically reflect on your own learning process.

			
			


			
			
			Syllabus

			
			Each week will consist of one interactive lecture (1.5 hours) and one seminar/workshop (1.5 hours). Students will be expected to prepare at least one reading for each seminar, and see the key recommended film(s). Suggested additional films are optional extras.

			

			
			Week 1

			
			Gender, Age and Romance on Screen (A Room with a View, Ivory, 1985)

			
			Readings:

			Girelli, Elisabetta, “Beauty and the Beast: The Construction of Italianness in A Room with a View and Where Angels Fear to Tread”. Studies in European Cinema, 3(1), pp. 25-35.

			Monk, Claire, “Sexuality and Heritage”. Sight and Sound, 5(10) (October 1995), pp. 32-34, reprinted in Film/Literature/Heritage: A Sight and Sound Reader.

			Entry on A Room with a View, in Zambenedetti, Alberto, World Film Locations: Florence (Intellect, 2014) , pp. 6-9, 82-83.

			Suggested additional film:

			Roman Holiday (Wyler, 1953).

			

			

			
			Week 2

			
			An Introduction to Genre: Romantic Comedy and Romantic Drama (The Awful Truth, McCarey, 1937)

			
			Readings:

			Jeffers McDonald, Tamar, “Screwball Comedies”, in Romantic Comedy: Boy Meet Girl Meets Genre (London: Wallflower, 2007).

			Mortimer, Claire, “The Comedy of Romance”, in Romantic Comedy (London: Routledge, 2010), pp. 69-83.

			Suggested additional film:

			It Happened One Night (Capra, 1934).

			

			

						
			Part I: Girlhoods and Boyhoods

						
			Week 3

			
			Love and Basketball (Prince-Bythewood, 2000)
	
			
			Readings:

			Baker, Christina N., “Work as Passion: Love & Basketball and Beyond the Lights”, in Contemporary Black Women Filmmakers and the Art of Resistance (Ohio State University Press, 2018).

			Lindner, Katharina, “Bodies ‘in Action’: Female Athleticism on the Cinema Screen”. Feminist Media Studies, 11(3), pp. 321-345.

			Suggested additional film:

			 Bend it Like Beckham (Chadha, 2002).

			

			

			
			Week 4

			
			Putting Romance in (Teengirl) Perspective: Lady Bird (Gerwig, 2017)

			
			Readings:

			Stone, Rob, Lady Bird: Self-Determination for a New Century (Routledge, 2023).

			Winch, Alison, “The Girlfriend Flick”, in Girlfriends and Postfeminist Sisterhood (London: Palgrave Macmillan, 2013).

			Suggested additional film:

			Booksmart (Wilde, 2019).

			

			

			
			Week 5

			
			Teen Heartbreak and Loss: Call Me By Your Name (Guadagnino, 2017)

			
			Readings:

			Galt, Rosalind and Karl Schoonover, “Untimely Desires, Historical Efflorescence, and Italy in Call Me by Your Name”. Italian Culture, 37(1), pp. 64-81.

			Miller, D. A, “Elio’s Education”, in Los Angeles Review of Books, February 19th, 2018.

			Suggested additional films:

			Waterlilies/Naissance des pieuvres (Sciamma, 2007)

			Un amour de jeunesse / Goodbye First Love (Mia Hansen-Løve, 2011)

			Love, Simon (Berlanti, 2018).

			

			

			
			Part II: Romance and Time

						
			Week 6

			
			Before Sunrise & Before Sunset (Linklater, 1995 & 2004)

			
			Readings:

			Deleyto, Celestine, The Secret Life of Romantic Comedy (Manchester University Press, 2009), pp. 148-176.

			McDowell, James, “Comedy and Melodrama from Sunrise to Midnight: Genre and Gender in Richard Linklater’s Before Series”, in San Filippo, Maria (ed.), Happily Ever After: Romantic Comedy in the Post-Romantic Age (Wayne State University Press, 2021).

			Suggested additional film:

			Before Midnight (Linklater, 2013).

			

			

			
			Mid-term Break

			
			Week 7

			
			Time Panic: Bridget Jones’s Diary (Sharon MacGuire, 2001) / Knocked Up (Judd Apatow, 2007)

			
			Readings:

			Mortimer, Claire, Romantic Comedy (Routledge, 2010), on Zellweger, pp. 118-131 and Knocked Up, pp. 60-68.

			McRobbie, Angela, “Post-Feminism and Popular Culture: Bridget Jones and the New Gender Regime”, in The Aftermath of Feminism (London: Sage, 2009), pp. 11-23.

			Negra, Diane, “Time Panic”, in What a Girl Wants: Fantasizing the Reclamation of the Self in Postfeminism (Oxford: Routledge, 2009).

			

			

			
			Week 8

			
			Past Lives (Celine Song, 2023); In the Mood for Love (Wong Kar Wai, 2000)

			Readings:

			Rayns, Tony, “Valse Triste”, in In the Mood for Love (London, bfi, 2019).

			

			

			
			Part III: Romancing Age

		
			Week 9

			
			Age and Female Sexuality: Something’s Gotta Give (Meyers, 2003)

			
			Readings:

			Radner, Hilary, “Something’s Gotta Give: Nancy Meyers, Neo-Feminist Auteur”, in Neo-Feminist Cinema Girly Films, Chick Flicks, and Consumer Culture (Routledge, 2011).

			Wearing, Sadie, “Subjects of Rejuvenation: Aging in Postfeminist Culture”, in Negra, Diane and Tasker, Yvonne (eds), Interrogating Postfeminism: Gender and the Politics of Popular Culture (Duke University Press, 2007), pp. 277-310.

			Whelehan, Imelda, “Ageing Appropriately: Postfeminist Discourses of Ageing in Contemporary Hollywood”, in Gwynne, Joel and Muller, Nadine (eds), Postfeminism and Contemporary Hollywood Cinema (London, New York: Palgrave, 2013).

			Suggested additional film:

			Gloria (Lelio, 2013).

			

			

			
			Week 10

			
			Age and Female Emancipation: C’è ancora domani / There’s Still Tomorrow (Cortellesi, 2023)

			
			Readings:

			Hipkins, Danielle, “Paola Cortellesi: Fragmenting the Latin Lover in Italian Romantic Comedy”. L’avventura, 2018, pp. 81-96.

			Suggested additional film:

			Pane e tulipani (Soldini, 2000).

			

			

			
			Week 11

			
			Age and Male Sexuality: Broken Flowers (Jarmusch, 2005)

			Readings:

			Peberdy, Donna, Masculinity and Film Performance: Male Angst in Contemporary American Cinema (Palgrave, 2011), pp. 60-77, 146-168.

			Suggested additional film:

			Lost in Translation (Coppola, 2003).

			

			

			
			Week 12

			
			Facing Endings: Amour (Hanneke, 2012)

			Readings:

			Ferris-Taylor, Rita et al. (2019), “Reading Film with Age Through Collaborative Autoethnography: Old Age and Care, Encounters with Amour (Haneke, 2012), Chronic (Franco, 2015) and A Woman’s Tale (Cox, 1991)”. Life Writing, 16(1), pp. 69-95.

			Klonowska, Barbara, “The Aftermath of Love: Michael Haneke’s Amour”, in Kusek, Robert et al. (eds), Aftermath: The Fall and the Rise After the Event (Jagiellonian University Press, 2021), pp. 281-292.

			Wartenberg, Thomas E., “‘Not Time’s Fool’: Marriage as an Ethical Relationship in Michael Haneke’s Amour”, in Herzogenrath, Bernd (ed.), Film as Philosophy (University of Minnesota Press, 2017), pp. 286-305.

			

			

			
			Exam Week

			
			Discussion of student projects
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			Course description

			First, a general understanding of peace policy is reviewed in terms of the UN Document on Peacebuilding. The term “peacebuilding” was first used in Johan Gultung’s discussion of negative versus positive peace. It also identifies several key analytical frameworks for thinking about peacebuilding. However, it was not until the document “An Agenda for Peace” in 1992 that it became known to the international community. At the same time, the United Nations submitted a document entitled An Agenda for Development. This is why development and conflict have been called twins for peace. The peace operations of the United Nations, which has 193 member states, will be understood as the introductory part of this course.

			Japan’s ODA was ranked first in the 1990s, but has dropped to fifth since the 9/11 incident. In 2003, the Japanese government reviewed its ODA policy due to financial deterioration and reassessed its contribution to world peace, and began to focus on the peacebuilding field. Japan’s peacebuilding policy is, in a sense, dependent on the United Nations. For example, Article 9 of the Japanese Constitution is an important criterion for deploying the Self-Defense Forces overseas. Therefore, in the first half of this lecture, I will first discuss Japan’s peacebuilding role toward world peace in terms of its relationship with the UN and Asian countries (ASEAN). At the same time, we would like to review the peacebuilding framework of ASEAN as a regional organization.

			The second half of the lecture will review the policies of “the Free and Open Indo-Pacific (FOIP) initiative,” which is the peace strategy of the United States, once the leader of the Western bloc and still a major force in global security in the post-Cold War world. The FOIP is based on the “rule of law” and is the cornerstone of the U.S. strategy toward the Asia-Pacific region. In addition, we will consider what is the basis of China’s external strategy against the backdrop of China’s huge economic zone concept, “One Belt, One Road (BRI),” as the U.S.-China confrontation has become more apparent since 2000. Finally, the European Union (EU) is currently made up of 27 countries, and I would like to discuss the role of the non-warring community that the EU has been aiming for by tracing its origins to the EU. We would like to discuss the peace policies of the U.S., China, and the EU in light of their influence on ASEAN and other Southeast Asian regions. The last three or so sessions will be individual presentations by participants who have taken this lecture.

			The class will begin with a 40-minute lecture using a PowerPoint presentation prepared by the lecturer, followed by group discussion in the next 20 minutes, with the remaining 30 minutes for each group to raise issues and provide a summary. The second half of the lecture will focus on discussions based on the participants’ own individual presentations on topics related to the lecture.

			
			


			
			Assessment

			_ 20% Participation in each class

			_ 50% Group presentations and Individual Presentation

			_ 30% Final report

			
			


			
			Learning outcomes

			First, we would like to help students understand the peace/peacebuilding policies promoted by the United States, China, the European Union, and other UN member states, based on Japan’s pacifist principles. Specifically, the UN peace operations include preventive diplomacy, peacemaking, peacekeeping, and post-conflict peacebuilding. Next, what is Japan’s peace policy in light of UN peace operations? How are the two countries responding to the UN against the backdrop of the “U.S.-China confrontation?” Moreover, I would like to discuss how the EU, with its 27 member states, is responding. Finally, I would like to once again review what similarities and differences exist between Japan, the U.S., China, and the EU in addition to ASEAN regarding the Peace/ Peacebuilding policies.

						
			


		
			
			Syllabus

			
			In this lecture, references will be listed, but basically the lecture will be conducted with a PowerPoint presentation prepared by the lecturer. In the second half of the class, based on the contents of the first half of the class, each class participant will report and discuss the contents of his/her report.

			

						
			


		
			Orientation week

			Week 1 – Thinking Flamework of Peacebuilding and discussion

			Week 2 – Japan’s Peace Policy and discussion

			Week 3 – Japan’s Asia Policy and discussion

			Week 4 – UN’s Peace Policy and discussion

			Week 5 – ASEAN’s Peace Policy and discussion

			Week 6 – US’s Peace Policy and discussion

			Mid-term break

			Week 7 – China’s Peace Policy and discussion

			Week 8 – EU’s Peace Policy and discussion

			Week 9 – EU’s Peace Policy and discussion

			Week 10 – Individual Presentation and discussion

			Week 11 – Individual Presentation and discussion

			Week 12 – Individual Presentation and discussion

			Exam week

			

						
			


		
			
			Bibliography


			This lecture will be based on the PowerPoint presentation prepared by the lecturer. The following references will be introduced as main references.
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			Shujiro Urata, Kaoru Kuroda, and Yoshiko Tonegawa (eds.), Sustainable Development Studies for Humanity. Springer, 2023 (e-book).

			Mitsuru Yamada and Miki Honda (eds.), Complex Emergencies and Humanitarian Response. Union Press, 2018 (e-book).

			Ram Peng Ah, Japan’s Peacebuilding Diplomacy in Asia: In Search of a More Active Political Role. Routledge, 2018.
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			Course description

			With the introduction of streaming platforms like Netflix and Disney Plus, and the growth of web television, television from different national contexts has acquired a much broader audience capacity. Audiences can now move from repeat screenings of the US Friends to French Call My Agent or the Italian My Brilliant Friend. At the same time, the means for audiences to communicate their responses to television have also grown exponentially. This course will give you the opportunity to learn more about how television travels across national borders and what audiences are making of it. What are the material limits on the apparently ‘free’ travel of television across borders? Who controls what gets made and how? How might access be limited? How do language and context affect reception?

			How might we understand better this new television’s effects through audience study? The central aim of this module is to provide you with the tools and knowledge necessary to understand the experience of television audiences. This means that we will explore two key areas: methods of collecting rich, qualitative data about film audiences, and the means of interpreting that data. You will then deploy these skills and abilities in a project-based, inquiry-led environment. In this sense, the module seeks to give you ‘hands-on’ experience of audience research of the type undertaken routinely in academia and the media industries. As such, you will learn real-world skills and processes that will make a meaningful contribution to your employability.

			You will receive specific training in ethnographic research methods, including questionnaire design and delivery, interview technique, and focus group management. You will also be trained in ethical research conduct, enabling you to deploy the skills you gain in an environment that minimises risks and maximises the viability and usefulness of the data you collect. The module will also cover theoretical approaches to audiences, enabling you to interpret and frame the data you collect through the latest developments in thinking about the audiences you study.

						
			


		
			Assessment

			The course will be assessed on the following basis:

			_ 10% Participation

			_ 20% Student presentation

			_ 20% Ethics application

			_ 50% Final essay (3,000 words) or Video essay (5-7 min max)

						
			


		
			Learning outcomes

			_ Explain the recent history of television and its evolution via streaming platforms globally

			_ Explain different theoretical approaches to television audiences

			_ Apply selected theoretical approaches to analysis of television

			_ Conduct and analyse an oral history or ethnographic interview/ carry out a qualitative survey of audience

			_ Integrate qualitative interview analysis/survey into analysis of television

			_ Through written or videographic analysis, demonstrate appropriate research and bibliographic skills, a capacity to construct a coherent, substantiated argument

			_ Through work on the video or written essay, demonstrate the ability to research, collate and manage video or written material in the creation of an argument, using diverse IT skills

			_ Through research, seminar discussion, and essay writing/video essay making, demonstrate a capacity to question assumptions, to distinguish between fact and opinion, and to critically reflect on your own learning process.

						
			


		
			
			Syllabus

			
			Each week will consist of one interactive lecture (1.5 hours) and one seminar/workshop (1.5 hours). Students will be expected to prepare at least one reading for each seminar.

			There will be class presentations in Week 6 to give students feedback on their project design, and to assess their work to that point. They will also need to submit an ethics application for assessment and project approval before the midterm break. These two elements will determine their mid-term mark.

			Finally, they will be asked to reflect on their project findings in a final essay (or if they desire a video essay).

			

						
			Week 1

			
			Television in the Streaming Era

			
			Readings:

			Luca Antoniazzi and Luca Barra (2022). “Internationalization and Localization of Media Content: The Circulation and National Mediation of Ready-Made TV Shows and Formats”, in The Routledge Handbook of Translation and Media (London: Routledge), pp. 74-90.

			

			

						
			Week 2 (beg Sept 23)

			
			Introduction to Television Audiences

			
			Readings:

			Kristyn Gorton (2009). Media Audiences: Television, Meaning and Emotion (Edinburgh University Press), pp. 1-29.

			

			

						
			Week 3

			
			Key Principles: Project Design and Good Data

			
			Readings:

			Ruddock, A. (2001). “Questions of Theory and Method”, in Understanding Audiences (SAGE Publications), pp. 17-36.

			

			

						
			Week 4

			
			Ethics

			
			Readings:

			Social Research Association (2021). “Research Ethics Guidance”. access resource

			British Sociological Association (2017). “Statement of Ethical Practice”. access resource

			Information Commissioner’s Officer. “A Guide to the Data Protection Principles”. access resource

			

			

						
			Week 5

			
			Methods 1: Questionnaires and Surveys

			
			Readings:

			Fey G.E. (1992). “Communication Principles in Questionnaire Design”, in Conference Record on Crossing Frontiers (Santa Fe, NM), pp. 211-215.

			

			

						
			Week 6

			
			Project presentations (assessed) – research questions and design

			Submit ethics application end of this week

			

		
			Mid-term break

						
			Week 7

			
			Methods 2: Conducting Interviews and Focus Groups (Danielle)

			
			Readings:

			Magnusson E., Mareck J. (2015). “Designing the Interview Guide”, in Doing Interview-Based Qualitative Research: A Learner’s Guide (Cambridge: Cambridge University Press).

			Magnusson E., Mareck J. (2015). “Doing the Interview”, in Doing Interview-Based Qualitative Research: A Learner’s Guide (Cambridge: Cambridge University Press).

			

			

						
			Week 8

			
			Data Analysis

			
			Readings:

			Andò, Romana and Hipkins, Danielle. “A Girls’-Eye View: Exploring TV Representations of Italian Girlhood Through the Lens of Italian Female Adolescence”, in Barra, Luca et al. (eds), Italian Youth TV (Bloomsbury, forthcoming).

			

			

						
			Week 9

			
			Aspects of Audiences 1: Gender, Generation and Nationality

			
			Readings:

			Storey, John (2017). “Consumption and Identities”, in Theories of Consumption (London: Routledge), pp. 87-101.

			

			

						
			Week 10

			
			Aspects of Audiences 2: Taste and Distinction

			
			Readings:

			Pearson, Roberta (2007). “Bachies, Bardies, Trekkies and Sherlockians”, in Fandom: Identities and Communities in a Mediated World, ed. by Jonathan Gray, Cornel Sandvoss, and C. Lee Harrington (New York: New York University Press), pp. 98-109.

			

			

						
			Week 11

			
			Aspects of Audiences 3: Fandom and Popular Culture

			
			Readings:

			Fiske, J. (1992). “The Cultural Economy of Fandom”, in Lewis, L.A. (ed.), Adoring Audience: Fan Culture and Popular Media (London: Routledge), pp. 30-49.

			

			

						
			Week 12

			
			Writing up your work: assignment tips

			

		
			Exam Week

			
			Hand in essays after drop-in discussion session

			

			

						
			


		
			
			Bibliography

			Required reading is listed in the Syllabus
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			Course description

			Separating but at the same time connecting the shores of the Mediterranean, the sea has served as a major resource for conquerors, traders, travelers, labor migrants and refugees from the antiquity until today. Mediterranean history shows that globalization, as a process of increasing entanglement and interdependence of regions often far away from each other is not a new phenomenon – on the contrary, mobility and connectivity were the elements that constituted the Mediterranean space.

			However, the alarming scenarios in the Mediterranean Sea showing people from Sub-Sahara regions, or the Middle East trying to reach Europe in rubber boats and vessels reveal that mobility in the Mediterranean is not an innocent affair. The so-called “refugee crisis”, which peaked in 2015 and continues to play out at the gates of Europe today, calls for a deeper analysis especially as mobility and migration from Africa to Europe seems to be a highly hierarchized and politicized issue where race, gender, nationality, class, religion and different forms of capital play a part.

			The inequality of the globalization process becomes clear when we consider that tourists, students and business people, goods, technology and financial flows can cross borders in a few hours, while at the same time it may take years for migrants from the African continent, requires all their financial resources and has become a question of life and death.

			In this course, we will try to find out whether and in which form recent EU border policies interact with or contradict the ethical and legal foundations which are at the heart of the European Union and which were formulated after the end of the Second World War as Human Rights (1949) stressing the equality of all human beings before the law and the right to seek asylum from persecution in other countries according to the refugee convention of Geneva (1951).

			Departing from a historical approach to mobility in the Mediterranean, we will highlight different kinds of migration typical for that area: postcolonial migration due to wars or independent movements at the beginning of the 20th century, as well as lifestyle migration of artists, thinkers and pensioners in search of utopias and better ways of life.

			After this introduction we will get into a closer examination of the actual scenarios and the actors involved in the production of illegality, clandestine migration and risk. The ethical, social and political dimension of the border and the modus operandi of the European border regimes executed through Frontex and other gatekeepers will concern us here. Thereby a special focus will be set on gender aspects of illegal migration as women are more vulnerable to harassment connected to their physical integrity and usually opt for different strategies as their male fellow travelers.

			In addition to the theoretical input, the course participants will get engaged in a joint research project on migration in Venice.

						
			


		
			Course requirements

			_ The course is a seminar. Each session is organized around readings that must be completed before class. Students have to be prepared to discuss the texts and physically bring them to class (either on paper or on screen) so that we can re-read certain passages. Short statements are to be written on the texts;

			_ Prepare one presentation (alone or in group) accompanied by PowerPoint, based on the readings;

			_ Participate in the joint fieldwork project;

			_ Write one final essay. The essay must include bibliographical references and notes. The topic can be chosen in agreement with the professor and may range from one of the topics of the seminar to reflections on own research experiences.

						
			


		
			Assessment

			_ 30% attendance and participation in class

			_ 30% oral presentation in class

			_ 40% written final essay

						
			


		
			
			Syllabus


			_ Historical approach to connectivity and mobility in the Mediterranean

			_ Anthropological Approach to Mobility and Migration

			_ Postcolonial migration in the Mediterranean

			_ In search of Utopias in the sunny South: travelers, tourists, retirement- and lifestyle- migration

			_ Anthropology of the Border

			_ Ethical consideration of border regimes and the production of illegality

			_ Clandestine migration

			_ Woman crossing borders – the female experience

			_ Training in fieldwork methods and interview techniques

			_ Migration in mobility in Venice: joint research and fieldwork

			

						
			


		
			
			Bibliography

			Connectivity and Mobility – a Historical Approach

			Renate Schlesier and Ulrike Zellmann (eds) (2004). Mobility and Travel in the Mediterranean from Antiquity to the Middle Ages. Kongressbericht Paderborn (Münster: Lit Verlag).

			Peregrine Horden and Nicholas Purcel (2000). The Corrupting Sea: A Study of Mediterranean History (Oxford and Malden, MA: Blackwell).

						
			


		
			Anthropological Approach to Mobility and Migration

			Noel. B. Salazar (2016). “Keywords in Mobility: A critical Introduction”, in Noel B. Salazar and Kiran Jayaram (eds), Keywords in Mobility: A Critical Engagements (NY and Oxford: Berghahn), pp. 1-12.

			Arjun Appadurai (1996). “Disjuncture and Difference in the Global Cultural Economy”, in Modernity at Large: Cultural Dimensions of Globalization (London and Minneapolis: Univ. of Minnesota Press), pp. 27-47.

						
			


		
			Postcolonial Migration in the Mediterranean

			Sayak Abdelmalek (2000). “El Ghorba: From Original Sin to Collective Lie”. Ethnography, 1(147), pp. 147-170.

						
			


		
			In Search of Utopias

			Noel B. Salazar and Nelson H.H. Graburn (2014). Tourism Imaginaries: Anthropological Approaches (NY: Berghan).

						
			


		
			Anthropology of the Border

			Sharam Khosravi (2011). Illegal Traveller: An Auto-Ethnography of Borders: Introduction (London: Palgrave McMillan).

			Chris Rumford (2006). “Theorizing Borders”. European Journal of Social Theory, 9(2), pp. 155-169.

						
			


		
			Ethical consideration of border regimes and the production of illegality

			Blanca Garcés-Mascarenas (2015). “Why Dublin Doesn’t Work”. Notes Internationals CIDOB, 135.

			Natalia Ribas Mateos, Timothy J. Dunn (eds) (2021). Handbook on Human Security, Borders and Migration (Cheltenham, UK: Edward Elgar Publishing).

			Paolo Gaibazzi, Alice Bellagamba, Stephan Dünnwald (eds) (2017). EurAfrican Borders and Migration Management: Political Cultures, Contested Spaces and Ordinary Lives (NY: Palgrave McMillan).

			Nick-Vaugham Williams (2011). “Off-Shore Biopolitical Border Security: The EU’s Global Response to Migration, Piracy and ‘Risky Subjects’”, in Luiza Bialasiewicz (eds), Europe in the World: EU Politics and the Making of European Space (Franham: Burlington).

			Anderson, Ruben (2014). “Hunter and Prey: Patrolling Clandestine Migration in the Euro-African Borderlands”. Anthropological Quarterly, 87(1), pp. 119-150.

			Itty Abrahams and Willem van Schendel (2005). “The Making of Illicitness”, in Willem van Schendel and Itty Abrahams (eds), Illicit Flows and Criminal Things: State Borders and the Other Side of Globalization (Indiana: Indiana Univ. Press).

						
			


		
			Clandestine migration

			Alessandro Triulzi and Robert L. McKenzie (eds) (2013). Long Journeys: African Migrants on the Road (Leiden: Brill).

			Andersson, Ruben (2014). “Time and the Migrant Other: European Border Controls and the Temporal Economics of Illegality”. American Anthropologist, 116(4), pp. 795-809.

			Gebrewold Bealchew and Tendayi Bloom (2016). Understanding Migrant Decisions: From Sub-Sahara Africa to the Mediterranean Region (London and NY: Routledge).

						
			


		
			Woman crossing borders – the female experience

			Kristin Kastner (2013). “Nigerian Border Crossers: Woman Travelling to Europe by Land”, in Alessandro Triulzi and Robert L. McKenzie (eds), Long Journeys: African Migrants on the Road (Leiden: Brill).

			Sine Plambech (2016). “Sex: Deportation and Rescue: Economics of Nigerian Sex Workers”, in Feminist Economics (London: Routledge).
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			Course description

			In contemporary society, the field of security has become diffuse and fragmented. Traditional notions of national security, which rely on military power, remain highly influential today. On the other hand, the world, especially after the end of the Cold War, faces diverse global crises and threats. As a result, there is a need for a common security concept for humanity that transcends national borders. In other words, we will discuss how the international community can or should cooperate with each other to realize “peace” as a global public good.

			The concept of “human security,” which gained importance in the 1990s, emphasizes individual human rights. However, in Asia, where state sovereignty is strong, it tends to be shunned on the basis of the principle of non-interference in internal affairs. On the other hand, the concept of “non-traditional security” is a security concept shared with “human security,” while on the other hand it covers the non-military domain. Let us look at the prospects for peacebuilding in Asia based on these security concepts. Currently, the international community is facing common crises and threats such as conflicts, terrorism, refugees and migrants, natural disasters, poverty, food, infectious diseases, and climate change. This lecture will examine how various categories of actors – the United Nations, UN agencies, regional organizations, governments, aid agencies, military forces, civil society and NGOs, and even corporations as the for-profit sector – are working together to address these common transnational crises and threats. Prospects for “peacebuilding in Asia” based on an interdisciplinary and multidisciplinary approach will be analyzed and discussed.

			First, we will introduce the content of the course. First, we review the meaning of the three security concepts. “Traditional security” relies on military force as a precondition for international security cooperation. Next, “human security” is based on individual human rights and is widely accepted in Japan and other Western societies. And finally, “non-traditional security” covers the non-military realm and is accepted by Asian countries with strong national sovereignty. Based on understanding of these three security concepts, specific issues related to each security concept will be discussed. Specifically, we will discuss “globalization and poverty issues,” “international peace cooperation,” “humanitarian assistance by the United Nations, UN agencies, and regional organizations,” “Japan’s Official Development Assistance for International Contribution,” “roles and challenges of civil society and NGOs,” “corporate social responsibility,” and “sustainable development goals for international cooperation.” In addition, “Relationship between Economic Development and Global Environmental Protection,” “International Cooperation from a Gender Perspective,” “Peacebuilding and Institution Building in Post-Conflict Societies,” “National Reconciliation and Elections in Post-Conflict Societies,” “Post-Conflict Reconstruction and Development,” “The Role of Good Governance Led by UN Agencies,” and “Responsibility to Protect Against Humanitarian Intervention,” “Refugees and Internally Displaced Persons Issues from a Human Security Perspective.” Finally, we will summarize “Peacebuilding in Asia from the Perspective of ‘Creating Peace’.”

			The class will consist of a one-hour lecture and a 30-minute group discussion. The second half of the lecture will consist of individual presentations related to the lecture.

						
			


		
			Assessment

			_ 20% Participation in each class

			_ 50% Group presentations and Individual Presentation

			_ 30% Final report

						
			


		
			Learning outcomes

			To understand the significance and differences of the “three security” issues, as well as the efforts among diverse actors to resolve the pressing issues they face in the areas of peace, human rights, development, and the environment, which are global public goods. The students will also understand that the major actors in today’s international society are not only states, but are responding with global governance based on international cooperation and international collaboration among diverse actors, including international NGOs.

						
			


		
			
			Syllabus

			
			In this lecture, lectures will be given based on PowerPoint presentations prepared by the lecturer. In the latter half of the lecture, based on the contents of the class, reports from the students and their contents will be discussed.

			

						
			


		
			Orientation week

			Week 1 – Globalization and Poverty Issues and discussion

			Week 2 – International Peace Cooperation Actors/UN Agencies/NGOs and discussion

			Week 3 – MDGs & SDGs for International Cooperation and discussion

			Week 4 – Corporate Social Responsibility and International Cooperation and discussion

			Week 5 – International Cooperation from a Gender Perspective and discussion

			Week 6 – Peacebuilding in Post-Conflict Societies / Elections and Democratization and discussion

			Mid-term break

			Week 7 – Humanitarian Intervention and Responsibility to Protect and discussion

			Week 8 – Relationship between Economic Development and Global Environmental Protection and discussion

			Week 9 – Refugee and Internally Displaced Persons Issues and discussion

			Week 10 – Human Security and Non-Traditional Security and discussion

			Week 11 – Summary: Asian Peacebuilding from a “Peacemaking Perspective” and discussion

			Week 12

			Exam week

			

						
			


		
			
			Bibliography

			Lectures will be given using PowerPoint presentation materials prepared by the lecturer. The following is a list of key references:

						
			


		
			Mitsuru Yamada and Miki Honda (eds.), Complex Emergencies and Humanitarian Response. Union Press, 2018 (e-book).

			Peking University and Waseda University Joint Research Initiative, Understanding Regional Dynamics in the Asia-Pacific. Waseda University Press, 2022.

			Roland Paris, At War’s End: Peacebuilding after Civil War. Cambridge University Press, 2005.

			Oliver P. Richmond, Post-Liberal Peace. Routledge, 2011.
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			Università Ca’ Foscari Venezia

			

				
			



			Course description

			According to many economists, sociologists and geographers, such as Allen J. Scott or Richard Florida or Peter Hall, major portions of the modern cultural economy are concentrated in global cities like Los Angeles, New York, London or Tokyo, where the peculiar geographic underpinnings are essential to understand processes of creativity and innovation in the cultural economy.

			Nevertheless, second-tier cities with specific economic patterns like Milan or Berlin or with a unique heritage provision like Venice have also developed forms of creative and leisure economies. The module will address relevant questions in social science and urban studies: Why some cities growth and others decline? What are the effects of a cultural-driven model of growth on urban areas? How have digital transformation and Covid changed the cultural economy of cities?

			Starting from that, the course aims at:

			_ Investigating how creative industries affect the processes of urban growth by focusing on the relationships between urban landscapes/geographies and creative innovation and production systems.

			_ Integrating economic, managerial, urban and cultural studies dealing with the theme of creative professionals and creativity skills.

			_ Developing competencies to carry on field research within the urban setting; as well as to understand job responsibilities as urban marketing experts within territorial agencies; urban events’ organizers; researchers in private/public research centers working on creative industries and urban settings; consultants for developers and municipalities. Links with already established professionals in the field will be created through urban exploration, institutional visits, and project works.

			The module is built around three major blocks of content. In the first part we will analyse the notion of city, the drivers of growth and the pattern of urban development by comparing theories in different social sciences. In the second part we will focus on the characteristics of cultural production in urban areas using case studies to understand the impact of cultural production on creative cities and digital innovation on smart cities. The third part of the module is a critical review of the former theories and the evaluation of the effect of cultural industries on public space, preservation of cultural heritage, overtourism, gentrification and social inequalities.

			From the methodological perspective, the teaching approach will include:

			_ Frontal lessons on the fundamental notions of urban and cultural theories;

			_ Presentation of case studies on specific projects in cities around the world;

			_ Class discussion of specific topics based on academic papers;

			_ Field research with meetings with stakeholders and urban exploration in Venice.

			About 25% of student time will be spent on field research in Venice. Students will work in groups to gather observations and data on the consequences of the intense use of built heritage and events as major tourist attractions. Also with the support of an international benchmark they will evaluate the feasibility of different policies aimed at controlling tourism flows, reducing crowding effects and de-population, fostering re-urbanization and economic diversification.

						
			


		
			Assessment

			Students will be evaluated on:

			_ 20% Individual participation

			_ 50% Group project

			_ 30% Individual exam

			Group projects will be planned with the instructor and will focus on the relationship between cultural productions and some of three major problems of the city of Venice: Overturism and tourism mono-culture; environmental risk and sustainable growth, depopulation and cultural heritage preservation.

						
			


		
			Learning outcomes

			_ Understanding the most important theories that explain the existence and growth of urban agglomerations

			_ Comparing strategies and policies in cultural-driven urban development

			_ Evaluating positive and negative effects of cultural industries in large and small urban agglomerations, peripheries, south-word cities

			_ Assessing the feasibility of smart city projects

			_ Planning field research, building comparative case studies, gathering evidence to confirm or refute a thesis

						
			


		
			
			Syllabus

			
			Week 1

			Introduction to the module

			Urban Studies I. What is a city? An inquiry around contemporary urbanization

						
			


		
			Week 2

			Economics and city models

			Urban Studies II. City growth in Europe and US

						
			


		
			Week 3

			The Creative City I. City growth and the creative economy

			The Creative City II. Cultural driven policies in urban settings

						
			


		
			Week 4

			Re-urbanization I. Gentrification (and its discontents)

			Re-Urbanization II. Art and public space

						
			


		
			Week 5

			Field research Biennale – Preparation

						
			


		
			Week 6

			Venice I. The city of the Others

			Venice II. Mapping Venice Geographies of tourism

						
			


		
			Week 7 – November 8-9-10 (Friday-Sunday), 10.00am – 7.00pm

			Intensive Research Fieldwork (IRF) at the Biennale (compulsory attendance)

						
			


		
			Week 8

			Group Work – Revision

						
			


		
			Week 9

			Venice III. Heritage cities and events

						
			


		
			Week 10

			New urban geographies I. Centers and peripheries

			The digital city. An inquiry around smart cities

						
			


		
			Week 11

			New urban geographies II. Art and Culture in South World Cities: Case Studies

						
			


		
			Week 12

			Group Work – Presentations and discussion

			

						
			


		
			
			Bibliography
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			Kitchin, R. (2014). “The Real-Time City? Big Data and Smart Urbanism”. GeoJournal, 79(1), pp. 1-14.

			Molotch, H. (1976). “The City as a Growth Machine: Toward a Political Economy of Place”. The American Journal of Sociology, 82(2), pp. 309-332.
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			Petkov, K. (2020). “Integrating the Foreigner: The Strategy of Inclusion in Renaissance Venice”, in Cultures and Practices of Coexistence from the Thirteenth Through the Seventeenth Centuries. Routledge, pp. 101-116.

			Rabari, C. and Storper, M. (2015). “The Digital Skin of Cities: Urban Theory and Research in the Age of the Sensored and Metered City, Ubiquitous Computing and Big Data”. Cambridge Journal of Regions, Economy and Society, 8(1), pp. 27-42.

			Richards, G. and Wilson, J. (2006). “Developing Creativity in Tourist Experiences: A Solution to the Serial Reproduction of Culture?”. Tourism Management, 27, pp. 1209-1223.

			Rodríguez-Pose, A. (2018). “The Revenge of the Places that Don’t Matter (And What to Do About It)”. Cambridge Journal of Regions, Economy and Society, 11(1), pp. 189-209.

			Roy, A. (2011). “Slumdog Cities: Rethinking Subaltern Urbanism”. International Journal of Urban and Regional Research, 35(2), pp. 223-238.

			Sennett, R. (2020). “The Public Realm”, in Being Urban. Routledge, pp. 35-58.

			Salerno, G.M. and Russo, A.P. (2022). “Venice as a Short-Term City: Between Global Trends and Local Lock-Ins”, in Platform-Mediated Tourism. Routledge, pp. 90-109.

			Salerno, G.M. (2022). “Touristification and Displacement: The Long-Standing Production of Venice as a Tourist Attraction”. City, 26(2-3), pp. 519-541.

			Scott, A.J. and Storper, M. (2015). “The Nature of Cities: The Scope and Limits of Urban Theory”. International Journal of Urban and Regional Research, 39(1), pp. 1-15.
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			Slides and further materials will be provided by the instructor.

			

 	
 			
 			Print Culture in the Digital Age – F2412
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			Université de Lausanne

			


			



			Course description

			In this class we will look at the way our literary heritage is preserved and transformed through its remediation in digital form, through an introduction to the “printing revolution” in the Renaissance and the way printed texts are now preserved and curated online. In the twenty-first century we are able to access high-quality digital facsimiles and transcriptions of early printed texts on paying websites such as Early English Books Online or on the open-access websites of libraries such the British Library, the Bibliothèque Nationale de France, the Beinecke Library at Yale and the Folger Shakespeare Library. Since Venice was one of the principal centres of the European printing trade in the fifteenth and sixteenth centuries, we will pay special attention to the development of printing in England and Italy, with a focus on Venice. The class will thus have two threads: we will study the material history of the printed book, as well as the social and cultural impact of print on literacy, reading practices and the spread of knowledge. At the same time we will consider the impact of the “digital revolution” on the way these printed texts are understood and accessed by scholars and students today.

			We will compare the “remediation” (Bolter and Grusin 2000) of manuscript texts and oral culture as printed texts in the early modern period with the subsequent “remediation” of printed texts as digital media in the twenty-first century. Such a “re-purposing of old media in new media” (Kichuk 2007) may seek to reproduce the printed text as faithfully as possible, or it may “improve” on the original to provide easier access, include a search function and/or transcription, or comparison with multimedia files (e.g. of musical settings of songs). The funding required for such digital remediation projects must also be factored into our discussion, and in the class we will compare the economic model of a major commercial scholarly site, Early English Books Online, with smaller, more focused projects where the content (facsimiles and transcriptions) is almost entirely provided by volunteers. In comparing these models we will discuss the advantages and disadvantages of internet “crowd-sourcing” for such a project, and students will have the opportunity to contribute to a small online digitization project by transcribing and/or proofreading several pages of early modern English printed prose.

			Proposed co-curricular activities:

			_ Visit to the Tipoteca museum of the history of print in Treviso, with hands-on experience of letterpress printing;

			_ Visit to the library of the Museo Correr / other Venice libraries to explore some early printed books;

			Possibly a visit to a Venetian paper maker and/or bookbinder.

						
			


		
			Assessment

			_ 20% class participation. Students are encouraged to participate in both small-group discussion and interactive lectures.

			_ 20% presentation of an early modern printed book (oral presentation and WordPress blog entry).

			_ 20% practical digital editing assignment. Students will undertake the proofreading of several pages of an online edition of an early modern printed text coded in XML.

			_ 40% final essay.

						
			


		
			Learning outcomes

			_ Students will acquire an overview of the genres of printed texts circulating in the early modern period.

			_ Students will acquire an understanding of the practical skills involved in printing.

			_ Students will be able to assess the online remediations of early modern texts and the resources required to produce them.

			_ Students will be able to proofread and correct a short text coded in XML.

						
			


		
			
			Syllabus

			
			Week 1

			
			Introduction. “The Printing Press as an Agent of Change”

					
			Readings:

			Extracts from Elizabeth Eisenstein, The Printing Press as an Agent of Change (1979).

			

			

						
			Week 2

			
			Examining the early printed book.

			Focus on: Shakespeare in Quarto (The British Library)

			
			Readings:

			Extracts from Lukas Erne, Shakespeare as Literary Dramatist (2013).

			

			

						
			Week 3

			
			Paper and bookbinding

			
			Readings:

			Anna Gialdini, “Bookbinders in the Early Venetian Book Trade”. The Historical Journal, 65(4) (2022), pp. 901-921.

			

			

						
			Week 4

			
			The title page, the printer’s mark and the distribution of printed books.

			Focus on: Aldus Manutius

			Online exhibition, Biblioteca Trivulziana di Milano

			

						
			Week 5

			
			The sound of print: broadside ballads and songs The English Broadside Ballad Archive

			The Making of a Broadside Ballad

			
			Readings:

			Christopher Marsh, “The Sound of Print in Early Modern England: The Broadside Ballad as Song”, in Julia Crick and Alexandra Walsham (eds), The Uses of Script and Print, 1300-1700. CUP, 2004.

			

			

						
			Week 6

			
			Images and illustration in the printed book: emblem books in Italy and England

			Alciato at Glasgow

			The English Emblem Book Project

			
			Readings:

			Extracts from Michael Bath, Speaking Pictures: English Emblem Books and Renaissance Culture (1994).

			

			

						
			Week 7

			
			Digital Remediation of early modern printed texts Early English Books Online

			
			Readings:

			Jay David Bolter and Richard Grusin, Remediation: Understanding New Media. MIT, 2000.

			Diane Kichuk, “Metamorphosis: Remediation in Early Modern English Books Online (EEBO)”. Literary and Linguistic Computing, 22(3) (2007).

			

			

						
			Week 8

			
			Transcription and proofreading in XML

			“A gentle introduction to XML” The Text Encoding Initiative John Donne Society Digital Prose Project

			

						
			Week 9

			
			Crowdsourcing and the Digital Humanities

			
			Readings:

			Tim Causer and Valerie Wallace, “Building A Volunteer Community: Results and Findings from Transcribe Bentham”. Digital Humanities Quarterly, 6(2) (2012).

			

			

						
			Week 10

			
			The Print Revolution and the Digital Revolution

			
			Readings:

			Extracts from Marshall McLuhan, The Gutenberg Galaxy: The Making of Typographic Man (1962).

			Peng Hwa Ang and James Dewar, The Cultural Consequences of Printing and the Internet (2007).

			

			

						
			Week 11

			
			Literature and the Digital Text

			
			Readings:

			N. Katherine Hayles, Writing Machines. MIT, 2002.

			

			

						
			Week 12

			
			Conclusions: Print Revolution and the Digital Revolution
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			See also https://www.earlyprintedbooks.com.

			

 	
			
 			Extracting Heritage. The Incredible Rise of Marginal Territories in the Venice Lagoon – F2413
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			Course description

			The course observes global trends related to the promotion of heritage and its role in the process of brandization of the territory and applies them to the Venice lagoon. The course will use the observation of some case studies and the deconstruction of marketing images. Through an interdisciplinary approach, the aim is to identify the rhetorics and codes that articulate the current representation of Venice, and to recognise this tendency within broader processes of globalisation.

			Among the most interesting global dynamics is currently the inclusion of heritage notions within regenerative processes and territorial promotion. Heritage is one of the dominant rhetorics on which the sense and legitimacy of many redevelopment and regeneration operations is built. Heritage has long been used within territorial promotion rhetorics concerning Venice, which describe its value in relation to history, and which support investments and consumption linked to the experience of typicality.

			The observation of the Venetian lagoon offers, in this regard, a privileged space of investigation that allows us to examine the changing trends linked to patrimonialisation and the (narrative and financial) speculation to which they are subjected. Lately, we can observe the increasing centrality of landscape-related heritage. As a matter of facts, the marketing of typicality in the lagoon area has been undergoing a mutation and seems to be moving from the historical city to the context: it takes on naturalistic connotations, increasingly linked to the arcadian dimension of the landscape. The more the environment is under the spotlight of change, the scarcer resources become, the more valuable they become. Not only for those actors who aim to drive sustainable change, but also for those extractive forces who, having identified a resource, intercept its potential.

			Through a series of in-depth studies on the Venice lagoon, the course will explore the changes that are taking place in this delicate territory and their impact in terms of design, relations between actors and the environment. The course will question “what is heritage” and which connotations it can assume in the Venice lagoon. If in Romanticism the dominant image of Venice was that of the solid dying city, now the historic centre becomes the starting point from which to experience a fluid, ecosystemic lagoon, in a renewed idea of endangered heritage. Images are not only descriptive, but actively construct a project of territory that can increase the appreciation of places and create a sense of legitimacy even for more speculative operations.

			The reflections will be brought back to some fundamental elements: the centrality of nature in the value mechanisms, the changed symbolic role of Venice and its lagoon in the tourist imaginary, the speculation linked to the physical transformation of places.

			The goals of the course are the following:

			_ To introduce students to the increasing global use of notions of heritage to support the transformation of places and the cultural shifts towards “naturality”;

			_ To introduce students to the flexible use of heritage in the Venice context as an outpost of global trends;

			_ To introduce students to the reading of marketing rhetorics used in the current promotion of the Venice lagoon so to understands international principles of brandization.

						
			


		
			Teaching and assessment methods

			The course will be organized as follows:

			_ Frontal lectures (on concepts, theories and approaches relevant for understanding the issues and dynamics related to the use of heritage in territorial marketing);

			_ Seminar discussions guided directly by students in order to stimulate learning by allowing students to formulate and exchange their views on selected issues. (i.e. regarding proposed papers or ad hoc short assignments);

			_ Excursions in the Venice lagoon to observe and approach representative case studies.

			_ In itinere tutoring of group-works.

			The course will consist of three evaluations which will take place during the course:

			_ Mid-term evaluation based on the elaboration of materials and observations from Module I and II (30%);

			_ Final evaluation: elaboration of materials and observations from Module III. This will be composed by: the presentation of the group works (percentage of the overall grade = 35%) + the submission of an individual short paper (percentage of the overall grade = 20%);

			_ In addition, a 15% of the overall grade will be attributed according to these criteria: class attendance, participation and interaction, submission of the required assignments.

						
			


		
			Learning outcomes

			Upon completion of the course, the students will be able to:

			_ Read the use of notions related to heritage, memory, tradition within a broader global trend related to territorial regeneration and promotion;

			_ Identify the changing conception of heritage in relation to the Venice lagoon;

			_ Identify the most relevant rhetoric used in territorial marketing linked to heritage;

			_ Critically analyse the basic economic and political dynamics that use heritage as a financial levy;

			_ Apply the theoretical knowledge acquired during the course to the analysis of existing global city projects when notions of heritage are recalled.

						
			


		
			
			Syllabus


			Module I

			Observation of the global trend towards heritage branding and the use of heritage and natural heritage as leverage capable of increasing the value of places. This module explores some exemplary cases in global cities in the East and West of the world, identifying striking similarities in the intentions of heritage marketing.


			


		
			Includes:

			_ Course introduction

			_ Frontal lectures

			_ Frontal lecture with invited guests

			_ Work and group discussion

						
			


		
			Module II

			Observation of current trends in Venice and the lagoon area. This module evaluates the increasing centrality of landscape-related heritage. Through a series of dedicated lectures by the teacher and expert guests, we will explore the different aspects that build the narrative of Venetian typicality: environmental fragility, isolation, the romantic charm of decadence, the value of heritage, and its iconic and original urban form.


			


		
			Includes:

			_ Frontal lectures

			_ Frontal lecture with invited guests

			_ Work and group discussion

			_ Students Seminars

			_ At least 1 site visit

						
			


		
			Module III

			Choice of a case study in the Lagoon of Venice. Analysis of urban marketing materials and recurring rhetoric related to the concept of heritage and typicality. This module reflects on the imaginaries and codes used to promote the territory.

					
			


		
			Includes:

			_ Frontal lectures

			_ Frontal lecture with invited guests

			_ Work and group discussion

			_ Students Seminars

						
			


		
			All modules will include intermediate tasks to be carried out individually/in groups and discussed collectively in class through the workshops and student seminars.
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			Course description

			Science dissemination has the potential of achieving global public engagement, along with related societal and political impacts. Students across different disciplines need to build skills in both inward and outward-facing science communication to reach out to people not only within but also outside the scientific community (Illingworth 2020). Within the scientific community, scientists must follow specific and internationally understood modes of communication to convince other scientists of the quality and rigour of their research, their investigation methods, analysis and results. General audiences however tend to respond to scientific information when it is presented in a meaningful, memorable way. Across cultures, stories are one of the most effective ways to convey meaning, raise interest and foster recall. Scientific story telling is of course very different from fabrication and conflation of empirical evidence (Dahlstrom 2014; ElShafie 2018). Scientific literacy and awareness, along with engagement with the general public and lay audience(s) are essential elements of compelling scientific communication. Therefore, scientists need to acquire multimodal rhetorical skills such as abstract writing, story-telling techniques and framing, along with oral communication strategies. In a globalised world, this also means using English as a lingua franca (ELF) to reach out to a larger audience.

			Science students whose first language is not English face an additional challenge in international academic communication settings. However, native speakers of English also need to make themselves understood by non-Anglophone audiences. In multilingual environments such as the Venice International University, students need to be able to use English for specific purposes (ESP) to adapt their disciplinary discourse to the general public in a clear, compelling, and convincing way. Recent research (Illingworth 2020; Hafner 2020; Carter-Thomas & Rowley-Jolivet 2020) shows greater rhetorical adaptability can be achieved by integrating different semiotic resources (visual, oral and written modes) in order to covey meaning effectively (Carter-Thomas & Rowley-Jolivet 2001; ElShafie 2018; Illingworth 2020). Students therefore need to be able to handle and switch between varieties of multimodal genres (Carter-Thomas & Rowley-Jolivet 2020; Hampel & Hauck 2006) and adapt their discourse to cater for interdisciplinary audiences, as well as native and non-native speakers of English.

			This course aims to equip students with the theoretical background and practical strategies to develop their skills as science communicators. The key focus of the course is how to communicate science in ELF, using story-telling techniques and switching between visual, oral and written modes effectively. The multilingual and transdisciplinary student body will provide the opportunity for students to share their knowledge, cooperate to build and negotiate meaning and adapt to a variety of audiences. Students will receive and provide direct feedback on their communicative strategies in an authentic interdisciplinary context. Venice itself is an ideal setting to inspire students to find creative solutions to the challenges faced by the city in relation the global issue of climate change. This topic allows for transdisciplinary approaches and to focus on a range of sub-themes such as rising water levels, pollution and food safety just to name a few. The academic context of VIU can also be an opportunity for the content of students’ research to be presented in the form of a poster presentation to other academic circles and/or to the general public, thus providing them with an authentic and challenging context to put what they have learnt into practice.

			
			



			Teaching methods

			The course will be taught through a blend of lectures, seminar discussions, workshops and small-group activities, along with individual and group assignments. The course will begin with a series of lectures and seminars to introduce the main topics and key terms, giving students the opportunity for small-group discussion of the weekly readings/videos along with hands-on exercises. There will be one or two readings/videos per week. Students may be required to do some of the reading in advance of seminars. A succession of workshops will follow, each focusing on a specific communication skill or mode through a combination of awareness-building exercises, student-led activities, individual and group work, pre- and post-workshop tasks and feedback sessions. The first and second workshop will focus on story telling/narrative techniques and how these can be applied to scientific content. The third and fourth workshops will focus on written and oral communication by analysing the syntactic linguistic/syntactic between abstracts and oral abstracts or presentations and experimenting with these rhetorical modes. A workshop aimed at adapting to the audience through framing activities and by avoiding jargon and technical terms will follow. Throughout these workshops, students will have the opportunity to give short 3-minute presentations on a variety of topics, so as to develop their confidence presenting in front of an audience, with a focus on stance, assurance, voice and eye-contact. Peer-to-peer feedback is strongly encouraged throughout the course. The last two workshops will focus on visual aids, focusing on power-point/visual aid design and giving an overview of scientific poster layout and presentation. The tutor will monitor students’ final group project throughout the course.

			As well as in-class work, students will contribute to a “Shaping scientific narrative” padlet. The idea is to share and comment on examples of science story-telling techniques, along with digital tools and technology to create compelling visual aids and poster layouts.

			A discussion forum will allow students to ask any questions on the course or the course materials.

			
			



			Assessment

			Non-graded intermediary assignments: a 3-minute oral abstract and written abstract on a given subject related to their research area.

			Students will submit:

			_ One written abstract (150-200 words) linked to a topic of their choice (20% of their mark) – individual work

			_ One 10-minute oral presentation of their chosen topic, including a visual aid (40% of their final mark)

			_ Group project (40% of their mark): in small groups of 2-3, students will submit a poster and give a 5-minute presentation on a topic related to original research or research projects to tackle climate change in Venice (group and individual marks).

			
			



			Learning outcomes

			This course aims to provide students with an overview of contemporary definitions of science communication and their relevance to today’s society. Students will be familiarised with the concepts of inward and outward facing science communication (with a focus on the latter), scientific story-telling, framing and multimodal rhetorical features of scientific communication. Students will examine and experiment with a range of semiotic modes, including written and oral abstracts, oral presentations and poster presentations. This course will also help students to develop strategies and practical solutions to decode and deliver scientific content with greater rhetorical adaptability. More specifically, students will learn about story-telling techniques, syntactic differences between oral and written communication, develop oral presentation skills along with practical and rhetorical strategies to adapt their discourse to a multitude of audiences. They will also develop their creative skills when working on visual aids and scientific posters. In order to complete their final project (an abstract, a poster and an oral presentation), students will also refine their research skills.
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			Erren, T.C. and Bourne, P.E. (2007). “Ten Simple Rules for a Good Poster Presentation”. PLOS Computational Biology, 3(5), e102. access resource
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			Schneider, S. and Heinecke, L. (2019). “The Need to Transform Science Communication from Being Multi-Cultural Via Cross-Cultural to Intercultural”. Advances in Geosciences, 46(11-19).
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 			Science Communication and Sustainability – F2415

					
			



			Alessandra Fornetti

			Ilda Mannino

			Venice International University

			


			



			Course description

			The course will examine the topic of science communication, providing an introduction to (i) the role of communication in science, as an important element of Responsible Research and Innovation (RRI), (ii) the cultural, practical and policy-related role of science communication in wider society to promote public engagement in discussion and actions, and (iii) the role it can play in supporting sustainable development.

			The course will start by exploring the different definitions of science communication and the evolution of the concept from an education approach to a more dialogic one, that brings together scientists, communicators and the public.

			The course will also work to respond to the three key questions concerning science communication and the public, in terms of (i) who are the publics to reach, (ii) why to communicate them, (iii) what to communicate and (iv) how to communicate in an effective way. The non-mediated vs. mediated modes of communicating will be considered, putting in evidence barriers and opportunities related to each strand, from journalism to museums, social media and others. Attention will be given to the topic of misinformation and trust in science.

			The course will also look at science communication in relation to sustainable development and environmental issues and how it can support the achievement of the SDGs.

			A key element considered throughout the course will be the quality in science communication and how to “recognize” it.

			
			



			Teaching and assessment methods

			The course is organised around different thematic areas covered also with the help of external professionals, active in different science communication fields. The course will include frontal lectures, meetings with experts and open discussion on the theories and practice of science communication, case studies on communication of specific scientific topics and practical work on their revisions, both individually and in group. Seminars involving practitioners of different strands (journalists, museum explainers, experts in social media) will be organized. Site visits will be part of the course.

			No specific background is required to attend the course. Students will be expected to do the required readings, to attend class regularly and participate in discussions. Required readings will be designated on a weekly basis. Students will be also encouraged to find additional material for their final project by searching the Internet and accessing suggested websites. Individual paper and a group project on science communication will be required.


			



			Learning outcomes

			Students will gain exposure to the great body of scholarship about science communication, including work from communication, sociology and science theories among others. They will also gain a sharper understanding of the challenges of science communication, in particular in relation to environment and sustainable development.

			The course will take advantage of VIU’s unique international diversity by building in opportunities for students to share and reflect upon science communication role and trajectories in their own home countries. In addition, great attention will be given to the interdisciplinary approach of Science communication taking advantage of the multidisciplinary components of VIU classes.


			


			
			
			Syllabus

			
			Week 1

			
			Lecture: Introduction to Science Communication – Definitions

			
			Required Readings:

			Trench B. (2017). “Science Communication and Science in Society: A Conceptual Review in Ten Keywords”. Tecnoscienza: Italian Journal of Science & Technology Studies.

			Davies S.R., Horst M. (2016). Science Communication: Culture, Identity and Citizenship. Palgrave Mcmillan. Chapter 1: “Introduction”, pp. 1-27.

			Suggested Readings:

			Rempel E.S., Barnett J., Durrat H. (2018). “Public Engagement with UK Government Data Science: Propositions from a Literature Review of Public Engagement on New Technologies”. Government Information Quarterly, 35, pp. 569-578.

			

		
			



			Lecture: Science Communication Landscape Today between Theory and Practice

			
			Required Readings:

			Davies S.R. et al. (2020). Summary Report: European Science Communication Today. Section 2: “Contemporary Science Communication Scholarship in Europe: A Fractured Field”. QUEST Project Deliverable 1.1, Section 1-2, pp. 9-19.

			

			


			Week 2

			
			Lecture: Sustainable Development – The Concept and Its History

			Ilda Mannino

			
			Required Readings:

			https://sdgs.un.org/2030agenda

			Suggested Readings: 

			FAO (2007). Communication and Sustainable Development: Selected Paper from the 9th UN Roundtable on Communication for Development. access resource

			Latouche S. (2004). “Degrowth Economics”. Le Monde Diplomatique, November 2004.

			

			
			



			Lecture: Science Communication Role from the Past to Nowadays and for Sustainable Development

			
			Required Readings: 

			Davies S.R. (2021). “An Empirical and Conceptual Note on Science Communication’s Role in Society”. Science Communication, 43(1), pp. 116-133. 

			Newig J. et al. (2013). “Communication Regarding Sustainability: Conceptual Perspectives and Exploration of Societal Subsystems”. Sustainability, 5(7), pp. 2976-2990. access resource

			

			

			
			Week 3

			
			Meet the Expert – 1: Visual Communication of Science

			Folco Soffietti, Venice International University and IUAV University of Venice

			
			



			Lecture: Science Museums and Science Centers

			
			Required Readings: 

			“Chapter 4: Science Museums and Centers: Evolution and Contemporary Trends”. Bucchi M., Trench B. (eds), Routledge Handbook of Public Communication of Science and Technology, pp. 53-76.

			

			

			
			Week 4

			
			Meet the Expert – 2: Art & Science

			Meet the Expert – 3

			Paola Rodari, SISSA Science Museums

			
			Friday, October 11

			
			Visit to Orto Botanico Padova and/or Museum of Medicine in Padua

			

			
			Week 5

			
			Lecture: Environment and Sustainability Communication

			Lecture: The Media and Mass Media

			
			Required Readings: 

			Ghulam S., Tanzeela J. (2015). “Mass Media, Communication and Globalization with the Perspective of 21st Century”. New Media and Mass Communication, 34.

			

			

			
			Week 6

			
			Lecture: The Role and Challenges of Science Journalism in Science Communication

			
			Required Readings: 

			Dunwoody S. (2021). “Science Journalism: Prospects in the Digital Age”. Bucchi M., Trench B. (eds), Routledge Handbook of Public Communication of Science and Technology.

			Davies S.R. et al. (2020). Summary Report: European Science Communication Today. Section 3: “Contemporary Science Journalism in Europe: Taking Stock”. QUEST Project Deliverable 1.1, Section 3, pp. 20-34.

			

			
			



			Meet the Expert – 4

			Marco Boscolo, Journalism and Sustainability Narrative

			

			


			Mid-term break: October 28 – November 2

			
			Week 7

			
			Lecture: Social Media Literacy for Science Communication

			
			



			Meet the Expert – 5

			Cristina Rigutto, Social media

			

			
			Friday, November 8

			
			Rescheduled Class Lecture: Citizen Science

			
			Required Readings:

			Haklay M. et al. (2021). “What Is Citizen Science? The Challenges of Definition”. Vohland K. et al. (eds), The Science of Citizen Science, Ch. 2.

			

			

			
			Week 8

			
			Lecture: Science Communication and Pop Culture Formats

			Meet the Experts – 6 or Final Project: Group Exercise

			


			VIU Plenary Workshop: Friday, November 15

			
			Week 9

			
			Lecture: How to Communicate About Research – Tips to Apply to the Group Work and Team Building

			
			Required Readings:

			QUEST checklist for scientists.

			

			


			No Class: Thursday, November 21

			
			Week 10

			
			Final Project: Group Exercise 1 – Identify Your Audience Needs and Expectations

			Lecture: Evaluating Science Communication

			

			
			Week 11

			
			Final Project: Group Exercise 2 – Identify the Messages to Deliver

			Lecture: Science Communication, Misinformation and Trust

			
			Required Readings:

			Altay S. (2022). How Effective Are Interventions Against Misinformation?. Preprint.

			

			

			
			Week 12

			
			Final Project: Group Exercise 3 – Frame the Format

			Final Project: Group Exercise 4 – Open the Dialogue and Evaluate the Impact

			

			
			Exam Week

			
			Presentation of Students’ Work

			

			

			
			


			
			
			Bibliography

			
			There will be a number of articles and readings available on the VIU course eLearning platform, such as:

			
			



			Altay S. (2022). How Effective Are Interventions Against Misinformation?. Preprint.

			Brossard D., Scheufele D.A. (2013). “Science, New Media, and the Public”. Science, 339(6115), pp. 40-41.

			Davies S.R. (2021). “An Empirical and Conceptual Note on Science Communication’s Role in Society”. Science Communication, 43(1), pp. 116-133.

			Davies S.R. et al. (2020). Summary Report: European Science Communication Today. QUEST Project Deliverable 1.1.

			Davies S.R., Horst M. (2016). Science Communication: Culture, Identity and Citizenship. Palgrave Mcmillan, pp. 1-27.

			Dawson E. (2018). “Reimagining Publics and (Non) Participation: Exploring Exclusion from Science Communication Through the Experiences of Low-Income, Minority Ethnic Groups”. Public Understanding of Science, 27(7), pp. 772-786.

			Del Vicario M. et al. (2016). “The Spreading of Misinformation Online”. Proceedings of the National Academy of Sciences, 113(3).

			Dunwoody S. (2021). “Science Journalism: Prospects in the Digital Age”. Bucchi M., Trench B. (eds), Routledge Handbook of Public Communication of Science and Technology.

			FAO (2007). Communication and Sustainable Development: Selected Paper from the 9th UN Roundtable on Communication for Development. access resource

			Ghulam S., Tanzeela J. (2015). “Mass Media, Communication and Globalization with the Perspective of 21st Century”. New Media and Mass Communication, 34.

			Greenwood M.R.C., Riordan D.G. (2001). “Civic Scientist/Civic Duty”. Science Communication, 23, pp. 28-40.

			Haklay M. et al. (2021). “What Is Citizen Science? The Challenges of Definition”. Vohland K. et al. (eds), The Science of Citizen Science, Ch. 2.

			Humm C., Schrögel P., Leßmöllmann A. (2020). “Feeling Left Out: Underserved Audiences in Science Communication”. Media and Communication, 8(1), pp. 164-176.

			Laws N., Lüdecke G., Rieckmann M. (2013). “Communication Regarding Sustainability: Conceptual Perspectives and Exploration of Societal Subsystems”. Sustainability, 5, pp. 2976-2990.

			Mannino I. et al. (2021). “Supporting Quality in Science Communication: Insights from the QUEST Project”. Journal of Science Communication. access resource

			Olesk A. et al. (2021). “Quality Indicators for Science Communication: Results from a Collaborative Concept Mapping Exercise”. Journal of Science Communication. access resource

			Pearson G., Pringle S.M., Thomas J.N. (1997). “Scientists and the Public Understanding of Science”. Public Understanding of Science, 6(3), pp. 279-289.

			Rempel E.S., Barnett J., Durrat H. (2018). “Public Engagement with UK Government Data Science: Propositions from a Literature Review of Public Engagement on New Technologies”. Government Information Quarterly, 35, pp. 569-578.

			Rodari P., Marzagora, M. (2007). “The Role of Science Centres and Museums in the Dialogue Between Science and Society”. Journal of Science Communication, 6(2).

			Trench B. (2014). “Do We Know the Value of What We Are Doing?”. Journal of Science Communication, 13(1).

		

 	
 			
 			Physics of Society, Cities and States – F2416

					
			



			Klemen Bohinc

			University of Ljubljana

			

				
			



			Course description

			The aim of this course is to find challenges due to the rapid urbanization and social development of the cities. The cities growth increasingly depends on environmental and social issues. Especially energy supply, decreasing pollution and sustainable development needs to be supported by the society. Modelling the evolution of cities and their society is very important. Namely policy makers need simple theories with new paradigms for solving described problems. The objective of this course is to gain an in-depth knowledge of the city and society physics. The focus is given on the application of physical methods to these systems.

			
			



			Required preliminary knowledge

			Basics of natural sciences like physics.

			
			



			Content

			1. Determination of cities and society sizes

			2. Spatial organization of cities and society

			3. Spatial distribution of the city and society

			4. Segregation and physics

			5. Mobility

			6. Energy production

			7. Energy consumption by the states

			8. City noise and impact on human health

			9. Urban lighting

			10. Transport of pollutants

			11. Cities climate and its change

			12. Growth rate of the population, demographic modelling

			13. Gas emission by cars in cities

			14. The context of the society

			
			



			Competences

			_ Knowledge of the society and city dynamics

			_ Knowledge in society development

			_ Understanding of physic for this situation

			_ Knowledge in the mobility

			_ An efficient translation of scientific research expertise into practical situations

			
			



			Assessment

			_ Lectures and seminars

			_ The seminar is based on scientific literature in the field

			_ Presentations of seminars to other students in the group, critical evaluation of the scientific literature

			_ Individual work with students

			_ 50% Presentation and defense of the seminar

			_ 50% Oral exam

			
			



			Learning outcomes

			_ The ability to gain deeper knowledge of the society development

			_ The ability to identify main problems in the society

			_ The ability to translate theoretical knowledge into practice

			_ The ability to learn measuring techniques and equipment

			_ Get acquainted with new trends in the field

			_ Get deeper inside of the problems in the context of the society

			
			



			
			Bibliography

			
			M. Batty, The New Science of Cities. Cambridge: MIT Press, 2013.

			M. Barthelemy, The Structure and Dynamics of Cities. Cambridge: Cambridge University Press, 2016.

			C. Castellano, S. Fortunato and V. Loreto, “Statistical Physics of Social Dynamics”. Reviews of Modern Physics, 81(2), 2009, p. 591.

			E. Boeker, R. van Grondelle, Environmental Physics. Willey, 2011.

		

 	
 			
 			Food Safety and Environmental Sustainable Development in Modern Society – F2417

					
			



			Klemen Bohinc

			University of Ljubljana

			


			



			Course description

			The objective of this course is to gain an in-depth knowledge of the food safety in modern society with an emphasis on the microbiological aspects. The basic knowledge about surface characterization will be delivered. The mechanism for bacterial adhesion will be shown. The focus will be on the prevention of microbial adhesion. The course will come in touch with physico-chemical aspects of microbial adhesion for the removal of microorganisms attached to the surface. Self-cleaning and antibacterial/antiviral surfaces will be presented. Finally, the societal problems related to hygiene in the cities will be discussed.

			The objective of this course is also to gain an in-depth knowledge of environmental physics with an emphasis on the modern approaches also containing the context of the society. The focus is given to sustainable energy and climate change. Since nuclear power energy and fossil fuels were extensively used in the past also the environmental and physical aspects of decreasing the risk of this type of energy are considered. The course will come in touch with physico-chemical aspects of advanced oxidation methods for the removal of pollutants present in water and air. The basic knowledge of chemical and physical mechanisms of photocatalysis will be given with an emphasis on catalytic degradation of pollutants. Self-cleaning and antibacterial/antiviral surfaces will be introduced as well. Finally, the societal problems related to energy supply, pollution, climate changes, fossil fuels and uranium production will be discussed.

			
			



			Content

			1. Food, Modern Society

			2. Surface characterization, important microorganisms

			3. Adhesion to surfaces and biofilm formation

			4. Removal of adhered bacteria

			5. Prevention in the society

			6. Development of antibacterial coatings

			7. Sustainable energy supply

			8. Climate and climate change

			9. Solar energy and heat engines, renewable energy

			10. Methods of water and air purification with the help of photocatalytic materials

			11. Dispersion of pollutants and techniques for monitoring the efficiency of pollutant removal

			12. Development of self-cleaning and antibacterial/antiviral surfaces and their characterization

			13. The context of the society

			
			



			Competences

			_ Knowledge of the advanced food course, knowledge in surface characterization

			_ Understanding the mechanisms of adhesion, knowledge in the types of surface coatings, keeping hygiene

			_ Knowledge of the advance environmental course, knowledge in sustainable energy and climate changes

			_ Understanding of photocatalysis, self-cleaning antibacterial surfaces

			_ An efficient translation of scientific research expertise into practical experiments of selected pollutant

			
			



			Assessment

			_ Lectures and seminars

			_ The seminar is based on scientific literature in the field

			_ Presentations of seminars to other students in the group, critical evaluation of the scientific literature

			_ Individual work with students

			_ 50% Presentation and defense of the seminar

			_ 50% Oral exam

			
			



			Learning outcomes

			_ The ability to gain deeper knowledge of the society development

			_ The ability to identify main problems in the society

			_ The ability to translate theoretical knowledge into practice

			_ The ability to learn measuring techniques and equipment

			_ Get acquainted with new trends in the field

			_ Get deeper inside of the problems in the context of the society

			
			



			
			Bibliography

			
			Norde W., “Colloids and Interfaces”, in Life Sciences and Bionanotechnology. CRS Press, 2011.

			An Yuehuei H., Friedman R., Handbook of Bacterial Adhesion. Springer, 2000.

			Zore A. et al., “Bacterial Adhesion Rate on Food Grade Ceramics and Teflon as Kitchen Worktop Surfaces”. International Journal of Food Microbiology, 332, 2020, str. 108764-1-108764-5.

			Boeker E., van Grondelle R., Environmental Physics, Sustainable Energy and Climate Change. John Wiley & Sons, 2011.

			Monteith J., Unsworth M., Principles of Environmental Physics. Academic Press, 2007.

			Oppenländer T., Photochemical Purification of Water and Air: Advanced Oxidation Processes (AOPS)-Principles, Reaction Mechanisms, Reactor Concepts. John Wiley & Sons, 2007.

			Butt H.-J., Kappl M., Surface and Interfacial Forces. Wiley-VCH, 2018.

		

 	
			
 			Films and the Narratives of Empire: Remembering the Past – F2418

					
			



			Rob Savage

			Boston College

			

				
			



			Course description

			This course explores how film engages with narrative history to address war, empire and revolution in the modern world. Using diverse national and political perspectives students will consider how a variety of actors, including historians, writers and film makers have sought to chronicle and remember the legacy of global empires and the conflict they provoked. By using traditional and non-traditional sources students will be encouraged to think critically about how narratives of the past have been created and consider the ethical and political implications of these narratives. The course will provide a wide historical overview of the rise and fall of empires and of wars and revolution in both the East and West. Students will also explore a series of micro-histories, first-hand accounts of events by writers and ordinary people who lived through and experienced seminal events. The lectures and sources we will use include broad works of historical synthesis and compelling individual narratives that collectively help explain how critical events in world history have been remembered and how memory informs and oftentimes distorts our understanding of the past.

			The class will include be a combination of lectures, films and student-led class discussions. The assigned readings should be done according to the schedule below. All readings will be made available digitally as PDFs or placed on reserve in the library. Many films will be made available through a class portal. Students will work in teams or with partners to lead at least one class discussion during the semester. At the end of the semester student teams will make class presentations by using resources and a bibliography that we will engage with as the semester progresses.

			
			



			Assessment

			_ 80% Eight short essays

			_ 20% Final project/participation in discussions

			
			



			Class policies

			_ In fairness to all, work submitted late will be penalized appropriately.

			_ The recording of class lectures and discussions is strictly prohibited.


			



			
			Syllabus

			
			Week 1

			
			Introduction/orientation to the class and its format.

			Review: World War I and its impact on Europe, Africa and Asia.

			
			Film: 

			Black and White in Colour (92 min., orig. titled: La Victoire en chantant, France/Ivory Coast, 1976).

			For next week read: 

			Richard S. Fogarty, “The French Empire”, in Empires at War: 1911-1923. access resource

			“The use of Native Troops” in Empires, Soldiers and Citizens.

			

			


			Week 2

			
			Discussion: Empires at War, The French Empire and “The Use of Native Troops” in Empires, Soldiers and Citizens and Black and White in Colour.

			Review: The Russian Revolution and its global impact.

			
			Film: 

			Battleship Potemkin (72 min., Sergei Eisenstein, USSR, 1925).

			For next week read:

			“Revolution in Russia”, in Empires, Soldiers and Citizens.

			Joshua Sanborn, “The Russian Empire”, in Empires at War: 1911-1923. access resource

			

			


			Week 3

			
			Discussion and short essay 1 due: “Revolution in Russia” in Empires, Soldiers and Citizens and Sergei Eisenstein’s Battleship Potemkin.

			Review: Europe and Asia in the interwar years.

			
			For next week read:

			Frederick R. Dickinson, “The Japanese Empire”, in Empires at War: 1911-1923. access resource

			

			


			Week 4

			
			Discussion and short essay 2 due: Empires at War, The Japanese Empire.

			Review: The World at War: Asia and the West.

			
			Film: 

			Grave of Fireflies (89 min., Japanese with English subtitles, Isao Takahata, Japan, 1988).

			For next week read:

			Bill Newcott, “75 Years Later the Battle of Iwo Jim Still Haunts this Veteran”. National Geographic, February 20, 2020. access resource

			

			


			Week 5

			
			Discussion and short essay 3 due: Empires in World History and the article Bill Newcott, “75 Years Later the Battle of Iwo Jim Still Haunts this Veteran”. National Geographic, February 20, 2020.

			Review: America and the Pacific War.

			
			Film: 

			The Flags of our Fathers (132 min., Clint Eastwood, USA, 2006).

			For next week read:

			Empires in World History, assigned pages.

			

			


			Week 6

			
			Discussion and short essay 4 due: The Flags of Our Fathers and Empires at War.

			Review: Japan and the Pacific War.

			
			Film: 

			Letters from Iwo Jima (140 min., Japanese with English subtitles, Clint Eastwood, 2006).

			For next week read:

			Ikui Eikoh, “Letters from Iwo Jima Japanese Perspectives”. The Asia Pacific Journal (translated from Japanese), May 2, 2007. access resource

			Jason Miks, “Japan Reads Into Letters from Iwo Jima”. Christian Science Monitor, December 22, 2006. access resource

			

			


			Week 7

			
			Discussion and short essay 5 due Letters from Iwo Jima, articles by Ikui Eikoh and Jason Miks.

			Review: The Cold War in the Pacific: China, the West and the Korean “police action”.

			
			Film: 

			Korea (Cathal Black, Ireland, 1996).

			For next week read:

			Liam Stack, “The Korean War, a Forgotten Conflict that Shaped the Modern World”. The New York Times, January 1, 2018.

			

			


			Week 8

			
			Discussion: “The Korean War, a Forgotten Conflict that Shaped the Modern World”, Liam Stack.

			Review: The Cold War: Cuba and Latin America.

			
			Film: 

			The Cold War, Cuban Missile Crisis.

			For next week read:

			Digital archive from the John F. Kennedy Presidential Library. access resource

			

			


			Week 9

			
			Discussion and short essay 6 due: Primary sources from the John F. Kennedy Presidential Library.

			
			For next week read:

			Elisabeth Rowan, “The Vietnam War, as Seen by the Victors: How the North Vietnamese Remember the Conflict 40 Years After the fall of Saigon”. The Atlantic, April 16, 2005. access resource

			

			


			Week 10

			
			France, Indochina and the origins of America’s War in Vietnam.

			Discussion and short essay 7 due Perspectives on the American War in Vietnam.

			
			Film: 

			Apocalypse Now (147 min., Francis Ford Coppola).

			For next week read:

			Ron Briley, “Terrorism on the Screen: Lessons from the Battle of Algiers”. Perspectives on History, October 1, 2010. access resource

			

			


			Week 11

			
			France, Algeria and the end of empire.

			Discussion and short essay 8 due: The Battle of Algiers and Ron Briley article.

			
			Film: 

			The Battle of Algiers (120 min., Gillo Pontecorvo, Italy, 1960).

			For next week read:

			A.O. Scott, “Soldiers on a Live Wire Between Peril and Protocol”. New York Times Review, June 25, 2009. access resource

			Tara McKelvey, “The Hurt Locker is Propaganda”. The American Prospect. access resource

			

			


			Week 12

			
			Review: The End of Empire? The Iraq War and American narratives in popular culture.

			Discussion, Iraq and America’s “War on Terror”.

			
			Film: 

			The Hurt Locker (131 min. Kathryn Bigelow, USA, 2008).

			

			

			

			
			



			
			Films

			Grand Illusion (Jean Monet, France, 1937).

			The Battle of Algiers (Gillo Pontecorvo, Italy, 1960).

			Battleship Potemkin (Sergei Eisenstein, USSR, 1925).

			Korea (Cathal Black, Ireland, 1996).

			The Hurt Locker (Kathryn Bigelow, USA, 2008).

			Grave of Fireflies (Isao Takahata, Japan, 1988).

			Black and White in Colour (orig. titled: La Victoire en chantant, France/Ivory Coast, 1976).

			The Flags of our Fathers (Clint Eastwood, USA, 2006).

			Letters from Iwo Jima (Japanese with English subtitles, USA, Clint Eastwood, 2006).

			All Quiet on the Western Front (Edward Berger, Germany, 2022).

			
			



			Bibliography

			Selected chapters/readings (available to students as PDFs):


			


			
			Jane Burbank and Frederick Cooper (2011). Empires in World History: Power and the Politics of Difference.

			Marcia Landy (ed.) (2001). The Historical Film: History and Memory in Media.

			Robert Gerwarth and Erez Manela (eds) (2014). Empires at War: 1911-1923.

			Marilyn Shevin Coetzee and Frans Coetzee (eds) (2013). Empires, Soldiers, and Citizens: A World War I Sourcebook.

			Robert Rosenstone (2017). History on Film/Film on History.

		

 	
 			
 			Between Memory and History, Remembering 1968: Revolt, Art, History and Philosophy – F2419

					
			



			Rob Savage

			Boston College

			

				
			



			Course description

			This interdisciplinary class uses the year 1968 to explore the intersection of memory, popular culture, art, history, philosophy, and radical politics. Students will explore a variety of narratives to consider one of the most eventful years of the 1960s and how it is remembered today. This course begins with the “Tet offensive” in Vietnam, an event that shocked the American public and signalled the beginning of the end for America’s war in Vietnam. The course will investigate some of the main historical events, philosophical thought, and art movements which informed and embodied the revolution of 1968 in Paris, Berkley and beyond. Critical questions discussed include the relationship between freedom and determinism, imagination and language, self and society, popular culture and politics. Students will consider how these events have been remembered and chronicled by reading excerpts of autobiographies and other narratives to gain insight into the political, social and cultural changes of the 1960s. Students will also be introduced to iconic film and music that explore revolutionary ideas of personal and societal transformation.

			We will focus on how and why 1968 provoked international political and social unrest by considering turmoil in the United States, Northern Ireland/Britain and Czechoslovakia. This will be done by addressing the Black Civil Rights movement and anti-Vietnam protests in the United States, the campaign for Civil Rights and outbreak of “the Troubles” in Northern Ireland and the attempt by Czechoslovakia to embrace political reform and “socialism with a human face” behind the Cold War Iron Curtain. Students will read autobiography and commentary by figures including Tim O’Brien, Bernadette Devlin, Angela Davis and Vaclav Havel.

			All students will be required to work with a partner during the semester and with that partner lead at least one of the weekly discussions. All students are expected to engage in these weekly discussions that are a critical part of the course. The course syllabus is an essential resource that contains readings, music and other material and should be consulted frequently. (This will be edited to be tailored to this version of the course) Students will be evaluated by the short papers (2 pages or 500 words each) they submit and class participation. Readings will be drawn from the bibliography at the end of this document as the semester progresses.

			
			



			Class policies

			_ No cell phones.

			_ As per VIU policy class attendance is mandatory.

			
			



			
			Syllabus

			
			The syllabus specifies the bibliography and resources that we will use over the course of the semester.

			See the course webpage for further details and updates.

			


			Week 1

			
			Introduction to the course. Why 1968? Why memory?

			Lecture/review: the Cold War In Asia, film clips addressing America’s War in Vietnam.

			
			Homework due next week: 

			review website; watch Apocalypse Now; read excerpt of a soldier’s narrative: Tim O’Brien, The Things they Carried, and submit short essay (2 pages).

			

			


			Week 2

			
			Lecture/discussion: Historical context and representations of America’s War in Vietnam.

			Discussion: film and popular culture/autobiography Apocalypse Now/The Things They Carried.

			Short essay #1 due (hard copy).

			
			Homework due next week:

			to be determined by next week’s field trip.

			

			


			Week 3

			
			Lecture/review: International perspectives on America’s War in Vietnam.

			Discussion: The print and broadcast media coverage of the war.

			Short essay # 2 due (hard copy).

			
			Homework due next week: 

			select readings from Jean-Paul Sartre, Daniel Cohn-Bendit, Simone de Beauvoir.

			

			


			Week 4

			
			Lecture/review: Student unrest – The “Paris Revolt” and Chicago’s 1968 Democratic National Convention, “The Whole World is Watching”.

			Discussion: Bendit, Simone de Beauvoir and popular protest in Paris and Chicago.

			Short essay # 3 due (hard copy).

			
			Homework due next week: 

			readings including excerpts The Beatles and 1960’s Britain and lyrics of Bob Dylan and Leonard Cohen.

			

			


			Week 5

			
			Lecture/review: Radical politics and student protest in 1960s Italy.

			Discussion/listening, music and lyrics of 1968 (Beatles, Dylan, Cohen).

			Short essay # 4 due (hard copy).

			
			Homework due next week: 

			readings from Herbert Marcuse, “Essay on Liberation”, selections from Beneath the Paving Stones and Protest: The Aesthetics of Revolution.

			

			


			Week 6

			
			Philosophies of refusal, protest art, 1968 protests and riots.

			Lecture/discussion: Herbert Marcuse, “Essay on Liberation”, selections from Beneath the Paving Stones and Protest: The Aesthetics of Revolution.

			Short essay # 5 due (hard copy).

			
			Homework due next week: 

			readings on Civil Rights and Black Power; Angela Davis’ autobiography.

			

			


			Week 7

			
			Lecture/discussion: Civil Rights and Black Power.

			Short essay # 6 due (hard copy).

			
			Homework due next week: 

			selections from Foreign Correspondent: A Memoir by H.D.S. Greenway; film Vietnam: A Television History; contribute to the course blog.

			

			


			Week 8

			
			Discussion: Covering/remembering War: A correspondent recalls reporting from Vietnam.

			Lecture/review: From Civil Rights to Armalites, the Northern Ireland “Troubles”.

			Short essay # 7 due (hard copy).

			
			Homework due next week: 

			read excerpts, Savage, The BBC’s Irish Troubles and Bernadette Devlin, The Price of my Soul.

			

			


			Week 9

			
			Covering/remembering War, journalists reporting from the Northern Ireland “Troubles”.

			Lecture/review: Life behind the Cold War’s Iron Curtain.

			Short essay # 8 due (hard copy).

			
			Homework due next week: 

			read Vaclav Havel, The Power of the Powerless.

			

			


			Week 10

			
			Remembering the Prague Spring: Czechoslovakia in 1968, Socialism with a human Face?

			Discussion: Vaclav Havel, The Power of the Powerless.

			Student team presentations: film and political dissent.

			
			Homework due next week: 

			selected readings from Psychedelic Art and Michael Pollan, How to Change Your Mind.

			

			


			Week 11

			
			Discussion/listening: psychedelic Art and Music.

			Student team presentations: Looking back, protest music of the Woodstock era, an exploration of poetry and lyrics.

			
			Homework due next week: 

			readings on popular culture, music and the visual art of 1968.

			

			


			Week 12

			
			Student team presentations: “Remembering 1968”, through music and art.
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			Course description

			The course follows an interdisciplinary approach to the famous platform of the global art world, thus highlighting the interface between social anthropology and art.

			Since its very beginning in 1893 the Biennale di Venezia was a reliable mirror of current historical-political events: World Wars I and II, the student revolution of the 1960ties, the military dictatorship in Chile 1973, the war in Ukraine since 2022 – to mention just some of them. Historical events not only triggered reactions but also shaped the spatial layout of the Biennale itself.

			Today the exhibition space Giardini can be read as kind of frozen image of world history where the national pavilions of the great European powers, France, England and Germany, stand in a triangle on the highest elevation in immediate vicinity of the pavilion of the former Republic of Yugoslavia, which no longer exists. Whereas the majority of non-European and non-American countries have their pavilions outside the main exhibition spaces – if at all.

			But not only the arrangement of the pavilions reflects a past world order, history is also reflected in the architecture of the pavilions. After Hitler seized power, the originally Bavarian pavilion was redesigned according to Nazi aesthetics. To leave the exhibition spaces untouched is a conscious decision and challenges contemporary artists to interact with these spatial arrangements in order to find artistic answers to historical legacies in an ongoing process of memory and creation.

			We can therefore state that the Biennale is a dialogical space in which historical events are memorized, addressed, processed and challenged by means of artistic practice, and in which each curator decides about the frame of reference: while the 57th Biennale in 2015 was curated from a postcolonial perspective the 59th edition based its concept on feminism, the post-human and surrealism – just to give some examples.

			For the 60th Biennale Arte in 2024 Adriano Pedrosa has been nominated as the curator. He is currently the artistic director of the Museo de Arte in Sao Paolo and will be the first Latinamerican curator of the Biennale di Venezia. Although we are currently still lacking information on the biennial topic in 2024, we might assume that Adriano Pedrosa will approach it from an Latin American perspective, which includes the history of its colonial past but also its present positions – this can only mean that the Biennale will once again be a fruitful field of research.

			In this course we will depart from general questions about the interrelatedness of biennials in general and the Biennale di Venezia in particular with the history of their cities and /or countries. In a second step we will dive deep into the history of the Venice Biennale and the way this history is reflected and addressed in the actual exhibition spaces. A special focus will be placed on the topic chosen by the curator and the theories and concepts associated with it.

			Apart from reading and discussing theories and texts we will step directly into the field of La Biennale and explore the realities of the event. Students will design their own research project related to La Biennale, do fieldwork and reflect on their findings. The outcome will be presented in an open seminar at the Biennale. The course will be held in cooperation with La Biennale Sessions the student program of the Biennale di Venezia.

			
			



			Topics

			_ Biennials and their history. Positioning between politics and policies: Venezia, Istanbul, Havana/Cuba, Dakar/Sénégal, Port au Prince/Haiti;

			_ History of the Venice Biennale;

			_ History of exhibition spaces in Giardini and Arsenale;

			_ Memory and trauma in contemporary art;

			_ Artistic practice as memory practice in selected pavilions (Arsenale & Giardini);

			_ Theories and concepts behind the curated exhibition spaces;

			_ Reflecting on research and concepts;

			_ Preparation and conceptualization of La Biennale Sessions – open seminar at the Biennale space Arsenale as a lively discussion space.

			
			



			Course requirements

			The course is a seminar. Each session is organized around readings that must be completed before class. Students have to be prepared to discuss the texts and physically bring them to class (either on paper or on screen) so that we can re-read certain passages.

			_ Prepare one oral presentation (alone or in a group) accompanied by PowerPoint presentations, based on the readings;

			_ Do research (alone or in group), present and discuss it;

			_ Write one final essay. The essay must include bibliographical references and notes. The topic can be chosen in agreement with the professor and may range from one of the topics of the seminar to reflections on own research experiences.

			
			



			Assessment

			_ 30% attendance and participation

			_ 30% oral presentation in class

			_ 40% written final essay

			
			



			Learning outcomes

			Students will learn:

			_ To analyze and contextualize texts;

			_ To express themselves and engage in class discussions;

			_ About an anthropological perspective on contemporary art;

			_ How to approach a global art platform like the Biennale and make themselves familiar with it;

			_ How to design their own research project and present it.
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			Course description

			This course explores how Shakespeare’s plays inform and shape our cultural imagination of the past, both when considered in the context of their own production in early modern England, and when performed in the twenty-first century. The plays we will read – Othello, The Merchant of Venice, and The Taming of the Shrew – all contain references to the Italian Commedia dell’arte tradition, and are set in Venice and Padua. In these plays, Shakespeare draws on the traditional masks and stereotypes of the Commedia tradition (the Pantalone, the Capitano) to explore societal questions that continue to be provocative and challenging today. Shakespeare’s use of the Commedia tradition already shows how theatre can cross historical and geographical boundaries; the class will build on this to trace attitudes to questions of identity across the centuries and across cultures. Disguise and performance of identity are key themes of the Commedia, and we will discover how Shakespeare uses these to explore questions of gender and race. The apparent misogyny of Taming, the antisemitism of Merchant and the racism of Othello can be illuminated by examining them in their historical contexts but also by exploring how they might be addressed in contemporary performance today.

			There will be a strong performance element to the course, and each week will be divided into thematic discussion of the issues raised and engagement with the language and themes of the play through workshopping performances of short scenes, allowing us to discuss the difficulties of staging sensitive racial and cultural themes in contemporary theater. We will also incorporate viewings of filmed stage performances and feature films of the plays from different periods and cultures. Students will be assessed on both their critical responses of the plays and a creative project in which they will stage a short scene of their choice from one of the plays, either live or recorded.

			Proposed co-curricular activities include: if possible, attending a live Commedia performance (or Shakespeare performance); visit to a Venetian mask workshop for an introduction to the masks of the Commedia.

			
			



			Learning outcomes

			_ Students will reflect on the transmission of cultural knowledge and traditions through time and across languages.

			_ Students will be able to read and analyze Shakespeare’s plays.

			_ Students will acquire knowledge about the Commedia dell’arte tradition

			_ Students will develop performance skills.

			
			


			
			
			Syllabus


			Week 1

			
			Introduction 1: History, identity and theatre

			Introduction 2: Shakespeare and the Commedia dell’Arte

			
			Readings:

			Andrew Grewar, “The Clowning Zanies: Shakespeare and the World of the Commedia dell’Arte”. Shakespeare in Southern Africa, 3, pp. 9-32.

			

						
			



			Week 2

			Masks, Lazzi and wordplay: The Taming of the Shrew 1

			Reading: Acts 1 and 2

			Focus on: masters and servants: Lucentio and Tranio, 1.i. 145-246; Petruccio and Grumio, 1.i. 1-43

			
			



			Week 3

			Performing gender: The Taming of the Shrew 2

			Reading: Acts 3 and 4

			Focus on: the “Taming”: 4.i and 4.v. 1-53

			
			



			Week 4

			Framing the play: culture, memory, and metatheatricality

			Reading: whole play

			Focus on: Induction 1-2; Katherina’s final speech 5.ii. 142-185

			
			



			Week 5

			Zanni, Servette and the love plot: The Merchant of Venice 1

			Reading: Acts 1-2

			Focus on: Portia and Nerissa: 1.ii. 1-127; Lancelot Giobbe (The Clown): 2.ii. 1-105; 2.v. 1-55

			
			



			Week 6

			The Return of Pantalone: Shylock. The Merchant of Venice 2

			Reading: Acts 1-3

			Focus on: 1.iii. 1-177; 3.1. 1-118

			
			



			Week 7

			Performing gender: the Dottore and the trial: The Merchant of Venice 3

			Reading: whole play

			Focus on: Portia and Bassanio, 3.ii. 149-174; Portia and Nerissa, 3.iv. 57-84; The trial, 4.i.

			
			



			Week 8

			The Capitano and the Zanni: Othello 1

			Reading: Acts 1 and 2

			Focus on: 1.i. 40-64 (Iago); 1.ii. 62-81 (Brabantio); 1.iii. 129-170 (Othello); 2.i. 100-165 (Othello and Desdemona)

			
			



			Week 9

			Rhetoric and performance: Othello 2

			Focus on: 3.iii; 4.ii; 4.iii

			
			



			Week 10

			Commedia and Tragedy: Othello 3

			Reading: whole play

			Focus on: 5.i. 1-235; 5.ii. 280 to end

			
			



			Week 11 and 12

			Performances of creative projects and discussion

			

			
			


			
			
			Bibliography


			Primary texts

			William Shakespeare, The Taming of the Shrew. Folger – online edition available. access resource

			William Shakespeare, The Merchant of Venice. Folger – online edition available. access resource

			William Shakespeare, Othello. Folger – online edition available. access resource

			
			



			Further readings

			1. Shakespeare, history and memory

			Ladina Bezzola and Balz Engler (eds), Shifting the Scene: Shakespeare in European Culture. University of Delaware Press, 2004.

			Clara Calvo and Coppélia Kahn (eds), Celebrating Shakespeare: Commemoration and Cultural Memory. Cambridge University Press, 2015.

			Andrew Hiscock and Lisa Perkins Wilder (eds), The Routledge Handbook of Shakespeare and Memory. Routledge, 2017.

			Jyotsna G. Singh and Abdulhamit Arvas, “Global Shakespeares, Affective Histories, Cultural Memories”. Shakespeare Survey, 68, pp. 183-196.

			
			



			2. Commedia dell’arte general

			Richard Andrews, Scripts and Scenarios: The Performance of Comedy in Renaissance Italy. Cambridge, 1993.

			Christopher B. Balme et al. (eds), Commedia dell’Arte in Context. Cambridge, 2018.

			Judith Chaffee and Oliver Crick (eds), The Routledge Companion to Commedia dell’Arte. Routledge, 2015.

			Robert Henke, Performance and Literature in the Commedia dell’Arte. Cambridge, 2002.

			
			



			3. Shakespeare and the Commedia dell’arte

			Louise George Clubb, Italian Drama in Shakespeare’s Time. Yale University Press, 1989.

			Louise George Clubb, “Looking Back on Shakespeare and Italian Theatre”. Renaissance Drama, 36-37.

			Louise George Clubb, “Italian Stories on the Stage”, in The Cambridge Companion to Shakespearean Comedy. Cambridge, 2002, pp. 32-46.

			Andrew Grewar, “The Clowning Zanies: Shakespeare and the World of the Commedia dell’Arte”. Shakespeare in Southern Africa, 3, pp. 9-32.

			Andrew Grewar, “The Old Man’s Spectacles and Other Traces of the Commedia Dell’arte in Early Shakespearean Comedy”. Shakespeare in Southern Africa, 11, pp. 23-37.

			Robert Henke, “Orality and Literacy in the Commedia dell’Arte and the Shakespearean Clown”. Oral Tradition, 11(2), pp. 222-248.

			Kathleen M. Lea, Italian Popular Comedy: a study in the Commedia dell’Arte. New York: Russell and Russell, 1934; reissued in one volume, 1962.

			Michele Marrapodi, Shakespeare and the Italian Renaissance: Appropriation, Transformation, Opposition. Ashgate, 2014.
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			Course description

			This course offers an introduction to the intersections between gender, race, and power, framed historically, artistically, and theoretically. Broadly conceived, the course approaches questions of gender, race, and power through an intersectional lens, recognizing the interdependencies that resonate across the definitions of and resistances to these categories of identity. The professor’s area of expertise (e.g., Renaissance Europe) will establish the early contours of the course’s trajectory, with the second half of the seminar devoted to the resurfacing of Renaissance entanglements with questions of gender, race, and power in our world today. The pairing of primary texts (literary, visual, and theatrical) with critical theories of intersectionality, sociology, globalization and global history, and institutional forms of power will serve as the necessary bridge between premodern and modern case studies.

			Among the questions we will pursue in the course are: How does power handle difference? How does history remember “Otherness”? And what occurs when cultures attempt to interpret one another? This course ventures into the Renaissance past (ca. 1300-1700) to interrogate these and other related questions, exploring how the histories and mythologies of race, difference, and diplomacy were constructed, fictionalized, and disseminated in early modern European encounters with the Atlantic and Pacific worlds. The course’s interlocking terms will frame our witnessing of the early modern mind at play in imagining the prospects and precarities associated with unknown lands and “discovered” (that is, simply located) peoples. We will study how Renaissance thinkers, travelers, and translators came to know and represent the world around them. The histories of expansionism, colonization, tourism, science, capitalism, and slavery will inform our readings and visual analysis of the relationship between forms of power and vehicles of influence over time.

			Our texts trace itineraries and imaginaries that stretched the far corners of the globe. Among the questions we will ask are: How have definitions of “gender”, “race” and “power” evolved over the centuries? What categories of human diversity did Renaissance authors and authorities invent in order to harness political power both at home and abroad? Who decides when worlds become “Old” and/or “New”, and what are the consequences of such terminology? What questions about ethical observation do travel writing and tourism raise? How are these questions fundamental not to avoid in today’s world? Where do the literary histories of race and power intersect with the political histories of imperialism and nationalism? How are Renaissance voices remembered to advance notions of patriotism and hypernationalism today? What voices “speak back” to colonial history with an account of their own?

			
			



			Teaching methods

			All course readings will be scanned and made available to students on Moodle. There are no required texts for purchase. Students are responsible for ensuring access to course readings in class on a daily basis, whether by bringing their computer, tablet, or hard copy printouts. Students may not consult readings or other course materials on their phones. No phone use in class is permitted.

			Coursework will consist of daily reading assignments, active participation in in-class discussion and collaborative exercises; daily reflection blog posts; two “lead a reading” textual analytical presentations; three short written responses (max. 2 pages); and one final paper (8-10 pages) and presentation.

			
			



			Assessment

			_ 25% Attendance and Active Participation

			_ 10% Daily Blog Posts

			_ 20% “Lead a Reading” Presentations (x2)

			_ 20% Three Short Written Responses

			_ 25% Final Paper + Presentation

			
			



			Learning outcomes

			Students in this course will:

			_ Contextualize historical definitions of gender, race, and power and their evolutions across the ages;

			_ Demonstrate their understanding of contemporary theoretical approaches to these areas of study;

			_ Evaluate the formal characteristics of primary examples from the fourteenth through twenty-first centuries;

			_ Articulate convincing evidence-based reasoning in written coursework;

			_ Conduct research on the relevant scholarly traditions that accompany our course matter.

			
			


			
			
			Syllabus

			
			Readings may be subject to change.

			

			
			Orientation Week

			
			Week 1 – Terminologies, Then and Now

			
			Class 1

			Introductions: syllabus and course review

			
			Appiah, Kwame Anthony. “There Is No Such Thing as Western Civilization” (abridged version of BBC Lecture on “Culture”). The expanded text can be listened to in its original presentation format from 2016. access resource

			Kubiak, Stefan. “Why Is Kwame Anthony Appiah’s Proposal to Dismiss the Concept of ‘The West’ Premature?”. CROSSROADS. A Journal of English Studies, 2016. access resource

			

			
			



			Class 2

			
			Sussman, Robert. “Early Racism in Western Europe”, in The Myth of Race: The Troubling Persistence of an Unscientific Idea. Harvard University Press, 2016, pp. 1-14.

			Hall, Stuart. “The West and the Rest: Discourse and Power”, in Stuart Hall and Bram Gieben (eds), Formations of Modernity. Open University/Polity Press, 1992, pp. 275-331.

			

			


			Week 2 – Boccaccio and the Mediterranean (part one)

			
			Class 1

			
			Boccaccio, Giovanni. Decameron, trans. Wayne Rebhorn. New York: Norton, 2013 (“Preface”; “Introduction”; “Day One, story 1”; “Day One, story 3”; “Day One, story 10”).

			

			
			



			Class 2

			
			Boccaccio, Giovanni. Decameron, trans. Wayne Rebhorn. New York: Norton, 2013 (“Day 2 Introduction”; “Day Two, story 4”; “Day Two, story 7”; “Day Two, story 9”).

			

			


			Week 3 – Boccaccio and the Mediterranean (part two)

			
			Class 1

			
			Boccaccio, Giovanni. Decameron, trans. Wayne Rebhorn. New York: Norton, 2013 (“Day Five Introduction”; “Day Five, story 1”; “Day Five, story 8”; “Day Six Introduction”; “Day Six, story 7”).

			

			
			



			Class 2

			
			Boccaccio, Giovanni. Decameron, trans. Wayne Rebhorn. New York: Norton, 2013 (“Day 10 Introduction”; “Day 10, story 8”; ”Day 10, story 10”).

			

			


			Week 4 – Petrarch “in” Jerusalem

			
			Class 1

			
			Petrarch, Francis. Petrarch’s Guide to the Holy Land: Itinerary to the Sepulcher of Our Lord Jesus Christ, ed. and trans. Theodore J. Cachey, Jr. South Bend, IN: University of Notre Dame Press, 2002 (“Introduction”; pp. 83-115).

			

			
			



			Class 2

			
			Petrarch, Francis. Petrarch’s Guide to the Holy Land: Itinerary to the Sepulcher of Our Lord Jesus Christ, ed. and trans. Theodore J. Cachey, Jr. South Bend, IN: University of Notre Dame Press, 2002, pp. 116-161.

			

			


			Week 5 – Columbus and What he Thought he Found (part one)

			
			Class 1

			
			Columbus, Christopher. The Four Voyages, trans. J.M. Cohen. New York: Penguin, 1992 (“Introduction” by Cohen (1969); “First Voyage”).

			

			
			



			Class 2

			
			Columbus, Christopher. The Four Voyages, trans. J.M. Cohen. New York: Penguin, 1992 (“Second Voyage”).

			

			


			Week 6 – Columbus and What he Thought he Found (part two)

			
			Class 1

			
			Columbus, Christopher. The Four Voyages, trans. J.M. Cohen. New York: Penguin, 1992 (“Third Voyage”).

			

			
			



			Class 2

			
			Columbus, Christopher. The Four Voyages, trans. J.M. Cohen. New York: Penguin, 1992 (“Fourth Voyage”).

			

			

			
			Mid-term Break


			Week 7 – Race, Religion, and Rights in the Atlantic World: Las Casas and Sepúlveda

			
			Class 1

			
			Greer, Margaret R., Walter D. Mignolo, and Maureen Quilligan, “Introduction”, in Rereading the Black Legend: The Discourses of Religious and Racial Difference in the Renaissance Empires. Chicago: University of Chicago Press, 2008, pp. 1-24 (read through top of p. 15).

			Las Casas, Bartolomé de. A Short Account of the Destruction of the Indies, trans. Nigel Griffin. New York: Penguin, 1992 (“Introduction”; “Synopsis”; “Prologue”; “Preface”; “Hispaniola”; “The Kingdoms of Hispaniola, New Spain”).

			Original illustrations by Theodore de Bry from the 1598 publication of Las Casas’ A Short Account of the Destruction of the Indies. access resource

			

			
			



			Class 2

			
			Las Casas, Bartolomé de. A Short Account of the Destruction of the Indies, trans. Nigel Griffin. New York: Penguin, 1992 (“The Province and Kingdom of Guatemala”; “The Kingdom of Venezuela”; “Mainland Florida”; “The Kingdom of New Granada”; “Conclusion”).

			Sepúlveda, Juan Ginés de. “On the Reasons for the Just War Among the Indians” [1545]. access resource

			

			


			Week 8 – Race, Religion, and Rights in the Atlantic World: Las Casas and Montaigne

			
			Class 1

			
			Las Casas, Bartolomé de. In Defense of the Indians […] Against the Persecutors and Slanderers of the Peoples of the New World Discovered Across the Seas, trans. Stafford Poole, C.M. DeKalb: Northern Illinois University Press, 1974 (“Preface” by editor; “Introductory Letter” by de la Vega; “Summary”; “Preface”; Chapters 3, 10 [to bottom of p. 87, “…does not belong to the Church”], 26, 28, 42 [stop at p. 271 “…other men are led”]).

			


			



			Class 2

			
			Montaigne, Michel de. Essais, trans. Donald M. Frame. Stanford: Stanford University Press, 1958 (“Of Cannibals”; “Of Coaches”).

			

			


			Week 9 – 1492 Remembered, Retold: Carpentier (part one)

			
			Class 1

			
			Carpentier, Alejo. The Harp and the Shadow [1979]. San Francisco: Mercury House, 1990, pp. 1-39.

			

			
			



			Class 2

			
			Carpentier, Alejo. The Harp and the Shadow [1979]. San Francisco: Mercury House, 1990, pp. 40-78.

			

			


			Week 10 – 1492 Remembered, Retold: Carpentier (part two)

			
			Class 1

			
			Carpentier, Alejo. The Harp and the Shadow [1979]. San Francisco: Mercury House, 1990, pp. 79-119.

			

			
			



			Class 2

			
			Carpentier, Alejo. The Harp and the Shadow [1979]. San Francisco: Mercury House, 1990, pp. 120-159.

			

			


			Week 11 – Colonialism, Tourism, Agency, Voice: What is Home? Where is Home? (part one)

			
			Class 1

			
			Kinkaid, Jamaica. A Small Place. New York: Farrar, Straus and Giroux, 1988, pp. 1-37.

			

			
			



			Class 2

			
			Kinkaid, Jamaica. A Small Place. New York: Farrar, Straus and Giroux, 1988, pp. 38-81.

			

			


			Week 12 – Colonialism, Tourism, Agency, Voice: What is Home? Where is Home? (part two)

			
			Class 1

			
			Handel, Ariel. “What’s in a Home? Toward a Critical Theory of Housing/Dwelling”. Environment and Planning C: Politics and Space, 2019, pp. 1-18.

			Smith, Danez. “Dear White America”, 2014. watch video

			Donovan Livinston, “Lift Off” (address to the graduates of the Harvard Graduate School of Education), 2016. watch video

			Gorman, Amanda, “The Hill We Climb, If Only We Dare It” (inauguration poem after 2016 US election). watch video / read text

			

			
			



			Class 2

			
			Givens, Terri E. Radical Empathy: Finding a Path to Bridging Racial Divides. Bristol: Policy Press, 2021, pp. 23-38.

			Adichie, Chimamanda, “The Danger of a Single Story”. TEDGlobal 2009 talk. watch video

			

			


			Exam Week

			
			Final paper due.

			

			

			
			


			
			
			Bibliography

			Readings may be subject to change.

			
			



			Required readings

			Boccaccio, Giovanni. Decameron, trans. Wayne Rebhorn. New York: Norton, 2013.

			Carpentier, Alejo. “Baroque and the Marvelous Real”, in Magical Realism: Theory, History, Community, ed. Lois Parkinson Zamora and Wendy B. Faris. Duke: Duke University Press, 1995, pp. 89-108.

			Carpentier, Alejo. The Harp and the Shadow [1979]. San Francisco: Mercury House, 1990.

			Columbus, Christopher. The Four Voyages, trans. J.M. Cohen. New York: Penguin, 1992.

			Givens, Terri E. Radical Empathy: Finding a Path to Bridging Racial Divides. Bristol: Policy Press, 2021.

			Greer, Margaret R., Walter D. Mignolo, and Maureen Quilligan, “Introduction”, in Rereading the Black Legend: The Discourses of Religious and Racial Difference in the Renaissance Empires. Chicago: University of Chicago Press, 2008, pp. 1-24.

			Handel, Ariel. “What’s in a Home? Toward a Critical Theory of Housing/Dwelling”. Environment and Planning C: Politics and Space, 2019, pp. 1-18.

			Kinkaid, Jamaica. A Small Place. New York: Farrar, Straus and Giroux, 1988.

			Las Casas, Bartolomé de. A Short Account of the Destruction of the Indies, trans. Nigel Griffin. New York: Penguin, 1992.

			Las Casas, Bartolomé de. In Defense of the Indians […] Against the Persecutors and Slanderers of the Peoples of the New World Discovered Across the Seas, trans. Stafford Poole, C.M. DeKalb: Northern Illinois University Press, 1974.

			Montaigne, Michel de. Essais, trans. Donald M. Frame. Stanford: Stanford University Press, 1958.

			Petrarch, Francis. Petrarch’s Guide to the Holy Land: Itinerary to the Sepulcher of Our Lord Jesus Christ, ed. and trans. Theodore J. Cachey, Jr. South Bend, IN: University of Notre Dame Press, 2002.

			Sepúlveda, Juan Ginés de. “On the Reasons for the Just War Among the Indians” [1545]. access resource

			
			



			Suggested readings

			Abulafia, David. The Discovery of Mankind: Atlantic Encounters in the Age of Columbus. New Haven: Yale University Press, 2008.

			Greenblatt, Stephen. Marvelous Possessions: The Wonder of the New World. Chicago: University of Chicago Press, 1991.

			Lampe, Armando. “Las Casas and African Slavery in the Caribbean: A Third Conversion”, in Bartolomé de Las Casas, O.P.: History, Philosophy, and Theology in the Age of European Expansion, ed. David Thomas Orique O.P. and Rady Roldán-Figueroa. Leiden: Brill, 2019, pp. 421-436.

			Mignolo, Walter D. The Darker Side of the Renaissance: Literacy, Territoriality, and Colonization. Ann Arbor: University of Michigan Press, 2003.

			Nunn, Nathan and Nancy Qian. “The Columbian Exchange: A History of Disease, Food, and Ideas”. The Journal of Economic Perspectives, 2010, pp. 163-188.

			Quijano, Anibal. “Coloniality and Modernity/Rationality” [1992]. Cultural Studies, 21(2), 2007, pp. 168-178.

			Quijano, Anibal and Immanuel Wallerstein. “Americanity as a Concept, or the Americas in the Modern World-System”. International Journal of Social Sciences, 134, 1992, pp. 549-557.

			Shohat, Ella and Robert Stam. Unthinking Eurocentrism: Multiculturalism and the Media. New York: Routledge, 1994.

			Wynter, Sylvia. “1492: A New World View”, in Race, Discourse, and the Origin of the Americas: A New World View. Washington: Smithsonian Institution Press, 1992.

			

 	
 			
 			Venice and the Cartographic Imagination: Past, Present, and Future – F2423

					
			


			Kate Driscoll
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			Course description

			This multicultural course studies the rich cartographic imagination of Venice and the territories of its Republic in literary, theatrical, and visual examples from the thirteenth through twentieth centuries. The course situates this area of study within the broader history of diplomatic and ambassadorial exchanges that connected the city with and beyond the East. We begin with discussion of Venice’s mythical origins and its Eastern influences, before moving first to discuss representations of “foreignness”, the marvelous, monsters, and the bizarre in works by Marco Polo, Giovanni Boccaccio, and Matteo Bandello. Our engagement with theatrical texts will allow us to contextualize how and why Venetian audiences were historically both receptive to and desirous of productions that could bring them beyond European borders (metaphorically speaking). Venetian women’s writing plays an essential hand in this literary-geographical expansion, particularly in the genre of epic. Lucrezia Marinella’s epic narration of Venice’s role in the Fourth Crusade is thus our subsequent text. We turn then to discussing various tourists’ impressions of Venice from the nineteenth and twentieth centuries. How did Venice itself occupy the space of “Other” within Europe? We conclude with a reading of Italo Calvino’s masterful reconstruction of Marco Polo’s journeys in the East: a study in dialogue and reciprocity that speaks to the core of our analytical modes of thinking.

			Engagement with the literary history of the early mapping of lands between the East and West will guide students in their examination of various maps produced in the Renaissance world. Select examples from Cesare Vecellio’s The Clothing of the Renaissance World: Europe, Asia, Africa, the Americas (1590, 1598)—a two-volume set of illustrated costumes associated with different geographical regions that seeks to represent figures from doges to peasants—will accompany of our study of visualized difference from the page to the stage. We will further examine various visual allegories of continents and geographical centers as we traverse them in our course readings. So as to welcome other art historical examples of the cartographic imagination into the seminar, students will be exposed to visual works by Paolo Veronese, Palma Vecchio, Vittore Carpaccio, and Rosalba Carriera. Direct engagement with these examples will feature throughout the course (when appropriate) at various Venetian cultural institutions.

			Among the questions we will discuss are: what information is conveyed when we imagine space, peoples, lands, and territories in visual, theatrical, and textual forms? What presumptions are bound up with the cartographic imagination and upon what notions of difference, identity, and power do they depend? What tools (aesthetic, epistemological, analytical, etc.) are used to translate the cartographic imagination from the page to the stage? To what modern examples of the cartographic imagination can we compare our various course materials? How does Venice sustain its cartographic imagination in the present day?

			
			



			Teaching methods

			All course readings will be scanned and made available to students on Moodle. There are no required texts for purchase. Students are responsible for ensuring access to course readings in class on a daily basis, whether by bringing their computer, tablet, or hard copy print outs. Students may not consult readings or other course materials on their phones. No phone use in class is permitted.

			Coursework will consist of daily reading assignments, active participation in in-class discussion and collaborative exercises; daily reflection blog posts; two “lead a reading” textual analytical presentations; three short written responses (max. 2 pages); and one final paper (8-10 pages) and presentation.

			
			



			Assessment

			_ 25% Attendance and Active Participation

			_ 10% Daily Blog Posts

			_ 20% “Lead a Reading” Presentations (× 2)

			_ 20% Three Short Written Responses

			_ 25% Final Paper + Presentation

			
			


			
			Learning outcomes

			Students in this course will:

			_ Contextualize historical representations of Venice and the cartographic imagination across the ages in literature, theater, and art;

			_ Demonstrate their understanding of contemporary scholarly approaches to these areas of study;

			_ Evaluate the formal characteristics of primary examples from the thirteenth through twentieth centuries;

			_ Articulate convincing evidence-based reasoning in written coursework;

			_ Conduct research on the relevant scholarly traditions that accompany our course matter.

			
			


			
			
			Syllabus

			
			Readings may be subject to change.

			

			
			Orientation Week

			
			Week 1 – Mythical Origins: Venice and Geographic Prophecy

			
			Class 1

			Introductions: syllabus and course review

			
			Muir, Edward. Civic Ritual in Renaissance Venice. Princeton: Princeton University Press, 1991 (selection from ch. 1).

			

			
			



			Class 2

			
			Crouzet-Pavan, Elisabeth. Venice Triumphant: The Horizon of a Myth, trans. Lydia G. Cochrane. Baltimore: Johns Hopkins University Press, 1999 (selection).

			Muir, Edward. Civic Ritual in Renaissance Venice. Princeton: Princeton University Press, 1991 (selection from ch. 2).

			

			


			Week 2 – Early Venetian Eyes on the East

			
			Class 1

			
			Polo, Marco. Travels (selection).

			

			
			


			Class 2

			
			Polo, Marco. Travels (selection).

			

			


			Week 3 – Comedy in the Venetian Short Story

			
			Class 1

			
			Boccaccio, Giovanni. Decameron, trans. Wayne Rebhorn. New York: Norton, 2013 (“Preface”; “Introduction”; “Day Four, Story 2”).

			

			
			



			Class 2

			
			Bandello, Matteo. Twelve Stories, trans. Percy Pinkerton. London: John C. Nimmo, 1895 (“Tale of Gerardo”, pp. 67-115).

			

			


			Week 4 – Theater Babel

			
			Class 1

			
			Beolco, Angelo (Ruzante). The Veteran and The Weasel: Two One-Act Renaissance Plays, trans. Ronnie Ferguson. New York: Lang, 1995 (“The Veteran”).

			

			
			



			Class 2

			
			Beolco, Angelo (Ruzante). The Veteran and The Weasel: Two One-Act Renaissance Plays, trans. Ronnie Ferguson. New York: Lang, 1995 (“The Weasel”).

			

			


			Week 5 – The Makings of the Cosmopolitan Commedia dell’arte (part one)

			
			Class 1

			
			Goldoni, Carlo. “The Boors”, in Three Comedies, trans. I.M. Rawson. Oxford: Oxford University Press, 1961 (Acts I and II).

			

			
			



			Class 2

			
			Goldoni, Carlo. “The Boors”, in Three Comedies, trans. I.M. Rawson. Oxford: Oxford University Press, 1961 (Act III).

			

			


			Week 6 – The Makings of the Cosmopolitan Commedia dell’arte (part one)

			
			Class 1

			
			Goldoni, Carlo. The Mistress of the Inn, trans. Merle Pierson. London: Brentano’s Ltd., 1924 (Acts I and II).

			

			
			



			Class 2

			
			Goldoni, Carlo. The Mistress of the Inn, trans. Merle Pierson. London: Brentano’s Ltd., 1924 (Act III).

			

			

			
			Mid-term Break


			Week 7 – Theater Unthinking Europe (part one)

			
			Class 1

			
			Gozzi, Carlo. Five Tales for the Theater, ed. and trans. Albert Bermel and Ted Emery. Chicago: University of Chicago Press, 1989 (selection).

			

			
			



			Class 2

			
			Gozzi, Carlo. Five Tales for the Theater, ed. and trans. Albert Bermel and Ted Emery. Chicago: University of Chicago Press, 1989 (selection).

			

			


			Week 8 – Theater Unthinking Europe (part two)

			
			Class 1

			
			Gozzi, Carlo. Five Tales for the Theater, ed. and trans. Albert Bermel and Ted Emery. Chicago: University of Chicago Press, 1989 (selection).

			

			
			



			Class 2

			
			Gozzi, Carlo. Five Tales for the Theater, ed. and trans. Albert Bermel and Ted Emery. Chicago: University of Chicago Press, 1989 (selection).

			

			


			Week 9 – Venice and/in the Epic Tradition (part one)

			
			Class 1

			
			Ambrosini, Federica. “Toward a Social History of Women in Venice: From the Renaissance to the Enlightenment”, in Venice Reconsidered: The History and Civilization of an Italian City-State, 1297–1797, ed. John Jeffries Martin and Dennis Romani. Baltimore: Johns Hopkins University Press, 2000, pp. 420-453.

			Marinella, Lucrezia. Enrico, or Byzantium Conquered, trans. Maria Galli Stampino. Chicago: University of Chicago Press, 2009 (selection).

			

			
			



			Class 2

			
			Marinella, Lucrezia. Enrico, or Byzantium Conquered, trans. Maria Galli Stampino. Chicago: University of Chicago Press, 2009 (selection).

			

			


			Week 10 – Venice and/in the Epic Tradition (part two)

			
			Class 1

			
			Marinella, Lucrezia. Enrico, or Byzantium Conquered, trans. Maria Galli Stampino. Chicago: University of Chicago Press, 2009 (selection).

			Marinella, Lucrezia. The Nobility and Excellence of Women (selection).

			

			
			



			Class 2

			
			Marinella, Lucrezia. Enrico, or Byzantium Conquered, trans. Maria Galli Stampino. Chicago: University of Chicago Press, 2009 (selection).

			

			


			Week 11 – Venice and the Tourist Tradition

			
			Class 1

			
			Dickens, Charles, Pictures of Italy, ed. Kate Flint. London: Penguin Books, 1998. (“An Italian Dream”, chapter VII).

			Goethe, Johann Wolfgang von. “Venice”.

			

			
			



			Class 2

			
			Simmel, Georg. “Venice” [1907]. Theory, Culture & Society, 24, 2007, pp. 42-46.

			Sartre, Jean-Paul. “Venice from My Window”, in Rome and Venice. London: Seagull Books, 2021.

			

			


			Week 12 – Venetian Futures and Venetian Pasts

			
			Class 1

			
			Calvino, Italo. Invisible Cities, trans. William Weaver. New York: Harcourt, 1978 (selection).

			

			
			



			Class 2

			
			Calvino, Italo. Invisible Cities, trans. William Weaver. New York: Harcourt, 1978 (selection).

			

			


			Exam Week

			
			Final paper due.

			

			
	

			


			
			
			Bibliography

			Readings may be subject to change.

			
			



			Required readings

			Ambrosini, Federica. “Toward a Social History of Women in Venice: From the Renaissance to the Enlightenment”, in Venice Reconsidered: The History and Civilization of an Italian City-State, 1297–1797, ed. John Jeffries Martin and Dennis Romani. Baltimore: Johns Hopkins University Press, 2000, pp. 420-453.

			Bandello, Matteo. Twelve Stories, trans. Percy Pinkerton. London: John C. Nimmo, 1895.

			Beolco, Angelo (Ruzante). The Veteran and The Weasel: Two One-Act Renaissance Plays, trans. Ronnie Ferguson. New York: Lang, 1995.

			Boccaccio, Giovanni. Decameron, trans. Wayne Rebhorn. New York: Norton, 2013.

			Calvino, Italo. Invisible Cities, trans. William Weaver. New York: Harcourt, 1978.

			Crouzet-Pavan, Elisabeth. Venice Triumphant: The Horizon of a Myth, trans. Lydia G. Cochrane. Baltimore: Johns Hopkins University Press, 1999.

			Dickens, Charles, Pictures of Italy, ed. Kate Flint. London: Penguin Books, 1998.

			Goldoni, Carlo. “The Boors”, in Three Comedies, trans. I.M. Rawson. Oxford: Oxford University Press, 1961.

			Goldoni, Carlo. The Mistress of the Inn, trans. Merle Pierson. London: Brentano’s Ltd., 1924.

			Gozzi, Carlo. Five Tales for the Theater, ed. and trans. Albert Bermel and Ted Emery. Chicago: University of Chicago Press, 1989.

			Marinella, Lucrezia. Enrico, or Byzantium Conquered, trans. Maria Galli Stampino. Chicago: University of Chicago Press, 2009.

			Muir, Edward. Civic Ritual in Renaissance Venice. Princeton: Princeton University Press, 1991.

			Redford, Bruce. Venice and the Grand Tour. New Haven: Yale University Press, 1996.

			Sartre, Jean-Paul. “Venice from My Window”, in Rome and Venice. London: Seagull Books, 2021.

			Simmel, Georg. “Venice” [1907]. Theory, Culture & Society, 24, 2007, pp. 42-46.

			
			



			Suggested readings

			D’Alessandro Behr, Francesca. Arms and the Woman: Classical Tradition and Women Writers in the Venetian Renaissance. Columbus: The Ohio State University Press, 2018.

			Dursteler, Eric. Renegade Women: Gender, Identity and Boundaries in the Early Modern Mediterranean. Baltimore: Johns Hopkins University Press, 2011.

			Ferraro, Joanne M. Venice: History of the Floating City. Cambridge: Cambridge University Press, 2012.

			Norwich, John Julius. A History of Venice. New York: Vintage Books, 1989.

			Pennisi, Francesca A. “Un-Masking Venice: Allegory and the Politics of Reading in Decameron IV.2”. Heliotropia – An Online Journal of Research to Boccaccio Scholars, 2(1), 2004.

			Ravid, Benjamin. “Venice and its Minorities”, in A Companion to Venetian History, 1400–1797, ed. Eric Dursteler. Leiden: Brill, 2013, pp. 449-471.

			

 	
 			
 			Understanding and Analyzing Photography in the Humanities – F2424

					
			



			Maria Gourieva

			European University at St. Petersburg

			


			


			
			Course description

			The course is aimed to give the students an overview of the methods and methodologies applied in the studies of the photographic (images, objects, practices) in the Humanities and, more narrowly, within the interdisciplinary field of Photography studies. Methods and methodologies will be presented in the course with the introduction of their theoretical bases, the foundations of implementation and the examples of research. Students will be given practical assignments to apply the methods explored to specific photographic material, in order to acquire the skills of academic research and analysis of photography and maintain an own methodological “map” and toolbox. The course will address, where possible, photographic material from Venetian archives, as well as open online archives, the professor’s own collection; students are encouraged to share and involve the photographic material from their collections and cultures.

			Possible topics of interest: mapping methodologies in Photography Studies; visual analysis; iconography; content analysis; discourse analysis; social semiotics; sociology and anthropology of practices; Cultural Studies; gender analysis; new materialisms; the photographic; methodological toolbox.

			
			



			Teaching methods

			The course is built upon the paradigm of students and professor learning from each other and within the environment of the course. The course is designed to help students learn by practice and by interaction with each other, with the material and with the lecturer. The classes will be conducted in the format of lectures, seminars and practical work/discussions. The teaching methods employed in the course include lectures, presentations, discussions, reading assignments, written summary assignments, as well as group, peer and individual practical assignments to apply methods and methodologies introduced to photographic material. Each of the seminars will include an introduction of the text by one of the students. The course implies a final essay written on the material of the student’s choice.

			
			



			Assessment

			_ Two written assignments, in groups – employing the methods: 15%

			_ Three individual written/creative assignments – employing or summarizing the methods: 25%

			_ In-class participation, including presentations at seminars: 35%

			_ Final project (individual) – research proposal as draft, presentation and final text: 25%

			
			



			Types of assignments

			_ Text introduction (presentation): prepared by one of the students for each of the seminars to introduce the text assigned for reading.

			_ Creative assignment: photographs to be made by students, no artistic skills are required, any available technology (e.g.mobile phone camera) can be used.

			_ Written assignments: written assignments are aimed to implementation of the methods discussed. General rules applied to written assignments are: use of academic language, logicality and coherence of argumentation, appropriateness in citation, development of own argument, clear formulation of research questions and pursuit of their resolution.

			All assignments should be turned in on time. Late papers will be accepted until midnight on the due date without change in grade, after that 5 points will be taken off for every day of delay, after 5 days the assignment will not be accepted.

			Group assignments will be graded with one and the same grade for each member of the group.


			
			



			Learning outcomes

			The students will become familiar with a range of methods and methodologies applied in analysis and research of the photographic. They will become familiar with examples of methodologies in research and will familiarize with methodological analysis of research papers. Students will acquire a toolbox of methods to choose from in order to design and develop their own research and will reflect upon their own academic and methodological interests. The students will train their skill of critical and reflective thinking, writing, reading and speaking. Through group work assignments and peer reviewing they will develop their communicative talents and their collective work competence.

			
			


			
			
			Syllabus


			Week 1 – Introduction into Photography studies: what is photography? What is Photography studies and their important questions?

			
			Lecture

			Seminar

			
			Readings:

			Sabine T. Kriebel, “Theories of Photography: A Short History”, in James Elkins (ed.), Theory of Photography. London: Routledge, pp. 3-49.

			

			
			



			Assignment:

			Text introduction (presentation) 1

			


			Week 2 – Mapping the methods of visual analysis

			
			Lecture

			Seminar

			Hands-on work with photographs

			Class visit: researcher of photography, TBA

			
			Readings:

			Gillian Rose, “Towards a Critical Visual Methodology”, in Visual Methodologies. Sage, 2016, pp. 25-47.

			


			



			Assignment:

			Text introduction (presentation) 2

			


			Week 3 – Compositional analysis

			
			
			Readings:

			Gunther Kress, Theo van Leeuwen, “Reading: The Meaning of Composition”, in Reading Images: The Grammar of Visual Design. Routledge, 2006, pp. 176-214.

			

			
			



			Assignment:

			Individual assignment 1/3 (creative): employing the compositional principles

			


			Week 4 – Semiotic analysis 1: Sign

			
			Lecture

			Seminar

			Hands-on work with photographs

			
			Readings:

			Roland Barthes, “Rhetoric of Image”, in Image, Music, Text. Hill and Wang, 1977, pp. 32-51.

			

			
			



			Assignment:

			Text introduction (presentation) 3

			


			Week 5 – Semiotic analysis 2: from Sign to Myth

			
			Lecture

			Seminar

			
			Readings:

			Deborah Bright, “On Mother Nature and Marlboro Men: An Inquiry into the Cultural Meanings of Landscape Photography”, in Richard Bolton (ed.), The Contest of Meanings: Critical Histories of Photography. Cambridge, London: MIT Press, 1992, pp. 125-140.

			

			
			



			Assignment:

			Text introduction (presentation) 4

			Individual assignment 2/3 (written): semiotic analysis of material of student’s choice

			


			Week 6 – Content analysis 1

			
			Lecture

			Seminar

			Hands-on work with photographs

			
			Readings:

			Philip Bell, “Content-Analysis of Visual Images”, in Theo van Leuween, Carey Jewitt (eds), Handbook of Visual Analysis. Sage, 2001, pp. 10-34.

			

			
			



			Assignment:

			Group assignment 1/2: content analysis of a collection of students’ choice

			


			Week 7 – Content analysis 2

			
			Seminar

			
			Readings:

			Catherine Lutz and Jane Collins, Reading National Geographic. Chicago: University of Chicago Press, 1993.

			

			
			



			Assignment:

			Text introduction (presentation) 5

			Presentation of group assignment 1/2

			

			
			Holiday week

			
			Week 8 – Discourse analysis 1

			
			Lecture

			Seminar

			
			Readings:

			Marianne W. Jorgensen, Louise J. Phillips, Discourse Analysis as Theory and Method. Sage, 2002.

			

			
			



			Assignment:

			Text introduction (presentation) 6

			Group assignment 2/2: discourse analysis of material of students’ choice

			


			Week 9 – Discourse analysis 2

			
			Lecture

			Seminar

			
			Readings:

			Sally Stein, “The Graphic Ordering of Desire: Modernization of a Middle-Class Women’s Magazine, 1914-39”, in Richard Bolton (ed.), The Contest of Meanings: Critical Histories of Photography. Cambridge, London: MIT Press, 1992, pp. 145-162.

			

			
			



			Assignment:

			Presentation of group assignment 2/2 results

			


			Week 10 – Sociological/anthropological perspective: Richard Chalfen’s interview grid

			
			Lecture

			Seminar

			Class visit: researcher of photography, TBA

			
			Readings:

			Richard Chalfen, “Interpreting Family Photography as Pictorial Communication”, in Jon Prosser (ed.), Image-Based Research: A Sourcebook for Qualitative Researchers. Routledge, 1998, pp. 190-208.

			


			



			Assignment:

			Text introduction (presentation) 7

			Individual assignment 3/3 (written): interview of a family member/friend

			


			Week 11 – Sociological/anthropological perspective: Richard Chalfen’s interview grid

			
			Seminar

			
			Readings:

			Chris Wright, “Material and Memory: Photography in the West Solomon Islands”. Journal of Material Culture, 9(1), 2004, pp. 73-85.

			

			
			



			Assignment:

			Text introduction (presentation) 8

			Presentations of individual assignments 3/3

			


			Week 12 – Researching materiality

			
			Lecture

			Seminar

			Hands-on work with photographs

			
			Readings:

			Elizabeth Edwards, “Objects of Affect: Photography Beyond the Image”. The Annual Review of Anthropology, 41, 2012, pp. 221-234.

			

			
			



			Assignment:

			Text introduction (presentation) 9

			


			Week 13 – Ethics of research with photographs

			
			Lecture

			Seminar

			
			Readings:

			Gillian Rose, “Research Ethics and Visual Materials”, in Visual Methodologies. Sage, 2016, pp. 357-372.

			

			


			Week 14 – Students’ final projects

			
			Presentations of final papers + draft of final paper (500 words) due

			


			Exam week

			
			Final paper (1000-2000 words) due

			

			


			


			
			
			Bibliography


			Required readings

			Roland Barthes, “Rhetoric of Image”, in Image, Music, Text. Hill and Wang, 1977, pp. 32-51.

			Richard Bolton (ed.), The Contest of Meanings: Critical Histories of Photography. Cambridge, London: MIT Press, 1992.

			Richard Chalfen, “Interpreting Family Photography as Pictorial Communication”, in Jon Prosser (ed.), Image-Based Research: A Sourcebook for Qualitative Researchers. Routledge, 1998, pp. 190-208.

			Elizabeth Edwards, “Objects of Affect: Photography Beyond the Image”. The Annual Review of Anthropology, 41, 2012, pp. 221-234.

			Marianne W. Jorgensen, Louise J. Phillips, Discourse Analysis as Theory and Method. Sage, 2002.

			Gunther Kress, Theo van Leeuwen, “Reading: The Meaning of Composition”, in Reading Images: The Grammar of Visual Design. Routledge, 2006, pp. 176-214.

			Sabine T. Kriebel, “Theories of Photography: A Short History”, in James Elkins (ed.), Theory of Photography. London: Routledge, pp. 3-49.

			Theo van Leuween, Carey Jewitt (eds), Handbook of Visual Analysis. Sage, 2001.

			Catherine Lutz and Jane Collins, Reading National Geographic. Chicago: University of Chicago Press, 1993.

			Gillian Rose, Visual Methodologies. Sage, 2016.

			Chris Wright, “Material and Memory: Photography in the West Solomon Islands”. Journal of Material Culture, 9(1), 2004, pp. 73-85.

			
			



			Suggested readings

			Victor Burgin (ed.), Thinking Photography. London:Macmillan, 1982.

			Michel Frizot (ed.), A New History of Photography. Konemann, 1998.

			Erwin Goffmann, Gender Advertisements. Harper Torchbooks, 1979.

			Stuart Hall, Representation: Cultural Representation and Signifying Practice. London: Sage, 1997.

			Gunther Kress, Multimodality: A Social Semiotic Approach to Contemporary Communication. London: Routledge, 2010.

			Luc Pauwels, “An Integrated Conceptual Framework for Visual Social Research”, in Luc Pauwels and Dawn Mannay (eds), The Sage Handbook of Visual Research Methods. Sage, 2019, pp. 3-23.

			Nelson Phillips and Cynthia Hardy, Discourse Analysis: Investigating Processes of Social Construction. London: Sage, 2002.

			Janne Seppanen, The Power of the Gaze: An Introduction to Visual Literacy. New York: Lang, 2006.

			John Tagg, “God’s Sanitary Law: Slum Clearance and Photography in Nineteenth-Century Leeds”, in John Tagg, The Burden of Representation. Minneapolis: MIT, 1993, pp. 117-152.

			Fran Tonkiss, “Analyzing Discourse”, in Clive Seale (ed.), Researching Society and Culture. London: Sage, 1998, pp. 245-260.

			Liz Wells (ed.), The Photography Reader. New-York:Routledge, 2003.
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			Maria Gourieva

			European University at St. Petersburg

			


			


			
			Course description

			The course is centered upon the phenomenon of private photography. By drawing on theoretical texts dedicated to private photographs in history, culture and the archive, and on the material from private and public collections, this course explores the functions, the meanings and the cultural effects of private photography in an interdisciplinary approach. The course is balanced between discovering the main traits of academic and critical thought on private photography and hands-on exploration of photographic images, objects and practices by the students. Private photography is viewed in its connection with history, memory, identity and fantasy and imagination. Students are encouraged to address photographic material from their own or other accessible family and private archives, and private archives in the collections of Venetian institutions are planned to be addressed for this course as well. For this course, I am interested to address private photography in the archives and museums of Venice, if possible (1-2 is enough). Some of the archives that include this sort of photography are:

			_ Palazzo Pesaro Orfei;

			_ Museo Ebraico di Venezia;

			_ Universita Iuav – Archivio Progetti;

			_ Fondo Fotografico Tomaso Filippi Istituzioni di Ricovero e di Educazione di Venezia;

			_ Museo M9.

			Possible topics of interest: vernacular photography, private photography, domestic photography, photographic practices, social and cultural history of photography, photography as material object, photography and affect, emotional, embodied, spatio-temporal experience of photographic objects and practices, photography as a medium, family photography, photography in family archives, autobiography, photography as document and record, photography as a tool of constructing self-identity, private photography as a fantasy, photography in social media, identity crisis, techniques of self, remembering and forgetting with photography, photography and historical trauma, private photography and public history.

			
			



			Teaching methods

			The course employs a variety of teaching methods, in order to encourage student participation, interaction and exchange of ideas, as well as to develop critical and creative thinking, reading, writing and oral argumentation skills. The course includes reading assignments, written summary/revision assignments on course topics and papers to read, reflective written assignments focusing on specific photographic material, in-class discussions, part of which are group and pair work assignments.

			
			



			Assessment

			_ Five summary/revision assignments: written or presentations: 40%

			_ Two reflective written assignments on specific photographic material: 20 %

			_ Two quizzes: 10%

			_ Participation in discussion – weekly: 30%

			
			



			Learning outcomes

			The course aims to introduce students to theoretical work and research on private photography; to familiarize them with central problems of academic research of this group of phenomena; to allow and encourage students to problematize photographic material. The students will develop their critical and reflective thinking skills. They will train to apply theoretical knowledge to specific photographic material.


			


			
			
			Bibliography


			All reading materials will be provided to students as PDF files.
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			Larsen, J., “Families Seen Sightseeing: Performativity of Tourist Photography”. Space and Culture, 8, 2005, pp. 416-434.

			Olin, M., Touching Photographs. Chicago: University of Chicago Press, 2012.

			Pinney, C., “Piercing the Skin of the Idol”, in Pinney, C., Thomas, N. (eds), Beyond Aesthetics: Art and the Technologies of Enchantment. Oxford: Berg, 2001, pp. 157-180.

			Sandbye, M., “Looking at the Family Photo Album: A Resumed Theoretical Discussion of Why and How”. Journal of Aesthetics and Culture, 6(1), 2014, pp. 1-18.

			Sarkisova, O., Shevchenko, O., In Visible Presence: Soviet Afterlives in Family Photos. Cambridge, MA: MIT Press, 2023.

			

 	
  			Intensive Seminars

  			1st Semester of AY 2024–25 (Fall 2024)

			
			
				
							Title
							Dates
							Activity
							Coordinating Professor/Director
					

					
							Kripke: Naming and Necessity
							October 7-11
							LMU Intensive Seminar
							Prof. Dr. Axel Hutter
Faculty of Philosophy
					

					
							Othello/Otello – Shakespeare’s and Verdi’s Venice
							November 18-22
							LMU Intensive Seminar
							Prof. Dr. Barbara Vinken
Department of Romance Philology
					

		

		
		
 	
 			Professors’ Biographies


			
				Klemen Bohinc
University of Ljubljana
				[image: Klemen Bohinc’s portrait]


 			Klemen Bohinc graduated in the field of Physics at the Faculty of Natural Sciences, University of Ljubljana. In 2001 he received his Ph.D. in Electrical Engineering from the Faculty of Electrical Engineering, University of Ljubljana and in 2012 Ph.D. in Physics from the Faculty of Natural sciences and Mathematics, University of Maribor. Currently he is employed at the Faculty of Health Sciences, University of Ljubljana where he teaches Biomechanics and Biophysics. His research interests are electrostatics and statistical physics of biological macromolecules, polyelectrolytes and membranes. His research interests are also microbial adhesion to material surfaces related to food safety as well as physical description of the cities and societies.

			

			
 			
 				Massimo Brunzin
Venice International University
 				[image: Massimo Brunzin’s portrait]


			Laurea in Foreign Languages and Literature (Ca’ Foscari), doctorate in Francophone Literature (Bologna). Specialized in Language Teaching with Advanced Technology (Ca’ Foscari). Member of the management staff and instructor in Italian for foreigners at the Istituto Venezia, Italian Language School in Venice and Trieste. Was Teaching Assistant in Francophone Literature at Ca’ Foscari, with special interest in Black Africa. Author of several articles on African Francophone Literature. Coordinator of the Italian as a Foreign Language courses at VIU since Fall 2001.

			

			
 			
 				Kate Driscoll
Duke University
 				[image: Kate Driscoll’s portrait]


			Kate Driscoll is Assistant Professor of Italian and Romance Studies at Duke University. Her research and teaching interests include early modern Italian literature, women’s and gender studies, and performance history. She earned her Ph.D. in 2020 from the University of California, Berkeley, her MA in Italian from New York University, and her BM in Music Performance from New York University. Dr. Driscoll is completing her first monograph, Tasso and Women Readers: Literary Hospitality in Early Modern Italy, which studies the professional partnerships Torquato Tasso (1544–95) shared with women writers, performers, and patrons. Her publications, including those forthcoming, appear in Renaissance Quarterly (2024), I Tatti Studies in the Italian Renaissance (2024), California Italian Studies (2024), and edited volumes on early modern masculinities, Tasso and premodern music, and the Brill Companion to Ludovico Ariosto. She is very much looking forward to meeting the students at Venice International University.

			


			
				Alessandra Fornetti
Venice International University
 				[image: Alessandra Fornetti’s portrait]


			Alessandra Fornetti is Executive Director of the TEN Program on Sustainability at the Venice International University (VIU), Italy. With a humanities background, she has been working for almost two decades in the field of sustainable development, promoting international projects on capacity building, communication and dissemination with experiences in China, East Europe and Central Asia. In her role as Executive Director, she promotes the dialogue among the different stakeholders to support the creation of knowledge networks bridging research, policy makers, entrepreneurs and the wide public. As Coordinator of H2020 project QUEST – Quality and Effectiveness in Science and Technology Communication she has been leading an interdisciplinary group of scholars and professionals investigating and supporting quality science communication in different media, such as journalism, social media and museums for scientists and communicators. She is currently involved in a number of projects and initiatives on science communication and, more widely, on the communication of research results in a variety of field including Artificial Intelligence, Cultural Heritage and Climate change.

			


			
				Sara Garfield
Université de Bordeaux
 				[image: Sara Garfield’s portrait]


			Currently an English language professor at University of Bordeaux, Faculty of Science and Technology. She holds an MSc in Applied Linguistics and Second Language Acquisition from the University of Oxford, and a degree in Modern Languages and Literature from Venice Ca’ Foscari University. She has extensive experience teaching English for Specific Purposes in higher education settings, with a primary focus on English for Science and Technology. She is also involved in international programmes, including Virtual Exchange courses and Intercultural Communication training. Her teaching practice is informed by research on student-centred pedagogy, science communication in lingua franca settings and interculturality.

			

			
 			
 				Natalie Göltenboth
Ludwig Maximilias Universität
 				[image: Natalie Göltenboth’s portrait]


			Studies in Social and Cultural Anthropology, Philosophy and German Literature (LMU); studies in Religious Sciences (La Sapienza, Rome); PhD in Social and Cultural Anthropology (LMU). Professor/Senior Lecturer at the Department of Social and Cultural Anthropology of LMU. Fields of interest: Anthropological Perspectives on Contemporary Art, Religious Practice and Theory, Cultural Creativity, Anthropology of Catholicism, Urban Anthropology. Regional areas of interest: Latin America, Caribbean (in particular Cuba), Mediterranean (in particular Southern Italy and Spain). She is author of books on Cultural Creativity in the legendary cult of the Madonna dell’Arco in Naples and on Modern Art and Religious Practice in Cuba.

			

			
 			
 				Maria Gourieva
European University
at St. Petersburg
 				[image: Maria Gourieva’s portrait]


			Maria Gourieva received her PhD in Cultural Studies in 2010, has been teaching history and theory of photography and curatorial practices since 2013, currently at the European University at St Petersburg, Russia. Maria’s academic interests are private photography, vernacular photography, social and cultural history of photography, methods of visual research. She received Soderholm grant from Finnish Photography Museum to research Finnish photography archives in 2014, and in 2023-24 she has researched late Soviet photography with a grant from V-A-C Foundation. Since 2015 Maria has co-organized After Post-Photography (https://after-post.photography) international conference at the European University.

			


			
				Danielle Hipkins
University of Exeter
 				[image: Danielle Hipkins’ portrait]


			Danielle Hipkins (BA German and Italian, University of Oxford, 1996; PhD in Italian, University of Warwick, UK, 2003) is currently Professor of Film and Italian Studies at the University of Exeter. Previously she taught at the Universities of Leeds (as Lecturer) and Warwick in the UK (as a Graduate Teaching Assistant). She has also been a Visiting Professor at the Università la Sapienza in Rome (2018) and Loyola Marymount in Los Angeles (2014). She has taught widely in Italian Studies and Film, with an emphasis on gender representation, particularly girlhood, and genre, particularly romantic comedy. She is leading a project on girlhood and teen audiences in Italy (https://agirlseyeview.exeter.ac.uk/en) in collaboration with Università la Sapienza in Rome. She has written books on the representation of prostitution in Italian cinema (Italy’s Other Women, Peter Lang, 2016) and postwar Italian cinema audiences (Italian Cinema Audiences, Bloomsbury, 2019). She is currently co-editing a volume on Italian Youth Television for Bloomsbury.

			

			
 			
 				Ilda Mannino
Venice International University
 				[image: Ilda Mannino’s portrait]


			Ilda Mannino is Scientific Coordinator of the Intensive Graduate Activities and of the TEN Program on Sustainability of the Venice International University. She is doctor in Environmental Science and was post-doc visiting fellow at the Center of Industrial Ecology of Yale University. Her current research interests focus on Sustainable Development, Science Communication, Green Economy, Industrial Ecology, Environmental Economy, Environmental Policy and Integrated Coastal Zone Management. She has a long experience in research and education projects on these themes at international level. Among these, she is currently involved in the Horizon Europe COALESCE Project, to develop the EU Competence Centre on Science communication and its Academy and she is the scientific coordinator of the SMACH Forum project, to promote sustainable cultural heritage management in response to climate change. In 2018-2021 she was scientific coordinator of the Horizon 2020 QUEST Project on Quality science communication within which collaborated to the development of the toolkit on quality science communication for scientists and the Recommendations for policy-makers. In 2015-2019 she participated in the H2020 Euclid Project on Integrated Pest Management in Europe and China, contributing to the development of quality indicators and policy recommendations for sustainable agriculture. In September 2015-December 2016 she was capacity building team leader of the CAMP Italy project, on integrated coastal zone management. She was also involved in the CLIMA project on Capacity building in Climate Change, within the EU Asia-Link Programme as tutor supervisor, 2006-2008. Since Fall 2021 she coordinates together with Alessandra Fornetti the GP course on Science Communication and Sustainability and since Spring 2009 she coordinates the course Globalization, Environment and Sustainable Development within the Globalization Program of Venice International University. She has taught and contributed to several master and training programmes with modules on green economy, environmental economics and science communication.

			

			
 			
 				Cosimo Monteleone
Università degli Studi di Padova
 				[image: Cosimo Monteleone’s portrait]


			Bachelor’s Degree in Humanities, University of Perugia (2001); Ph.D. in Anthropology, University of Siena (2005) (with distinction); Postdoctoral degree in Anthropology, University of Perugia (Jan. 2006-Dec. 2007). Since 2021 Tenure-track assistant professor in Gender Studies at Università IUAV di Venezia. Member of the Equal Opportunity Committee (CUG) of Università IUAV di Venezia as a substitute member (teaching staff); Member of the Phd Committee Social Sciences: interactions, communication, cultural constructions, University of Padua; Research group collaborator of SLAN.G: Slanting Gaze on Social Control, Labour, Racism and Migration, Department FISPPA, University of Padua. Research Fellow on the topic of “Health, participation and social capital” University of Perugia (2010-2013); Research Fellow on the topic of “Migration and Occupational Health” University of Padua (2019-2020); Scholarship researcher on the topic of “Migrant women and oncological illness” University of Padua (2020-2021). Main Fields of Teaching: Gender Studies, Anthropology of Migrations, Anthropology of Labour; Anthropology of Health. Main Fields of Research: gender inequalities in the global economy, gendered patterns of labour recruitment and discipline, transnational mobility and commodification of reproductive labour, and the gendered effects of international mobility of capital. “Making Things Beautiful and Doing them well. Discourses around Aesthetics, Labour Discipline, and Value in Global Production”, Sociétés et Représentations, forthcoming 2023. “Gender and Labor in Supply Chains Capitalism: a Review”, Current Sexual Health Reports, 14 (3), 2022. “Working on Margins: An Anthropological Analysis of the Italian Supply Chains in two Eastern European Countries”, Journal des Anthropologues, 160-161, 2020, pp. 73-88. “Commodity Fetishism Again. Labour, Subjectivity and Commodities in “Supply Chains Capitalism”, Open Cultural Studies, 2, 2018, pp. 353-362.

			

			
 			
 				Massimiliano Nuccio
Università Ca’ Foscari
 				[image: Massimiliano Nuccio’s portrait]


			Massimiliano Nuccio is associate professor of business economics and management at the Venice School of Management of Ca’Foscari University of Venice where he is also director of Bliss Digital Impact Lab. His main research interests include, on the one hand, the cultural turn in urban and regional economies and, on the other hand, the digital transformation of work, firms and industries. Before Venice, he spent several years of research and teaching in Italy (University of Turin, Bocconi University of Milan) and abroad (University of Birmingham and Leuphana University of Luneburg). On the above topics, he published books and over 30 articles in international academic journals.

			

			
 			
 				Michela Pace
Università Iuav di Venezia
 				[image: Michela Pace’s portrait]


			Michela Pace, BA Architecture, MA Architecture for the City, PhD in Urbanism at Iuav. Currently researcher and professor at Iuav University of Venice, part of the Research Cluster CityLab (Iuav) and Research Group The Production of Heritage (UEL, London). Guest researcher and professor at UPM-ETSA Madrid. Previously a researcher at UEL University of East London and Tongji University Shanghai. Research interests include: the dynamics of urban regeneration related to the real estate market; the processes of financialisation, privatisation, and gentrification posed by the neoliberal economic model; the role of memory, tradition, and heritage in relation to territorial transformations; the role of marketing in the production and promotion of urban narratives and local community involvement and participatory governance inside valorisation processes. Research activities include projects with national and international research groups (Politecnico di Milano, Politecnico di Torino, UHasselt, UPM Madrid, and UEL) and a wide range of partners, including local communities and schools, municipalities, policy makers, non-governmental associations, foundations and private clients in Italy, the UK and China.

			


			
				Luca Pes
Venice International University
 				[image: Luca Pes’ portrait]


			B.Sc. (Econ.) in History and Government (LSE), Laurea in History (Ca’ Foscari), Ph.D. in Italian Studies (Reading). Vice Dean, Director of the Globalization Program at VIU, where he has taught every semester since the beginning of academic activities in 1997. Coordinator of the One Theme Project of the BA in Global Governance, Tor Vergata University, Rome. Was Professor of Modern and Contemporary History at San Raffaele University, Milan. Has taught Urban and Contemporary History at Iuav and Contemporary History at Ca’ Foscari. Was recognized Adjunct Associate Professor of European Studies at Duke (2011-2016). Published mostly on Venetian 19th-21st Century Cultural and Social History, on the Methodology of Local and Urban History and of History of the Present. Research areas include Teaching in Multicultural and Multidisciplinary contexts, Cinema and History, Italian Society, Diaries and Historiography, Venice in the 21st Century.

			

			
 			
 				Rob Savage
Boston College
 				[image: Rob Savage’s portrait]


			Professor Savage is a historian at Boston College where he teaches courses in Modern Irish, British and Atlantic World history. He also collaborates with colleagues in the Departments of Fine Arts, Philosophy and English to teach a variety of interdisciplinary courses that explore the intersection of art, memory, narrative and history. Savage has been awarded Visiting Professorships at Trinity College Dublin; Queens University, Belfast; the University of Galway and the University of Edinburgh where he held a Leverhulme Fellowship. He is an award winning author who has published six books and a number of articles and chapters exploring contemporary Irish, British and Atlantic World history. His most recent book Northern Ireland, the BBC and Censorship in Thatcher’s Britain was published by Oxford University Press in 2022.

			

			
 			
 				Kirsten Stirling
Université de Lausanne
 				[image: Kirsten Stirling’s portrait]


			Kirsten Stirling is Associate Professor of English Literature in the English Department of the University of Lausanne, Switzerland. Originally from Scotland, she has a PhD in Scottish Literature from the University of Glasgow. Her research interests include modern and contemporary Scottish literature and early modern English poetry, in particular John Donne. She is the author of Bella Caledonia: Woman, Nation, Text (Rodopi 2008), Peter Pan’s Shadows in the Literary Imagination (Routledge, 2012) and Picturing Divinity in John Donne’s Writings (Boydell & Brewer, 2024) as well as several edited collections.

			

			
			
				Mitsuru Yamada
Waseda University
 				[image: Mitsuru Yamada’s portrait]


			Dr. Mitsuru Yamada is a professor of International Relations, Faculty of Social Science, Waseda University, Japan. He specializes in peacebuilding of post-conflict countries in Asia based on Interntional Relations. He also has many experiences in the area of international cooperation, such as NGO for development & peacebuilding, Election monitoring observers, Japanese ODA monitoring, other social activities. He is now president of Japan Society Studies for Humanitarian Action Studies. He wrote many books and papers regarding peacebuilding, refugees, development, and social activities. Finally, he gained bachelor’s degree from Chuo University in Japan, MA degree from Ohio university in the US, and Ph.D. from Kobe university in Japan.

			

 	
 			Office Hours & Contacts


 			Corridor 2: Ground floor, next to Globalization Program main office

			MacLab: 1st floor, Library Area N.B. Your VIUcard is required to access

			Corridor 7: Ground floor, next to the stairs to the library and MacLab

			Corridor 6: 1st floor, before the classrooms (9A/9B/9C/9D)

			Corridor 5: 1st floor, access from the stairs halfway in the corridor leading from the main entrance to the cafeteria

	
			



			Klemen Bohinc

			klemen.bohinc@zf.uni-lj.si

			Office: 5-O

			+39 041 2719 573


			



			Massimo Brunzin

			brunzin@istitutovenezia.com

			Office: 6-G

			+39 041 2719 576


			



			Carola Drago

			caroladrago.cd@gmail.com

			Office: 6-G

			+39 041 2719 576

				
			



			Kate Driscoll

			kate.driscoll@duke.edu

			Office: 7-P

			+39 041 2719 575

		
			



			Alessandra Fornetti

			alessandra.fornetti@univiu.org

			Office: 5-U

			+39 041 2719 525


			



			Sara Garfield

			sara.garfield@u-bordeaux.fr

			Office: 7-T

			+39 041 2719 534

		
			



			Natalie Göltenboth

			Natalie.Goeltenboth@ethnologie.lmu.de

			Office: 7-U

			+39 041 2719 533


			



			Maria Gourieva

			maria.gourieva@gmail.com

			Office: 7-S

			+39 041 2719 521


			



			Danielle Hipkins

			D.E.Hipkins@exeter.ac.uk

			Office: 7-Q

			+39 041 2719 531

		
			



			Ilda Mannino

			ilda.mannino@univiu.org

			Office: 5-R

			+39 041 2719 571

		
			



			Cosimo Monteleone

			cosimo.monteleone@unipd.it

			Office: 7-E

			+39 041 2719 520

		
			



 			Massimiliano Nuccio

			massimiliano.nuccio@unive.it

			Office: 6-I

			+39 041 2719 574


			



			Michela Pace

			Office: 6-I

			+39 041 2719 574


			



			Luca Pes

			luca.pes@univiu.org

			Office: 2-B

			+39 041 2719 535


			



			Rob Savage

			savager@bc.edu

			Office: 7-F

			+39 041 2719 546

				
			



			Kirsten Stirling

			KirstenAnne.Stirling@unil.ch

			Office: 7-R

			+39 041 2719 518

		
			



			Laura Ventruto

			lauraventruto@yahoo.it

			Office: 6-G

			+39 041 2719 576


			



			Mitsuru Yamada

			yamadaman@waseda.jp

			Office: 7-C

			+39 041 2719 553
		
 	
 			Weekly Schedule

 			1st Semester of AY 2024–25 (Fall 2024)


 			
			Quick links


			
			
					Monday
					Tuesday
					Wednesday
			

			
					Thursday
					Friday
					Holidays
			

			

			

			
			


			
			
			
			

			Monday



			
			9.00 - 10.30

			
			



			
			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2418
 Films and the Narratives of Empire: Remembering the Past, Savage

			
			




			

			
			11.00 - 12.30

			
			




			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2401
 History of Venice, Pes


			



			F2413
 Extracting Heritage. The Incredible Rise of Marginal Territories in the Venice Lagoon, Pace


			






			
			13.30 – 15.00

			
			




			F2419
 Between Memory and History, Remembering 1968: Revolt, Art, History & Philosophy, Savage

			
			



			F2405
 Intercultural Communication: Strategies to Build Intercultural Competence using English as a Lingua Franca in a Multilingual Setting, Garfield

			
			



			F2416
 Physics of Society, Cities and States, Bohinc


			



			F2424
 Understanding and Analyzing Photography in the Humanities, Gourieva

						
			




			

			
			15.00 – 16.30

			
			




			F2402
 Italian Contemporary History in Films, Pes

			
			



			F2414
 Strategies for Effective Science Communication, Garfield

			
			



			F2417
 Food Safety and Environmental Sustainable Development in Modern Society, Bohinc

			
			



			F2425
 Memory, Identity and Fantasy in Private Photography, Gourieva

			
			




			

			
			16.30 – 18.00

			
			




			Tea2B
Informal academic conversations, tea and biscuits at prof. Pes' office on Mondays

			
			






			
			
			Tuesday

			

			
			9.00 – 10.30

			
			



			
			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2422
 Modern and Premodern Gender, Race, and Power across Cultures, Driscoll

			
			




			

			
			11.00 – 12.30

			
			




			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2415
 Science Communication and Sustainability, Mannino/Fornetti

			
			



			F2423
 Venice and the Cartographic Imagination: Past, Present, and Future, Driscoll


			






			
			13.30 -15.00

			
			




			F2406
 Gender Studies. Growing into/out of Gender Identities: Gender, Age and Romance on Screen, Hipkins


			



			F2410
 Global Governance for Peace and Security, Cooperation and Development. The Asian Peacebuilding from the Viewpoint of International Security Cooperation, Yamada

			
			



			F2421
 Shakespeare, Commedia dell’Arte, and Cultural Memory, Stirling


			



			F2409
 Globalization, Ethics, Welfare and Human Rights. The question of Globalization, Ethics and Human Rights in Mediterranean Mobility, Border policies and Migration, Göltenboth

			
			




			

			
			15.00 – 16.30

			
			




			F2408
 Identity, Heritage and Globalization. Transnational Televisions and their Audiences, Hipkins

			
			



			F2407
 Comparing East and West. Japan’s Peacebuilding: Toward the UN and Asian Policies, Yamada


			



			F2411
 Cities and Cultural Production, Nuccio


			



			F2404
 Art and Architecture in Renaissance Venice, Monteleone

			
			




			

			
			16.30 – 18.00

			
			




			F2420
 The Venice Biennale between the Legacy of its History and Artistic Memory Practice – an Anthropological Approach, Göltenboth

			
			



			F2412
 Print Culture in the Digital Age, Stirling

			
			




	

			

			Wednesday

			

			
			9.00 - 10.30

			
			



			
			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2418
 Films and the Narratives of Empire: Remembering the Past, Savage

			
			




			

			
			11.00 - 12.30

			
			




			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2401
 History of Venice, Pes


			



			F2413
 Extracting Heritage. The Incredible Rise of Marginal Territories in the Venice Lagoon, Pace


			






			
			13.30 – 15.00

			
			




			F2419
 Between Memory and History, Remembering 1968: Revolt, Art, History & Philosophy, Savage

			
			



			F2405
 Intercultural Communication: Strategies to Build Intercultural Competence using English as a Lingua Franca in a Multilingual Setting, Garfield

			
			



			F2416
 Physics of Society, Cities and States, Bohinc


			



			F2424
 Understanding and Analyzing Photography in the Humanities, Gourieva

						
			




			

			
			15.00 – 16.30

			
			




			F2402
 Italian Contemporary History in Films, Pes

			
			



			F2414
 Strategies for Effective Science Communication, Garfield

			
			



			F2417
 Food Safety and Environmental Sustainable Development in Modern Society, Bohinc

			
			



			F2425
 Memory, Identity and Fantasy in Private Photography, Gourieva

			
			




			
			
			
			16.30 – 18.00


			



			VIULIFE Co-curricular Program
Open Lectures
Guest Lectures
Cultural Events

			
			



			


			

			Thursday

			

			
			9.00 – 10.30

			
			



			
			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2422
 Modern and Premodern Gender, Race, and Power across Cultures, Driscoll

			
			




			

			
			11.00 – 12.30

			
			




			F2403
 Italian for Foreigners: beginner and intermediate levels, Brunzin (coordinator)

			
			



			F2415
 Science Communication and Sustainability, Mannino/Fornetti

			
			



			F2423
 Venice and the Cartographic Imagination: Past, Present, and Future, Driscoll


			






			
			13.30 -15.00

			
			




			F2406
 Gender Studies. Growing into/out of Gender Identities: Gender, Age and Romance on Screen, Hipkins


			



			F2410
 Global Governance for Peace and Security, Cooperation and Development. The Asian Peacebuilding from the Viewpoint of International Security Cooperation, Yamada

			
			



			F2421
 Shakespeare, Commedia dell’Arte, and Cultural Memory, Stirling


			



			F2409
 Globalization, Ethics, Welfare and Human Rights. The question of Globalization, Ethics and Human Rights in Mediterranean Mobility, Border policies and Migration, Göltenboth

			
			




			

			
			15.00 – 16.30

			
			




			F2408
 Identity, Heritage and Globalization. Transnational Televisions and their Audiences, Hipkins

			
			



			F2407
 Comparing East and West. Japan’s Peacebuilding: Toward the UN and Asian Policies, Yamada


			



			F2411
 Cities and Cultural Production, Nuccio


			



			F2404
 Art and Architecture in Renaissance Venice, Monteleone

			
			




			

			
			16.30 – 18.00

			
			




			F2420
 The Venice Biennale between the Legacy of its History and Artistic Memory Practice – an Anthropological Approach, Göltenboth

			
			



			F2412
 Print Culture in the Digital Age, Stirling

			
			



			


			

			Friday

			Rescheduled classes

			Friday November 22 (rescheduled classes from November 21, Municipal holiday)

			Friday December 6

			
			


			
			Site visits, field trips

			Site visits and field trips related to courses are arranged on Fridays.

			
			



			VIU Plenary Workshop

			Friday November 15

			
			



			VeUMEU

			
			


			
			VIULIFE & Co-Curricular Program

			VIU will also organize a series of co-curricular activities on Fridays during the semester.

			
			


			
			Visits to:

			_ Palazzo Ducale

			_ Ghetto

			_ St. Mark Basilica

			_ Lagoon Tour

			_ Port of Venice and MOSE Tour

		
			



		
			Holidays

			NATIONAL and MUNICIPAL HOLIDAYS

			November 1

			November 21

			December 8

			
			


			
			MIDTERM BREAK

			October 28 – November 1

			

 	
 			Academic Calendar

 			1st Semester of AY 2024–25 (Fall 2024)

			
			Orientation week

			September 9-13

			
			


			
			Opening Ceremony

			September 12

			
			


			
			Courses begin

			September 16

			
			


			
			Midterm break

			October 28 – November 1


			Plenary Workshop

			November 15

			
			


			
			Courses end

			December 13

			
			


			
			Exam week

			December 16-20

			
			


			
			Closing Ceremony

			December 19

			
			


			
			National holidays

			November 1, December 8


			



			Municipal holidays

			November 21

 	
  			Next Semester

 	
 			Next Semester
Courses List

 			2nd Semester of AY 2024–25 (Spring 2025)

			
			Italy

			History of Venice

			Luca Pes

			Venice International University

			
			


			
			Italian Contemporary History in Films

			Luca Pes

			Venice International University

			
			


			
			Italian for Foreigners - beginner, intermediate, upper intermediate levels

			Massimo Brunzin (coordinator)

			Venice International University

			
			


			
			Art and Architecture in Renaissance Venice

			TBD

			
			




			Cultures of the World

			Intercultural Communication

			Francesco Goglia

			University of Exeter

			
			


			
			Gender Studies

			TBD

			
			


			
			Comparing East and West. Travel Writing in Medieval Culture

			Denis Renevey

			Université de Lausanne

			
			


			

			Global Challenges

			Identity, Heritage and Globalization. The Multilingual City

			Francesco Goglia

			University of Exeter

			
			


			
			Globalization, Ethics, Welfare and Human Rights. Globalization of Firms: Past, Present and Future

			Shinji Hasegawa

			Waseda University


			


			
			Global Governance for Peace and Security, Cooperation and Development. International Law from the late 19th Century to the Present

			Jong-Chol An

			Università Ca’ Foscari Venezia


			



			Specialization Track: Environmental Management and Sustainable Development


			



			Sustainable Environmental Technologies

			Hadas Mamane

			Tel Aviv University


			



			Introduction to Wastewater Treatment

			Hadas Mamane

			Tel Aviv University


			



			Multinational Companies and Sustainability

			Shinji Hasegawa

			Waseda University


			



			Food Systems in Changing Environments

			Algazi Gadi

			Tel Aviv University


			



			Information Literacy in the 21st Century

			Cary Moskovitz

			Duke University


			



			Scientific Publishing in the 21st Century: Promises and Perils

			Cary Moskovitz

			Duke University


			



			Specialization Track: Cities and Global Change


			



			From Venice to Shanghai: Cities in World History, 1500-2000

			Yajun Mo

			Boston College


			



			The Modern Girl Around the World: Women, the City, and Globalization in the Early Twentieth Century

			Yajun Mo

			Boston College


			



			Inhabiting Urban Space and Sense of Place: The Heritage of 20th Century Neighborhoods in the Venice Metropolitan Area

			Claudia Faraone and Maria Chiara Tosi

			Università Iuav di Venezia


			



			The Venice Lagoon and the City of Venice as a Common

			Paolo Moro and Paolo Sommaggio

			Università degli Studi di Padova


			


						
			Specialization Track: Environmental Humanities


			



			The Anthropocene: Global Histories - Cultures – Politics (and Venice as an Anthropocene City)

			Christof Mauch

			Ludwig Maximilians Universität


			



			How Humanists Explore Environments. Concepts, Methods, and Interpretations

			Christof Mauch

			Ludwig Maximilians Universität


			


								
			Space and Environment in Late Medieval Literature

			Denis Renevey

			Université de Lausanne


			


								
			Colonial Landscapes: Premodern and Modern Transformations

			Algazi Gadi

			Tel Aviv University

 	
  			Next Semester
Academic Calendar

 			2nd Semester of AY 2024–25 (Spring 2025)

			
			Orientation week

			February 17-21

			
			


			
			Opening Ceremony

			February 20

			
			


			
			Courses begin

			February 24

			
			



			Plenary Workshop

			April 11


			


			
			Midterm break

			April 21-25

			
			



			VeUMEU

			May 9, 10, 11

			
			


			
			Courses end

			May 23

			
			


			
			Exam week

			May 26-30

			
			


			
			Closing Ceremony

			May 29

			
			


			
			National holidays

			April 21, April 25, May 1

 	
		City Libraries

 	
			City Libraries Information


			[image: Girl reading in a library]

			
  			Most libraries are accessible to anyone for consultation, however they often require an ID card to be left at the entrance. Many libraries do not lend books and only allow onsite consultation. Almost all libraries have closed shelves and users are expected to ask for books at the desk after having consulted the catalogues and filled out a request form.

			
			Public libraries

			Marciana

			Public library and historical documents, 

			San Marco 7

			tel. 041 2407211

			http://venezia.sbn.it

			https://marciana.venezia.sbn.it

			Monday, Wednesday, Friday: 9.30-15.30

			Tuesday, Thursday, Saturday: close

			By reservation. Limited number in each room, divided in two shift, you can booked both if you need to stay all day

			
			


			
			Fondazione Cini

			Arts and Humanities, 

			Isola di San Giorgio Maggiore

			tel. 041 2710255

			biblioteca@cini.it

			Monday to Friday: 10.00-16.00

			
			


			
			Querini Stampalia

			General public library with some open shelves, 

			Santa Maria Formosa, Castello 5252

			tel. 041 2711411

			biblioteca@querinistampalia.org

			Tuesday to Saturday: 10.00-24.00

			Sunday and holidays: 10.00-19.00

			
			


			
			Museo Correr

			Art History, 

			San Marco 52

			tel. 041 2405211

			https://correr.visitmuve.it/it/il-museo/servizi-agli-studiosi/biblioteca

			biblioteca.correr@comune.venezia.it

			
			


			
			Temporarily closed

			Monday, Wednesday and Friday: 08.30-13.30

			Tuesday and Thursday: 08.30-17.00

			
			


			
			Levi Foundation

			History of Music and Music Scores, 

			San Marco 2893

			tel. 041 7867- 47/46

			biblioteca@fondazionelevi.it

			Monday to Friday: 

			09.00-16.30 (booking recommended)

			
			


			
			Archives of the Biennale

			Archivio Storico delle Arti Contemporanee - ASAC

			VEGA Parco Scientifico Tecnologico di Venezia

			Via delle Industrie, Marghera

			Tuesday and Wednesday: 09.30-17.00

			by appointment only 

			(tel. 041 5218790 or e-mail consultazione.asac@labiennale.org)

			
			Libraries of Università Ca’ Foscari Venezia

			Cultural Flow Zone (CFZ)

			The Cultural Flow Zone (CFZ) was restored in 2005 and is made of four different spaces, the so-called “Tese”. It has a reading room with over 300 places, 24 computers with internet connectivity, photocopying and multimedia facilities and it has a large selection of bibliographic and electronic resources.

			Zattere, Dorsoduro 1392, Venice

			tel. +39 041 234 5820 / 5811

			https://www.unive.it/cfz

			cfz@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Saturday: 9.00-20.00

			Sunday: 14.00-24.00

			
			


			
			Notice

			CFZ provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Economics (BEC)

			The Library of Economics (BEC) has around 120,000 volumes and 1,700 periodicals in the following disciplinary areas: Economics, Business Management, Statistics, Marketing, Accounting, Finance etc. 

			The Library offers many different services, such as: book loans, book reference, bibliographical assistance, a multimedia room with 30 pcs, reference assistance for databases and photocopying.

			Fondamenta San Giobbe, Cannaregio 873, Venice

			tel. 041 2348763

			https://www.unive.it/bec

			bec@unive.it

			Monday to Friday: 8.30-19.45

			Saturday: 9.00-13.00

			
			


			
			Notice

			From Monday to Friday 6.15-19.45 and on Saturdays: 

			reference, photocopying and book return services only

			
			


			
			Library of Humanities (BAUM)

			The Library of Humanities (BAUM) is located in the Malcanton Marcorà complex and has a total surface of 2500 sq m, two underground floors and 300 places. The Library of Humanities includes over 300,000 books, 3,651 journals and 600 electronic journals available on the university network. A significant part of the books and all the magazines are open-shelf and they belong to the following disciplinary areas: Philosophy, History, Art, Italian Studies, Philology, Arts, Social Sciences, etc.

			The Library of Humanities offers many different services, such as: book loans, book reference, reference assistance, databases, photocopying and scanning facilities.

			Malcanton Marcorà complex, Dorsoduro 3484/D, Venice

			tel. +39 041 234 5613

			www.unive.it/baum

			baum@unive.it

			Monday to Friday: 9.00-17.00

			Saturday: 9.00-13.00

			Reference

			Monday to Friday: 9.00-17.00

			Saturday: 9.00-13.00

			(with the exception of the underground floors)

			Book loans

			Monday to Friday: 9.00-17.00 

			by reservation, by the app Affluences (writing title and collocation)

			Self-access photocopying

			Monday to Friday: 9.00-17.00

			Saturday: 9.00-13.00

			
			


			
			Notice

			BAUM provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Mathematical, Physical and Natural Sciences (BAS)

			The collection of the Library of Mathematical, Physical and Natural Sciences (BAS) includes resources in the following scientific areas: Chemistry, Physics, Nanotechnologies, Environmental Sciences, Materials Sciences etc. It has two different buildings - one in Venice and another in Mestre - and offers various services, such as book loans, book reference, reference assistance, databases and photocopying facilities.

			Santa Marta 2137, Venice, via Torino 155, Mestre

			tel. +39 041 234 8516 (Santa Marta) / 8454 (via Torino)

			bibliobas@unive.it

			Santa Marta

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			via Torino

			Monday to Friday: 8.30-18.30

			
			


			
			European Documentation Center (CDE)

			c/o Library of East Asian Studies (ASIA-OR)

			Palazzo Vendramin dei Carmini, Dorsoduro 3462, Venice

			tel. +39 041 234 9503

			cde@unive.it

			Due to the current situation the library is closed

			Monday to Friday: 9.00-18.00

			Document research by appointment only

			
			


			
			Library of the Inter-University Center for Studies on the Culture Veneto (CISVe)

			Palazzo Minich, San Marco 2940, Venice

			tel. 041 234 7596 / 7597

			cisv@unive.it

			Monday to Friday: 10.00-13.00

			
			


			
			Historical Library

			Ca’ Foscari Historical Library was established in 1868 with the foundation of the University.

			The Historical Library includes about 80,000 books and periodicals from the sixteenth to the mid-twentieth century. It also includes 21 collections given by university professors and Rectors.

			
			


			
			Ca’ Bernardo

			Dorsoduro 3199, Venice

			tel. +39 041 234 5832

			fondostorico@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			(admittance by appointment only)


			


			
			Library of Foreign Languages and Literatures (BALI)

			The Library of Foreign Languages and Literatures (BALI) includes the following libraries:

			
			


			
			Library of Anglo-American, Iberian and Slavic Studies (AMERIBE)

			Ca’ Bernardo, Dorsoduro 3199, Venice

			tel. +39 041 234 9428 / 9482

			bibliodais@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of European and Postcolonial Studies (SLLEP)

			Palazzo Cosulich, Zattere - Dorsoduro 1405, Venice

			tel. +39 041 234 7819 / 7827

			slleppre@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Language Sciences (SC-LING)

			Ca’ Bembo, Dorsoduro 1075, Venice

			tel. +39 041 234 5746

			bibliosl@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of Eurasian Studies (EURASIA)

			Ca’ Cappello, San Polo 2035, Venice

			tel. +39 041 234 8852

			bibeuras@unive.it

			Monday and Friday: 9.00-13.00

			Tuesday, Wednesday, Thursday: 9.00-17.00

			Saturday 8:00-14.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			


			
			Library of East Asian Studies (ASIA-OR)

			Palazzo Vendramin dei Carmini, Dorsoduro 3462, Venice

			tel. +39 041 234 9551 / 9503

			asiabib@unive.it

			Monday and Friday: 9.00-13.00

			Notice

			BALI provides its services by reservation to ensure respect for social distancing and safety of people

			
			Libraries of Università Iuav di Venezia

			Central Library

			Tolentini, S. Croce 191, Venice

			tel. 041 2571104

			sbd@sally.iuav.it

			Monday to Friday: 9.00-17.30

			Book loans

			Monday to Friday: 9.00-17.30 by reservation

			Consultation on site

			9.00-13.00/13.30-17.30

			Reading room

			Monday to Friday: 09.00-24.00

			Consultation and loans

			Monday to Friday: 09.00-20.00

 	
			VIU Member Universities & Staff
	
	
 			VIU members

 			
			Boston College – USA

			Città Metropolitana di Venezia – Italy

			Consiglio Nazionale delle Ricerche – Italy

			Duke University – USA

			European University at St. Petersburg – Russia

			Istituto Nazionale di Astrofisica INAF – Italy

			Korea University – Korea

			KU Leuven – Belgium

			Ludwig Maximilians Universität – Germany

			Sabancı University – Turkey

			Scuola Universitaria Superiore IUSS, Pavia – Italy

			Stellenbosch University – South Africa

			Tel Aviv University – Israel

			Tsinghua University – P.R. China

			Università Ca’ Foscari Venezia – Italy

			Università degli Studi di Milano-Bicocca – Italy

			Università degli Studi di Padova – Italy

			Università degli Studi di Roma “Tor Vergata” – Italy

			Università Iuav di Venezia – Italy

			Université de Bordeaux – France

			Université de Lausanne – Switzerland

			University of Exeter – United Kingdom

			University of Ljubljana – Slovenia

			Waseda University – Japan

			

			Governance

			Umberto Vattani

			President

			
			

			
			Luigi Brugnaro

			Vice President

			
			

			
			Carmelo Marabello

			Dean

			
			

			
			Luca Pes

			Vice Dean

			

			Board of Directors

			James Keenan

			Boston College

			
			

			
			Daniele Archibugi

			Consiglio Nazionale delle Ricerche

			
			

			
			Giovanni Zanalda

			Duke University

			
			

			
			Oleg Kharkhordin

			European University at St. Petersburg

			
			


			Annalisa Bonfiglio

			IUSS School of Pavia


			

			
			SONG Sang Kee

			Korea University

			
			

			
			Peter Lievens

			KU Leuven

			
			

			
			Bernd Huber

			Ludwig Maximilians Universität

			
			


			Cem Güneri

			Sabancı University

			
			

			
			Hester Klopper

			Stellenbosch University

			
			

			
			Milette Shamir

			Tel Aviv University

			
			

			
			YUE Dongbei

			Tsinghua University

			
			

			
			Carla Andreiani

			Università degli Studi di Roma “Tor Vergata”

			
			

			
			Daniela Mapelli

			Università degli Studi di Padova

			
			

			
			Giuseppe Gorini

			Università degli Studi di Milano-Bicocca

			
			

			
			Margherita Turvani

			Università Iuav di Venezia

			
			

			
			Dean Lewis

			Université de Bordeaux

			
			

			
			Frédéric Herman

			Université de Lausanne

			
			

			
			Richard Follett

			University of Exeter

			
			

			
			Gregor Majdic

			Univerza v Ljubljani

			
			

			
			GEMMA Masahiko

			Waseda University

			

			Academic Council

			Carmelo Marabello

			Venice International University, Chair

			
			

			
			Eileen Sweeney

			Boston College

			
			

			
			Daniele Archibugi

			Consiglio Nazionale delle Ricerche

			
			

			
			Stephen Nowicki

			Duke University

			
			

			
			Natalia Mazur

			European University at St. Petersburg

			
			


			Mario Martina

			IUSS School of Pavia

			
			

			
			SONG Sang Kee

			Korea University

			
			

			
			Bart Raymaekers

			KU Leuven

			
			

			
			Hans Van Ess

			Ludwig Maximilians Universität

			
			


			Cem Güneri

			Sabancı University 


			

			
			Robert Kotze

			Stellenbosch University

			
			

			
			Kinneret Lahad

			Tel Aviv University

			
			

			
			ZHAO Ming

			Tsinghua University

			
			

			
			Gustavo Piga

			Università degli Studi di Roma “Tor Vergata”

			
			

			
			Sara De Vido

			Università Ca' Foscari Venezia

			
			

			
			Cristina Basso

			Università degli Studi di Padova

			
			

			
			Maria Chiara Tosi

			Università Iuav di Venezia

			
			

			
			Lucia Visconti Parisio

			Università degli Studi di Milano-Bicocca

			
			

			
			Laurent Servant

			Université de Bordeaux

			
			

			
			Giorgio Zanetti

			Université de Lausanne – UNIL

			
			

			
			currently vacant

			University of Exeter

			
			

			
			Ksenija Vidmar Horvat

			Univerza v Ljubljani


			

			
			Maji Christine Rhee

			Waseda University

			

			VIU Staff

			Institutional Affairs

			Igor Folca-Nash

			Head of Office

			
			

			
			Giovanna Pietrobon

			Assistant

			

			Administration

			Alessandro Spezzamonte

			Director

			
			

			
			Jasmine El Din

			Administrative Assistant

			
			

			
			Matteo Cavalieri

			Administration Control Model and Quality System

			

			Conferences and LLP

			Igor Folca-Nash

			Head of Office

			
			

			
			Silvia Casalini

			Conference assistant

			
			

			
			Vocational Training:

			Elena Bovolenta

			European Project Training Center

			

			Facilities Management, Network and Systems Administration

			Facilities:

			Igor Folca-Nash

			Facilities Manager

			
			

			
			Network:

			Alessandro De Rossi

			Network Administrator

			
			

			
			Assistant:

			Marcello Masiero

			Technical Support

			

			Communications, VIU Fellows and Alumni

			Orla McLaughlin

			Head of Office

			
			

			
			Francesca Zennaro

			Web Content


			

			
			Rebecca Simonetti

			Social Media

			

			Academic Programs

			Orla McLaughlin

			Executive Director

			

			Globalization Program

			Luca Pes

			Scientific Director

			
			

			
			Cristina Di Gioia

			Program Coordinator

			
			

			
			Miriam Rivas Medina

			Program Assistant – Student Services (Visas & Residency Permits, Accommodation, Co-Curricular Program)

			
			


			Diana Mattiello

			Program Assistant – Student Services (Internships, Mobility & Erasmus+)

			
			


			Francesca Zennaro

			Program Assistant – Student Services (Student Registration & Records)



			Intensive Graduate Activities (PhD Academy, Graduate Seminars, Summer Schools)

			Ilda Mannino

			Scientific Coordinator

			
			

			
			Elisa Carlotto

			Program Coordinator


			

			
			Diana Mattiello

			Program Assistant


			

			
			Rebecca Simonetti

			Program Assistant


			
			Library

			Elena Bovolenta

			Librarian

			

			TeDIS Program on Innovation

			Stefano Micelli

			Scientific Director

			
			

			
			Lucia Di Gioia

			Executive Director

			
			

			
			Matteo Cavalieri

			EU Project Controller


			

			
			Heads of Unit

			Marco Mazzarino

			Logistics

			
			

			
			Luca De Pietro

			E-government

			
			

			
			Stefano Micelli

			Creativity, Design, Innovation

			

			TEN Program on Sustainability

			Ignazio Musu

			Scientific Director

			
			

			
			Alessandra Fornetti

			Executive Director

			
			

			
			Ilda Mannino

			Scientific Coordinator

			
			

			
			Elisa Carlotto

			Program Coordinator

			

			Ageing Program

			Agar Brugiavini

			Scientific Director


			


			Giulia Longari

			Program Assistant
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